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Carl Schwarz (1803-1834)

Komponisten Carl Schwarz er en gédefuld sk|kkelse i dansk musik. Der findes kun fa
komponister, vi ved mindre om. \

Han er ikke omtalt i nogen dansk mu5|kh|stor|e ej heller i Groves Dictionary of Music
and Musicians. Ogsa den grundige tyske Musik in Geschichte und Gegenwart er tavs.

Det star dog fast, at han fgdtes i Kiel, hovedstaden i det dansk-ejede hertugdgmme
Holsten i 1803 og at han dgde i Goteborg i 1834, altsa kun 31 ar gammel.

Kiel havde et internationalt anerkendt universitet, grundlagt i 1665 og styret fra
Danmark fra 1773. Der var en stor og frugtbar udveksling af viden og forskning mellem
universiteterne i Kgbenhavn og Kiel, sa der er intet maerkeligt i at Carl Schwarz dukker
op i Kgbenhavn og bliver elev af Kuhlau som sammen med Weyse var de toneangivne
danske komponister i begyndelsen af det 19. arhundrede. Vi ved desvzerre ikke hvornar
Schwarz begynder at modtage undervisning, men givet fgdselsaret 1803 er det naeppe
urealistisk at antage, at det sker omkring 1820.

Schwarz ma have veeret et pianistisk naturtalent med en teknik langt ud over det
saedvanlige. Hans kompositioner er virtuose i ordets egentlige forstand, og at han selv
har kunnet fremfgre dem er helt sikkert, idet koncerter, bade private og offentlige,

var pa den tid den eneste made, hvorpa en komponist kunne skabe interesse for

sine vaerker. At det i hgj grad er lykkedes for ham, kan vi se af det faktum, at hans
kompositioner udkom pa bade kendte danske og udenlandske forlag, Lose i Kgbenhavn,
Béhme og Kranz i Hamburg og endda hos Lemoine i Paris. Naturligvis har disse forlag
set en forretningsmaessig mulighed i at udgive musikken.

Og ser vi pa musikken, kan vi konstatere at den ikke er blevet til pa baggrund af
grundige teoretiske studier. Den er overalt rhapsodisk, og fremdriften i den synes
baseret pa hurtigt opstaede ideer, der ikke ngdvendigvis er tankemaessigt forbundne.
Men den er altid elegant, igrefaldende og fuld af charme. Schwarz ser intet problem



i at tage to tilfeeldige satser uden indre forbindelse, seette dem sammen og kalde
resultatet en sonate! Hans musik er et barn af tidens biedermeierkultur, hvor det
naere, familiemaessige og hyggelige er i centrum, og hvor det politiske og konfliktfyldte
og de store fglelser bevidst traeenges i baggrunden. Og Biedermeier havde gode kar i
Danmark efter englandskrigene, statsbankerotten i 1813 og tabet af Norge i 1814.

Kuhlau var i to omgange i Sverige, en koncertturne til Stockholm i 1815 og en turne ftil
Goteborg og Oslo i 1828. Under opholdet i 1815 stiftede han bekendtskab med en rig
svensk folkemusiktradition, som satte sig adskillige spor i hans produktion og denne
interesse ma han pa szt og vis have bragt videre til Schwarz, der ikke blot inspireres
deraf men ogsa skriver klavermusik direkte baseret pa specifikke svenske melodier. |
c-moll fantasien her, finder vi fire svenske melodier, hvor den kendteste er “N&ckens
Polska”; den begynder i track’et pa 8:23. Nacken - eller Ngkken pa dansk - er et
mandigt vaesen, der sidder i en a eller flod og lokker kvinder til sig med sit violinspil.
Motivet er kendt fra flere lande og vi finder det her i svenske klzeder.

Om Schwarz er rejst med Kuhlau til Goteborg i 1828, eller om Kuhlau efter sin
hjemkomst har talt sa begejstret om den svenske folkemusiktradition at Schwarz
derefter selv tager til Géteborg, ved vi ikke. Men i hvert fald betyder inspirationen fra
Sverige meget for hans vaerker, og vi ved jo, at han dgr i Goteborg i 1834, sa meget
tyder p3, at han i hvert fald har tilbragt nogen tid i det svenske.

