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Alon Sariel 
Som musiker og dirigent færdes Alon Sariel hjemmevant i både tidlig og helt ny musik.  Med sin mandolin, sin lut 
og dirigentstok har han optrådt på utallige festivaler verden over. Han er vinder af talrige internationale 
konkurrencer, men har desuden været meget aktiv i sociale projekter, såsam Live Music Now, Rhapsody in School
og Daniel Barenboims West-Eastern Divan Orchestra. Han vandt den fornemme OPUS Klassik pris for sit album
´Telemandolin´, og hans nye album ´Plucked Bach´, der præsenterer et udvalg af Bachs cello suiter arrangeret af
Alon Sariel for sine strengeinstrumenter.

Airis String Quartet
Airis Strygekvartet blev dannet i 2008 i Kraków, og blev hurtigt et af  de mest spændende unge, polske 
emsembler. De har vundet mange internationale konkurrencer, deriblandt Szymanowski International String
Quartet Competition i Katowice og International Ludwig van Beethoven Chamber Music Competition in Lusławice.
Unge polske komponister betror ofte kvartetten uropførelserne af deres værker, og Airis kvartetten har 
desuden samarbejdet med komponister som Penderecki og Ib Nørholm, såvel som med film- og spilkomponister. 

Keglebanetrioen
Tre prominente musikere dannede i 2018 et nyt ensemble i dansk kammermusikliv: Keglebanetrioen. Trioen har
taget navn efter det mest berømte værk for besætningen  – Mozarts Keglebanetrio. Trioens medlemmer er alle
kendt fra kammermusiksammenhænge: Klarinettisten Søren-Filip Brix Hansen fra blæserkvintetten Opus Zoo,
bratschisten Marie Louise Broholt Jensen fra Nightingale Stringquartet og  pianisten Charlotte Thaning fra
Eskær Trioen.
Ud over Terzetto af Anders Koppel, har Keglebanetrioen også fået skrevet værker til sig af den amerikanske
komponist Edward Smaldone samt den Japanske komponist Aya Yoshida.Keglebanetrioen har spillet koncerter
over hele Danmark og været på turné i USA. I 2024 går turen til Japan.
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både tangerer en hurtig gigue og udvikler sig til et funky præg af bl.a. tango. Koppels endeløse evner som 
improvisationsmusiker bliver her overført til partiturmusikken, og som tilhører til denne klassiske jamsession
bliver man kastet rundt i den rytmiske leg, indtil musikerne både naturligt og med perfekt timing lander på en 
afklaret F-dur akkord. Mozart ville have nikket anerkendende til denne opvisning af ægte musikerskab.

Jens Cornelius

De Medvirkende:

Nightingale String Quartet
Nightingale String Quartet har base i København og består af Gunvor Sihm og Josefine Dalsgaard, violiner, Marie
Louise Broholt Jensen, bratsch, og Louisa Schwab, cello. Kvartetten er uddannet fra Det Kongelige Danske 
Musikkonservatorium i København, hvor professor Tim Frederiksen siden kvartettens dannelse i 2007 har 
fungeret som trofast mentor.
Nightingale String Quartet er prisvindere ved flere nationale og internationale kammermusik- konkurrencer, 
og modtog i 2010 DR P2’s Talentpris. Kvartetten modtog i 2011 Léonie Sonnings Talentpris, Jacob Gades Legat
samt de Storkøbenhavnske Odd Fellow Logers Legat. I 2013 var Nightingale String Quartet solist med Tivolis 
Symfoniorkester i forbindelse med modtagelsen af Musikanmelderringens Kunstnerpris, og i 2014 blev 
kvartetten – som det første ensemble nogensinde – tildelt Gramophones ‘Young Artist of the Year Award’.

Anders Koppel
Chamber Music

STRING QUARTET NO.4 (2016)
[ 1 ]  Lento Assai 11:04
[ 2 ]  Largo 04:15
[ 3 ]  Agitato 07:44
[ 4 ]  Largo 04:45
Nightingale String Quartet

CONCERTO FOR MANDOLIN AND STRING QUARTET (2016)
[ 5 ]  I. Tempo di choro. Allegro ma non troppo 05:06
[ 6 ]  II. Larghetto 06:41
[ 7 ]  III. Allegro con brio 08:03
Alon Sariel, mandolin, Airis String Quartet

TERZETTO (2019-2020)
[ 8 ]  I. Adagio 11:45
[ 9 ]  II. Andante grazioso 06:46
[10]  III. Allegro con brio 05:22
The Keglestatt Trio

Total playing time: 71:50
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String Quartet and Terzetto:
Recorded 3.-4. & 21. April 2022 at Garnisons Kirken, Copenhagen 
Recording producer: Mette Due
Editing: Mette Due & Preben Iwan
Mix and mastering: Preben Iwan
Mandolin concerto:
Recorded 30.-31. July 2021 at The Karol Szymanowski Academy of Music, Katowice 
Recording producer and editing: Andrzej Sasin, Aleksandra Nagórko
Mix and mastering: Preben Iwan

Liner notes: Jens Cornelius
English translation: Gwyn Hodgson
Cover photo: Ulla Koppel
Publisher: Edition Wilhelm Hansen AS, ewh.dk

Nightingale String Quartet:
Gunver Sihm, Josefine Dalsgaard (violins), 
Marie Louise Broholt Jensen (viola), Louisa Schwab (cello)

Alon Sariel (mandolin)
Airis String Quartet:

Aleksandra Czajor-Kowalska, Grażyna Zubik (violins), 
Malwina Tkaczyk (viola), Mateusz Mańka (cello) 

The Kegelstatt Trio:
Søren-Filip Brix Hansen (clarinet), Marie Louise Broholt Jensen (viola),
Charlotte Thaning (piano)

The recording of the mandolin concerto was made possible with the kind support of the Königlich Dänische 
Botschaft Berlin.
This CD was kindly supported by Augustinus Fonden, Aage og Johanne Louis-Hansens Fond and Danish Publishers

Besætningen i Koppels værk er udover mandolinen kun fire strygere – ikke så meget forstået som en 
strygekvartet, men som et ganske lille strygeorkester. Balancen fungerer perfekt og sørger for, at det lille 
soloinstrument ikke drukner i omgivelserne, men kan træde frem som en sprælsk førstemand i fællesskabet. 
Anders Koppel lader i det hele taget mandolinen være i pagt med sin natur som et livsglad spillemandsinstrument.
Mandolinen har sine rødder syd for Danmark, og allerede Vivaldi dyrkede dens karakter i en hel del værker. Efter
mandolinen i 1800-tallet kom til Danmark, blev den hvermandseje og proletarinstrument i små hjem, hvor der
hverken var plads eller råd til et klaver. Det er denne folkelige spillemandskarakter, men møder i Koppels 
Mandolinkoncert, hvor mandolinen får lov til at være sig selv - livlig, sjov og intim. En glad sprællemand i den 
dansende førstesats, rørende melodisk og følsom i den langsomme sats, og i 3. sats en rapfingret virtuos, der
også får vist mulighederne for akkordspil.

Terzetto for klarinet, bratsch og klaver  

Wolfgang Amadeus Mozart skrev i 1786 det allerførste værk for den usædvanlige besætning klarinet, bratsch og
klaver. Hans værk har den neutrale titel Terzetto, men kaldes populært for ”Keglebanetrioen”, fordi Mozart ifølge
myten skrev musikken, mens han spillede kegler med nogle venner. Keglebanetrioen er også navnet på det danske
ensemble, som i 2019 spurgte Anders Koppel, om han ville komponere et værk til dem.
”Jeg var straks fyr og flamme, for Mozarts Keglebanetrio ligger dybt inde i mig et særligt sted. Som dreng 
spillede jeg klarinet, og jeg spillede Keglebanetrioen sammen med min far, Herman, ved klaveret og min onkel 
Julius på bratsch. Den oplevelse – og Mozarts fantastiske musik – har jeg altid haft med mig, og derfor kaldte 
jeg mit stykke Terzetto som en hyldest til Mozarts oprindelige titel.”
Anders Koppels Terzetto fra 2020 bestod i første omgang kun af den nuværende førstesats, men efter 
uropførelsen blev han af det begejstrede publikum opfordret til at forlænge værket. Koppel kunne godt se 
pointen og tilføjede derfor to satser, så hans Terzetto også formalt fik lighed med Mozarts berømte værk.