Man kan opfatte ham som en kraftigt lysende meteor, der i en kort bane stryger

hen over den danske og svenske himmel i 1820’erne og derefter hurtigt gar i
glemmebogen. Men uinteressant er han bestemt ikke. Og selvom hans hovedinteresse
har veaeret klaveret, har han, sikkert af gkonomiske arsager ogsa skrevet for orkester,
lejlighedsmusik som ouverturer til skuespil og militeermarcher. Alt dette er nu
fuldsteendig glemt. Men at klavermusikkens charme fortjener igen at komme frem i
dagens lys beviser denne CD til fulde.

Aarhus, november 2025,
Claus Byrith



Carl Schwarz (1803-1834)

The composer Carl Schwarz is a puzzlmg ﬁgure in Damsh music. There are only a few
composers that we know less about: Y

He is not mentioned in any reference book on the history of Danish music, nor

in Groves Dictionary of Music and Musicians. The all-inclusive German Musik in
Geschichte und Gegenwart also has nothing to say about him.

It is, however, certain that he was born in Kiel, the capital of the Danish-owned

duchy Holstein in 1803. There was a considerable and fruitful exchange of knowledge
between the universities in Copenhagen and Kiel, so it is hardly surprising that Carl
Schwarz arrived in Copenhagen and became a pupil of Kuhlau: he and Weyse were the
leading Danish composers at the beginning of the 19th century. Unfortunately, we do
not know when Schwarz began to receive tuition, but given that his year of birth was
1803 it is hardly unrealistic to assume that it happened around 1820.

Schwarz must have been a pianist with a natural talent and technique far beyond what
was usual. His works are virtuosic in the truest sense of the word, and that he himself
was capable of performing them is beyond question, since concerts, private and public,
were at that time the only way a composer could create interest in his works. That he
was eminently successful in this we can see from the fact that his compositions were
published by well-known Danish and foreign publishing firms, Lose in Copenhagen,
Béhme und Kranz in Hamburg and even by Lemoine in Paris. Of course, these firms saw
commercial possibilities in publishing the music.

And if we examine the music, we can ascertain that it did not come about on a
background of painstaking theoretical study. It is in every respect rhapsodic, and

the driving force in it seems to be based on rapidly conceived ideas which are not
necessarily connected intellectually. But it is always elegant, tuneful and full of charm.
Schwarz saw no problem in taking two random movements devoid of inner context,
putting them together and calling the result a sonata! His music is a child of the



Biedermeier culture of the time, where intimacy, family feeling and cosiness are the
focus of attention and political, conflict-ridden events are consciously pushed into the
background. And in Denmark the times were propitious for Biedermeier after the wars
with England, national bankruptcy in 1813 and the loss of Norway in 1814.

Kuhlau went to Sweden twice, on a concert tour to Stockholm in 1815 and another
to Gothenburg and Oslo in 1828. During his stay in 1815 he became acquainted with
the rich Swedish tradition of folk music, which left its mark in various ways on his
production. He must in some respects have conveyed this interest to Schwarz, who
was not only inspired by it, but also wrote piano music directly based upon specific
Swedish melodies. In the Fantasia in C minor we find four Swedish melodies, of which
the most well-known is “Nackens Polska”; it begins on the track at 8:23. Nacken — or
Ngkken in Danish —is a male creature that sits in a stream or river and allures women
to himself by his violin playing. The motif is known in several countries and here we
find it in Swedish attire.

Whether Schwarz travelled with Kuhlau to Gothenburg in 1828, or whether Kuhlau
on returning home spoke so glowingly about the Swedish folk music tradition that
Schwarz himself made the journey to Gothenburg, we shall never know.

But at any rate, the inspiration from Sweden is of great significance in his works, and
we know that he died in Gothenburg in 1834, so it seems highly likely that he spent
some time in Sweden.