Udover besætningen og det ligeværdige samspil mellem instrumenterne er der derudover ikke meget Mozart
over musikken, der indledes af en tolvtonerække. Ikke fordi Koppels Terzetto er tolvtonemusik, men ligesom i
Strygekvartet nr. 4 har værket et bærende skelet, der præsenteres fra begyndelsen. Tolv toner i en række, som
komponisten anvender som vejviser på flere musikalske niveauer i hele førstesatsen. Tolvtonerækken vender 
tilbage på ny måde i 3. sats, men bruges ikke i den lyriske 2. sats, der er ret melankolsk og bluesy. 
3. sats lægger ud med tolvtonerækken spillet i hurtig 6/8-takt, og temaet hvirvles rundt i et rytmisk spil, der
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op overfor hinanden, og det bliver da også virkelig groovy undervejs, samtidig med at det er kompleks og ganske
alvorlig musik. Den alvor giver en stærk spænding til den musikantiske modpol i de fire strygerstemmer. 

Det bærende skelet er en dragende og lettere mystisk sekvens af akkorder, der indleder hele værket. 
Akkorderne er døre, der bliver åbnet, samtidig med at de udtrykker en søgen efter at orientere sig og finde nye
veje. Rækken af akkorder vender tilbage flere gange i værket som skillerum i kortere eller længere formationer.
Efter den lange første episode i værket danner akkordsekvensen ligefrem en lang og meditativ tænkepause, hvor
den udvides til et forløb, der minder om en chaconne, altså en højtidelig, langsom opbygning over en gentagen 
harmonifølge. 

Strygekvartet nr. 4 når til et meget dynamisk klimaks cirka to tredjedele inde i forløbet, hvor kollektivet af 
musikere forener sig i sejrssikker vitalitet. Men dette er ikke finalen, for klimakset fører til en eftertænksom 
tilbagekomst, og Anders Koppel afslutter med en ”Abgesang”, en afrundende coda, som han lægger i hænderne på
førsteviolinen. Det er et smukt og melankolsk farvel, inden vi til slut hører akkordrækken en sidste gang, denne
gang i dalende tempo inden den endelige forløsning i D-dur. 
Rejsen mod afrunding har været stormfuld, og udfordringerne har ikke været gratis. Vi er kommet hjem, hvor vi
begyndte, men er forandrede af oplevelserne undervejs.

Koncert for mandolin og strygekvartet  

Anders Koppel har i mange år haft et varmt forhold til mandolinen, og det blev endelig forløst, da han skrev sin
Mandolinkoncert i 2016 på opfordring fra den danske guitarist og mandolinspiller Allan Sjølin. 
”Min interesse for mandolinen kommer flere steder fra,”, fortæller Anders Koppel. ”Først og fremmest er jeg 
inspireret af den brasilianske mandolinspiller Jacob do Bandolim (1918-1969), en fantastisk musiker og en af de
største mandolinstjerner nogensinde. Han spillede brasiliansk choro-musik med alt, hvad den indeholder af 
raffineret rytmik og harmonik. Det lyttede jeg meget til i flere år, og jeg anskaffede mig endda selv en mandolin.
Jeg måtte konstatere, at man får meget ondt i fingrene af at spille på den! Senere blussede min kærlighed til 
instrumentet op igen, da jeg på en tilfældig gågade i Danmark hørte et russisk mandolinorkester med en 
fabelagtig solist. Så da jeg i 2016 blev bedt om at skrive en mandolinkoncert, var det faktisk en gammel drøm,
der gik i opfyldelse.” 

Anders Koppel

Since the 1960s the Danish composer and musician Anders Koppel, born in 1947, has being developing his musical
creativity in every conceivable way, ranging from jazz, rock, Balkan music to chamber works, ballet music, film
music and more than 40 solo concertos for every conceivable instrument. He was born into a musical family as a
son of the pianist and composer Herman D. Koppel (1908-1998), one of the leading figures in Danish music in the
20th century. All Herman D. Koppel’s four children became prominent musicians, and in the two following genera-
tions great new talents have still been emerging from the artistic Koppel family.

Anders Koppel has with considerable energy preserved the luxuriance which was in the air, when in the 1960s he
began to unfurl his life as a musician. Since the 1990s he has worked not least on compositions in classical forms,
but without giving up his many concerts improvising music of all kinds played on his particularly favourite 
instrument, a Hammond B3 organ. Koppel’s imagination and fecundity of ideas give his music a character of joie
de vivre, curiosity and playfulness. Combined with his profound experience with written-down music it gives a
wonderful sparkle to his works in classical forms which are unmistakably founded on the improviser’s sharp ears
for fertile ideas and the ability to create gripping music. Talk of crossover music and mixed genres does not
make sense in Anders Koppel’s works, since whatever the genre is, his music is characterized by the same fluent
musicality and by an artistic integrity making discussion irrelevant. The music sounds first and foremost like
himself. “It is one of the advantages of not being an academically educated musician”, says Anders Koppel. “I do
not think in genres. Style is a musical fingerprint and not a mixture which I consciously construct.”

String quartet no. 4

So far Anders Koppel has composed five string quartets, the most recent one in 2021. “I love writing string 
quartets. It is an ensemble which has a natural balance and is wonderfully appealing to work with. All five 
quartets play a large part in my production, since when you write a string quartet, you wear your best clothes.”

Anders Koppel’s String Quartet no. 4 from 2016 is a big work which progresses in shifting episodes without being
divided up into movements. Koppel himself draws attention to how the work is an investigation of the ways one can
establish rhythms in relation to each other, and it becomes really groovy at times, while at the same time it is
complex and rather serious music. The seriousness causes strong tension in the contrasts among the four string parts.
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The central element is a compelling and slightly mystical sequence of chords which introduces the whole work.
The chords are doors which are opened while at the same time they express a search for one’s bearings and 
finding new ways. The sequence of chords returns several times in the work like a partition in longer or shorter
formations. After the long first episode in the work the sequence of chords actually creates a long and 
meditative pause for thought, where it expands to a passage which reminds one of a chaconne, a solemn, 
slow building-up over a repeated harmonic progression.

String Quartet no. 4 reaches an extremely dynamic climax about two thirds of the way through the movement
where the assembly of musicians unite in confident vitality. But this is not the finale, since the climax leads to a
pensive return, and Anders Koppel concludes with an “Abgesang”, a rounding-off coda which he entrusts to the
first violin. It is a beautiful, melancholy farewell, until we finally hear the series of chords for the last time, this
time in gradually slower tempo before the definitive release in D major. The journey towards the conclusion has
been stormy, and the challenges hard-won. We have come home where we began, but we have been changed by
experiences on the way.

Concerto for Mandolin and String Quartet

Anders Koppel has for many years enjoyed a fond relationship with the mandolin, and this finally came to fruition
when he wrote his Mandolin Concerto in 2016 at the request of the Danish guitarist and mandolinist Allan Sjølin.
“My interest in the mandolin is due to many things,”, tells Anders Koppel. “First of all I was inspired by the Brazilian
mandolinist Jacob do Bandolim (1918-1969), a fantastic musician and one of the greatest mandolinists ever. He
played Brazilian Choro with everything it involves in the way of subtle rhythms and harmonies. I listened to it a
great deal for many years, and indeed I myself acquired a mandolin. I must admit that my fingers hurt from 
playing it! Later my love for the instrument flared up again when by chance I heard a Russian mandolin orchestra
with a fabulous soloist play on a pedestrian street in Demark. So when in 2016 I was asked to write a mandolin
concerto, it was in fact an old dream which had come true.”

The ensemble in Koppel’s work consists of just four strings apart from the mandolin – not so much in the sense
of a string quartet, but as a rather small string orchestra. The balance works perfectly and ensures that the
slender solo instrument is not drowned by the other instruments, but can step forward as an animated leader of
the ensemble. Altogether Anders Koppel allows the mandolin to be in harmony with its nature as a convivial 

ANDERS KOPPEL
Den danske komponist og musiker Anders Koppel, født 1947, har siden 1960’erne udfoldet sin musikalske 
kreativitet på alle tænkelige måder, lige fra jazz, rock, balkanmusik og til kammerværker, balletmusik, filmmusik
og mere end 40 solokoncerter for alle mulige instrumenter. 
Han er født ind i musikken som søn af pianisten og komponisten Herman D. Koppel (1908-1998), en af dansk 
musiks hovedpersoner i det 20. århundrede. Herman D. Koppels fire børn blev alle fremtrædende musikere, og i
de to følgende generationer er der fortsat kommet store nye talenter ud af den kunstneriske Koppel-slægt. 

Anders Koppel har med stor energi bevaret den frodighed, der var i luften, da han i 1960’erne begyndte at folde
sit musikerliv ud. Siden 1990’erne har han ikke mindst arbejdet med kompositioner i klassiske formater, men
uden dermed at give afkald på sine mange optrædener med improvisationsmusik af enhver art, spillet på hans
personlige yndlingsinstrument, et Hammond B3 orgel. 
Koppels fantasi og idérigdom præger hans musik med livsglæde, nysgerrighed og leg. I kombination med hans
dybe erfaring med partiturmusik giver det en vidunderlig gnist til hans værker i klassiske formater, der 
umiskendeligt er bygget på improvisationsmusikerens skarpe øre for frugtbare idéer og evne til at opbygge 
medrivende forløb. 
At tale om crossover musik og genreblanding giver ikke rigtig mening i Anders Koppels værker, for uanset genren
er hans musik karakteriseret af den samme strømmende musikalitet og af en kunstnerisk integritet, der gør
diskussionen ligegyldig. Musikken lyder først af fremmest af ham selv. “Det er en af fordelene ved ikke at være
akademisk uddannet komponist”, siger Anders Koppel. ”Jeg tænker ikke i genrer. Tonesproget er et musikalsk 
fingeraftryk og ikke en blanding, jeg konstruerer bevidst.”