One might regard him as a brightly shining meteor, which in a brief trajectory skims
across the Danish and Swedish skies in the 1820s and then is quickly forgotten. But he
is far from uninteresting. And although his main interest was the piano, he probably
also composed for the orchestra for reasons of economy: occasional music such

as overtures for plays, and military marches. All this is now completely forgotten.
However, that the charm of the piano music once again deserves to see the light of
day is fully demonstrated by this CD.

Aarhus, november 2025,
Claus Byrith



Nicken’s Polska

- Traditional svensk folkesang

Tekst/lyrics from track 14: Les Charmes de Suede

Djupt i havet, pa demantehillen,
Néacken vilar i gronan sal.

Nattens tarnor spanna morka pallen
6ver skog, 6ver berg och dal.

Kvallen harlig star i svartan hogtidsskrud.

Nar och fjarran ej en susning, intet ljud
stor det lugn 6ver nejden rar,
nar havets kung ur gyllne borgen gar.

Agirs déttrar honom sakteliga

Gunga fram pa den klara sjo.

Harpans ljud de ga sa sorgeliga,

Soka fjarran en vag att do.

Fast hans 6ga star at dunkla himmelen,

Ingen stjarna badar nattens drottning an.

Freja smyckar sitt gyllne har,
Och Nécken sa sin sorg pa harpan slar:
Och Nécken sa sin sorg pa harpan slar:

O, var dvals du, klaraste bland stjarnor,

I den blanande skymningsstund?

Du, som fordom, en av jordens tarnor,

Var min brud uti havets grund

Och nér hjartat brann vid mina 6mma slag,
Smog sa skon och blyg de tjusande behag
Mot min barm i den svala flod,

Och gyllne harpan stum pa vagen stod.
Och gyllne harpan stum pa vagen stod.

Nattens tarnor, klara stjarnor alla,

G4 till dans i den stilla kvall,

Nar de skara silvertoner skalla

Over stranden fran hall till hall.

Men nér blodig dagens drott i dstern star,
Bleknande och radd den blida stjarnan gar;
Sorgligt avsked hon blickar ner,

Och gyllne harpan klingar icke mer.

Och gylline harpan klingar icke mer.

Melodi: Folkemelodi.
Tekst: August Arvid Afzelius (1785-1871)



The Merman’s Dance
- Traditional Swedish folk song

Lyrics from track 14: Les Charmes de Suede

Deep in the ocean, upon the diamond rock,
the merman seeks repose in his green hall.
The handmaidens of night fasten the dark veil
across the forest, above mountains and valleys.
The night stands in splendour, dressed in its
black festive attire.

Not a sound, not a whisper from far or near
disturbs the peace and quiet that rules here,
when the king of the sea comes forward from
his golden castle.

when the king of the sea comes forward from
his golden castle.

The daughters of Aegir gently rock him in the
calm sea.

The notes from the harp ring so sadly,

seeking afar for a wave to die in.

Even though his eye yearns for the dusky sky,
no star is yet portended by the queen of night.
Freija puts adornments in her golden hair,

and the merman plays his grief on his harp:
and the merman plays his grief on his harp:

Where do you abide, o brightest of stars, in the
blue twilight hour?

You, who in bygone days, as one of the earth’s
sojourners,

were my bride in the deep of the sea.

And when my strikes on the harp set your heart
on fire,

you shyly drew nearer, with your lovely charms,
leaning against my bosom in the cool river,

and the golden harp stood silent on the wave.
and the golden harp stood silent on the wave.

The handmaidens of night, bright stars all of
them,

begin to dance in the quiet eventide,

while the pure, silvery tones resound from rock
to rock on the shore.

But when the blood-stained king of daylight
emerges in the east,

the gentle star flees, fading in fright;

she looks down in sorrowful parting,

and the golden harp resounds no more.

and the golden harp resounds no more.