Strygekvartet nr. 4  

Indtil videre har Anders Koppel komponeret fem strygekvartetter, den seneste i 2021. ”Jeg elsker at skrive 
strygekvartetter. Det er en besætning, der naturligt balancerer suverænt og er vidunderligt appellerende at 
arbejde med. Alle fem kvartetter spiller en stor rolle i min produktion, for når man skriver en strygekvartet,
viser man sig jo i sit bedste tøj.”

Anders Koppels Strygekvartet nr. 4 fra 2016 er et stort værk, der forløber i skiftende episoder uden egentlige
satsinddelinger. Koppel fremhæver selv, hvordan værket er en undersøgelse af de måder, man kan sætte rytmer
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The Kegelstatt Trio

Three prominent musicians formed a new ensemble: The Kegelstatt Trio. The trio has got its name from one of
the most famous chamber music works ever – Mozart’s Kegelstatttrio. There is a small and exclusive repertoire
for clarinet, viola and piano, in which the trio specializes apart from commissioning new pieces from composers
such as Anders Koppel, Edward Smaldone and Aya Yoshida.

The three members are all well-known from other chamber ensembles, Søren-Filip Brix Hansen from the wind
quintet Opus Zoo, Marie Louise Broholt Jensen from Nightingale String Quartet, Charlotte Thaning from the
Eskær Trio.
The trio has played all over Denmark, has been touring USA and is going to Japan in 2024.

instrument of popular music. The mandolin has its roots south of Denmark, and Vivaldi already cultivated its 
character in his many compositions. After the mandolin came to Denmark in the 19th century, it became popular
and was an instrument often to be found in more modest homes where there was neither room nor resources
for a piano. It is this popular character of folk music one encounters in Koppel’s Mandolin Concerto, where the
mandolin is allowed to be itself – lively, amusing and intimate. A merry minstrel in the dance-like first movement,
touchingly melodic and sensitive in the slow movement, and in the 3rd movement a nimble-fingered virtuoso who
also shows what can be achieved in the way of chord playing.

Terzetto for Clarinet, viola and piano

In 1786 Wolfgang Amadeus Mozart wrote the very first work for the unusual combination of clarinet, viola and
piano. His work bears the neutral title Terzetto, but is popularly known as “The Kegelstatt Trio”, because according
to legend Mozart wrote the music while playing at skittles with some friends. The Kegelstatt Trio is also the name
of the Danish ensemble who in 2019 asked Anders Koppel whether he would compose a work for them. “I was
immediately fired with enthusiasm, since Mozart’s Kegelstatt Trio is really something special for me. As a boy I
played the clarinet, and I played the piece together with my father, Herman, playing the piano and my uncle Julius
playing the viola. This experience – and Mozart’s fantastic music - has always had a special place in my heart, and
for this reason I called my piece Terzetto in homage to Mozart’s original title.”

Anders Koppel’s Terzetto from 2020 consisted initially of only the present first movement, but after the first
performance he was requested by the enthusiastic audience to extend the work. Koppel could see the point and
therefor added two movements, so that his Terzetto also in formal respects came to resemble Mozart’s famous
work.

Apart from the combination of instruments and the equality of the ensemble there is not much Mozart in the
music, which is introduced by a twelve-note row. Not because Koppel’s Terzetto is twelve-note music, but just like
the String Quartet no. 4 the work has a central framework which is presented at the beginning. Twelve notes in a
row which the composer uses as a guide at several musical levels in the whole of the   movement. The twelve-note
row returns in a new form in the 3rd movement, but does not appear in the lyrical 2nd movement, which is 
somewhat melancholy and bluesy. The 3rd movement begins with the twelve-note row played in quick 6/8 time,
and the theme whirls round in rhythmical playing which both suggests a fast gigue and develops into a funky 
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character of dances including the tango. Koppel’s never-ending abilities as an improviser are here transferred 
to written-down music, and as a listener to this classical jam session one is thrown around in the rhythmical 
interplay until the musicians naturally land on a serene F major chord with perfect timing. Mozart would have
nodded in approval at this display of genuine musicianship.

Jens Cornelius 

The Performers:

Nightingale String Quartet
Nightingale String Quartet is based in Copenhagen and is made up of Gunvor Sihm and Josefine Dalsgaard, violins,
Marie Louise Broholt Jensen, viola, and Louisa Schwab, cello. All the members of Nightingale String Quartet 
studied at the Royal Danish Academy of Music in Copenhagen, where Professor Tim Frederiksen has been their
faithful mentor ever since the Quartet was founded in 2007.

Nightingale String Quartet has won prizes at several national and international chamber music competitions, and
in 2010 the Quartet received DR P2’s Talentpris for ‘with ardent passion, irresistible zest and infectious sensitivity
to each other’s playing to have succeeded in making the classical string quartet come vibrantly alive – so that the
music speaks directly and strongly to both new and seasoned listeners’. In 2011, the Quartet received the Léonie
Sonning Talent Prize, Jacob Gades Legat and the Storkøbenhavnske Odd Fellow Logers Legat. In 2013, Nightingale
String Quartet was soloist with the Tivoli Symphony Orchestra in connection with the awarding of Musikanmel-
derringens Kunstnerpris (the Music Reviewers’ Artist Prize), and in 2014 – as the first ensemble ever – the 
Quartet received Gramophone’s ‘Young Artist of the Year Award’. Since 2020 the ensemble is Ensemble in 
Residence at Holmens Church in Copenhagen.

Alon Sariel 

As a mandolinist and lutenist, as well as a conductor, Alon Sariel is at home in the fields of both early and new
music. He appeared at festivals such as the Salzburg Biennale for New Music and the Early Music Festival in
Utrecht, and has performed in halls such as the Berliner Philharmonie, Palacio de Bellas Artes in Mexico and Sala
São Paulo in Brazil.
A winner of numerous international competitions, prizes and awards, Alon Sariel has also been actively engaged 
in social projects including Live Music Now, Rhapsody in School and the West-Eastern Divan Orchestra (Daniel 
Barenboim). He won the highly prestigious OPUS Klassik for his album “Telemandolin”. His current solo album
“Plucked Bach“ presents a selection of Bach’s famous cello suites arranged by Alon for his family of plucked 
instruments.

Airis String Quartet

One of the most interesting ensembles of the younger generation in Poland, Airis String Quartet was founded in
2008 in Kraków. Since its inception they won the 2nd prize at the International Competition of Contemporary
Chamber Music in Kraków, followed by other awards and distinctions: Charles Hennen Competition in the 
Netherlands (EMCY Prize for Excellent Performance), Malta International Music Competition (3rd prize), Karol
Szymanowski International String Quartet Competition in Katowice (special prize for the best performance of a
20th century composer’s work) and the International Ludwig van Beethoven Chamber Music Competition in
Lusławice (special prize for the best performance of Krzysztof Penderecki’s piece).

Composers of the young generation often entrust the quartet with premiere performances of their works. 
The quartet has collaborated with such artists as Krzysztof Penderecki, Rafał Augustyn, Miłosz Bembinow, 
Ib Nørholm, Paweł Łukaszewski, Michał Dobrzyński, Łukasz Pieprzyk, as well as with composers of film music 
and music for computer games.
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in 2010 the Quartet received DR P2’s Talentpris for ‘with ardent passion, irresistible zest and infectious sensitivity
to each other’s playing to have succeeded in making the classical string quartet come vibrantly alive – so that the
music speaks directly and strongly to both new and seasoned listeners’. In 2011, the Quartet received the Léonie
Sonning Talent Prize, Jacob Gades Legat and the Storkøbenhavnske Odd Fellow Logers Legat. In 2013, Nightingale
String Quartet was soloist with the Tivoli Symphony Orchestra in connection with the awarding of Musikanmel-
derringens Kunstnerpris (the Music Reviewers’ Artist Prize), and in 2014 – as the first ensemble ever – the 
Quartet received Gramophone’s ‘Young Artist of the Year Award’. Since 2020 the ensemble is Ensemble in 
Residence at Holmens Church in Copenhagen.