Melody: Folk tune.
Text: August Arvid Afzelius (1785-1871)
English translation © Eva Toller



THOMAS TRONDHJEM

Thomas Trondhjem (fgdt 1954 i Lemvig) blev 1990 lzerer ved MGK-Midt Vest samt i 2004
docent i klaver og akkompagnement pa Det Jyske Musikkonservatorium. Studier pa Det
Jyske Musikkonservatorium under Poul La Cour afsluttedes med eksaminer i 1982 og
1983 med overordentligt fine karakterer og en sardeles flot anmeldt debutkoncert i
1985 fra konservatoriets solistklasse.

Trondhjem er modtager af en lang raekke anerkendte og velestimerede priser og legater
i Danmark; deriblandt Dronning Margrethe og Prins Henriks Fond og Jacob Gades
Legat. Han har veeret solist med forskellige orkestre i savel Danmark som udlandet

og har opfgrt klaverkoncerter af Mozart, Beethoven, Schumann, Saint-Saéns samt
Rachmaninovs 1. og 2. klaverkoncert.

Trondhjem giver ofte solorecitals, hvor han viser sit overordentligt store repertoire fra
alle musikkens stilperioder med hovedvaegten lagt pa wienerklassikken, romantikken
(Chopin, Liszt, Brahms) samt 1900-tallets komponister.

Han har givet koncerter i Skandinavien, Rusland samt i de fleste europaeiske lande.
Thomas Trondhjem har udgivet 19 cd’er med sonater, variationsvaerker, rondoer og
andre stykker af F. Kuhlau, F. L. Ae. Kunzen, C.E.F. Weyse, J.A.P. Schulz, H.O.C. Zinck C.
Schall og F. Henriques.

Disse cd’er har alle opnaet usadvanligt flotte anmeldelser i savel danske som
udenlandske aviser og tidsskrifter, og han vandt i hhv. 2002 en “Danish Music Award”
(Grammy) for arets bedste solo-udgivelse (Weyse) i Danmark og i 2003 P2-prisen

(for Kunzen) i samme kategori. Trondhjem’s cd-indspilninger hgrer til blandt de ofte
afspillede i DR’s P2 og h@res ogsa i radio-programmer over hele verden.

Thomas Trondhjem er udover sit virke som koncert-giver ogsa en meget benyttet
akkompagnatgr og kammermusiker med sangere og instrumentalister samt i fast
samarbejde med forskellige danske og italienske pianist-kolleger med hvem han afholder
koncerter med klavervaerker for 4 haender og 2 klaverer.




Thomas Trondhjem (born 1954 in Lemvig, Denmark) was in January 1990 appointed
teacher in piano and accompaniment at the Music Academy of Jutland West and 2004
appointed ass. professor of piano and accompaniment at The Royal Academy of Music
in Aarhus, Denmark. He studied at The Royal Academy of Music, Aarhus with Poul

La Cour and finished his studies with a debut concert in 1985. The concert received
brilliant reviews and rewarded Thomas Trondhjem with a Diploma with the highest
grade.

Trondhjem has received a number of prizes and funds in Denmark; among others
Queen Margrethe and Prince Henrik’s Fund and Jacob Gade’s Fund. He has been a
soloist with different orchestras in Denmark and abroad and has performed piano
concerts by Mozart, Beethoven, Schumann, Saint-Saéns, Gerschwin’s Rhapsody in Blue
and Rakhmaninov’s 1. og 2. piano concerts. His recordings with music by Weyse and
Kunzen has received the Danish Music Award 2002 and 2003.

Trondhjem often gives solorecitals showing his immense repertoire, mainly from the
classical period, the romantic period (Chopin, Liszt, Brahms) plus the composers of
the 20th century. He has given concerts in Scandinavia, Russia and most European
Countries.

Thomas Trondhjem has released 19 CD’s with sonatas, variations, rondos and other
pieces by Fr. Kuhlau, F.L.Ae. Kunzen, J.A.P. Schulz,
C.E.F. Weyse, H.O.C. Zinck, C. Schall, F. Henriques
and J.P.E. Hartmann. These cd’s have gotten great
reviews in the Danish as well as the international
press.

Thomas Trondhjem is also a very acknowledged
chamber musician and accompanist for singers -
as well as a partner in the repertoire for 4-hand
piano music with different pianist colleagues from
Denmark and Italy.
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