Alon Sariel 

As a mandolinist and lutenist, as well as a conductor, Alon Sariel is at home in the fields of both early and new
music. He appeared at festivals such as the Salzburg Biennale for New Music and the Early Music Festival in
Utrecht, and has performed in halls such as the Berliner Philharmonie, Palacio de Bellas Artes in Mexico and Sala
São Paulo in Brazil.
A winner of numerous international competitions, prizes and awards, Alon Sariel has also been actively engaged 
in social projects including Live Music Now, Rhapsody in School and the West-Eastern Divan Orchestra (Daniel 
Barenboim). He won the highly prestigious OPUS Klassik for his album “Telemandolin”. His current solo album
“Plucked Bach“ presents a selection of Bach’s famous cello suites arranged by Alon for his family of plucked 
instruments.

Airis String Quartet

One of the most interesting ensembles of the younger generation in Poland, Airis String Quartet was founded in
2008 in Kraków. Since its inception they won the 2nd prize at the International Competition of Contemporary
Chamber Music in Kraków, followed by other awards and distinctions: Charles Hennen Competition in the 
Netherlands (EMCY Prize for Excellent Performance), Malta International Music Competition (3rd prize), Karol
Szymanowski International String Quartet Competition in Katowice (special prize for the best performance of a
20th century composer’s work) and the International Ludwig van Beethoven Chamber Music Competition in
Lusławice (special prize for the best performance of Krzysztof Penderecki’s piece).

Composers of the young generation often entrust the quartet with premiere performances of their works. 
The quartet has collaborated with such artists as Krzysztof Penderecki, Rafał Augustyn, Miłosz Bembinow, 
Ib Nørholm, Paweł Łukaszewski, Michał Dobrzyński, Łukasz Pieprzyk, as well as with composers of film music 
and music for computer games.

DACOCD 946 Booklet-kopi_DACOCD 901-902  17/10/22  13.41  Side 8



10 7

The Kegelstatt Trio

Three prominent musicians formed a new ensemble: The Kegelstatt Trio. The trio has got its name from one of
the most famous chamber music works ever – Mozart’s Kegelstatttrio. There is a small and exclusive repertoire
for clarinet, viola and piano, in which the trio specializes apart from commissioning new pieces from composers
such as Anders Koppel, Edward Smaldone and Aya Yoshida.

The three members are all well-known from other chamber ensembles, Søren-Filip Brix Hansen from the wind
quintet Opus Zoo, Marie Louise Broholt Jensen from Nightingale String Quartet, Charlotte Thaning from the
Eskær Trio.
The trio has played all over Denmark, has been touring USA and is going to Japan in 2024.

instrument of popular music. The mandolin has its roots south of Denmark, and Vivaldi already cultivated its 
character in his many compositions. After the mandolin came to Denmark in the 19th century, it became popular
and was an instrument often to be found in more modest homes where there was neither room nor resources
for a piano. It is this popular character of folk music one encounters in Koppel’s Mandolin Concerto, where the
mandolin is allowed to be itself – lively, amusing and intimate. A merry minstrel in the dance-like first movement,
touchingly melodic and sensitive in the slow movement, and in the 3rd movement a nimble-fingered virtuoso who
also shows what can be achieved in the way of chord playing.

Terzetto for Clarinet, viola and piano

In 1786 Wolfgang Amadeus Mozart wrote the very first work for the unusual combination of clarinet, viola and
piano. His work bears the neutral title Terzetto, but is popularly known as “The Kegelstatt Trio”, because according
to legend Mozart wrote the music while playing at skittles with some friends. The Kegelstatt Trio is also the name
of the Danish ensemble who in 2019 asked Anders Koppel whether he would compose a work for them. “I was
immediately fired with enthusiasm, since Mozart’s Kegelstatt Trio is really something special for me. As a boy I
played the clarinet, and I played the piece together with my father, Herman, playing the piano and my uncle Julius
playing the viola. This experience – and Mozart’s fantastic music - has always had a special place in my heart, and
for this reason I called my piece Terzetto in homage to Mozart’s original title.”

Anders Koppel’s Terzetto from 2020 consisted initially of only the present first movement, but after the first
performance he was requested by the enthusiastic audience to extend the work. Koppel could see the point and
therefor added two movements, so that his Terzetto also in formal respects came to resemble Mozart’s famous
work.

Apart from the combination of instruments and the equality of the ensemble there is not much Mozart in the
music, which is introduced by a twelve-note row. Not because Koppel’s Terzetto is twelve-note music, but just like
the String Quartet no. 4 the work has a central framework which is presented at the beginning. Twelve notes in a
row which the composer uses as a guide at several musical levels in the whole of the   movement. The twelve-note
row returns in a new form in the 3rd movement, but does not appear in the lyrical 2nd movement, which is 
somewhat melancholy and bluesy. The 3rd movement begins with the twelve-note row played in quick 6/8 time,
and the theme whirls round in rhythmical playing which both suggests a fast gigue and develops into a funky 
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The central element is a compelling and slightly mystical sequence of chords which introduces the whole work.
The chords are doors which are opened while at the same time they express a search for one’s bearings and 
finding new ways. The sequence of chords returns several times in the work like a partition in longer or shorter
formations. After the long first episode in the work the sequence of chords actually creates a long and 
meditative pause for thought, where it expands to a passage which reminds one of a chaconne, a solemn, 
slow building-up over a repeated harmonic progression.

String Quartet no. 4 reaches an extremely dynamic climax about two thirds of the way through the movement
where the assembly of musicians unite in confident vitality. But this is not the finale, since the climax leads to a
pensive return, and Anders Koppel concludes with an “Abgesang”, a rounding-off coda which he entrusts to the
first violin. It is a beautiful, melancholy farewell, until we finally hear the series of chords for the last time, this
time in gradually slower tempo before the definitive release in D major. The journey towards the conclusion has
been stormy, and the challenges hard-won. We have come home where we began, but we have been changed by
experiences on the way.

Concerto for Mandolin and String Quartet

Anders Koppel has for many years enjoyed a fond relationship with the mandolin, and this finally came to fruition
when he wrote his Mandolin Concerto in 2016 at the request of the Danish guitarist and mandolinist Allan Sjølin.
“My interest in the mandolin is due to many things,”, tells Anders Koppel. “First of all I was inspired by the Brazilian
mandolinist Jacob do Bandolim (1918-1969), a fantastic musician and one of the greatest mandolinists ever. He
played Brazilian Choro with everything it involves in the way of subtle rhythms and harmonies. I listened to it a
great deal for many years, and indeed I myself acquired a mandolin. I must admit that my fingers hurt from 
playing it! Later my love for the instrument flared up again when by chance I heard a Russian mandolin orchestra
with a fabulous soloist play on a pedestrian street in Demark. So when in 2016 I was asked to write a mandolin
concerto, it was in fact an old dream which had come true.”

The ensemble in Koppel’s work consists of just four strings apart from the mandolin – not so much in the sense
of a string quartet, but as a rather small string orchestra. The balance works perfectly and ensures that the
slender solo instrument is not drowned by the other instruments, but can step forward as an animated leader of
the ensemble. Altogether Anders Koppel allows the mandolin to be in harmony with its nature as a convivial 

ANDERS KOPPEL
Den danske komponist og musiker Anders Koppel, født 1947, har siden 1960’erne udfoldet sin musikalske 
kreativitet på alle tænkelige måder, lige fra jazz, rock, balkanmusik og til kammerværker, balletmusik, filmmusik
og mere end 40 solokoncerter for alle mulige instrumenter. 
Han er født ind i musikken som søn af pianisten og komponisten Herman D. Koppel (1908-1998), en af dansk 
musiks hovedpersoner i det 20. århundrede. Herman D. Koppels fire børn blev alle fremtrædende musikere, og i
de to følgende generationer er der fortsat kommet store nye talenter ud af den kunstneriske Koppel-slægt. 

Anders Koppel har med stor energi bevaret den frodighed, der var i luften, da han i 1960’erne begyndte at folde
sit musikerliv ud. Siden 1990’erne har han ikke mindst arbejdet med kompositioner i klassiske formater, men
uden dermed at give afkald på sine mange optrædener med improvisationsmusik af enhver art, spillet på hans
personlige yndlingsinstrument, et Hammond B3 orgel. 
Koppels fantasi og idérigdom præger hans musik med livsglæde, nysgerrighed og leg. I kombination med hans
dybe erfaring med partiturmusik giver det en vidunderlig gnist til hans værker i klassiske formater, der 
umiskendeligt er bygget på improvisationsmusikerens skarpe øre for frugtbare idéer og evne til at opbygge 
medrivende forløb. 
At tale om crossover musik og genreblanding giver ikke rigtig mening i Anders Koppels værker, for uanset genren
er hans musik karakteriseret af den samme strømmende musikalitet og af en kunstnerisk integritet, der gør
diskussionen ligegyldig. Musikken lyder først af fremmest af ham selv. “Det er en af fordelene ved ikke at være
akademisk uddannet komponist”, siger Anders Koppel. ”Jeg tænker ikke i genrer. Tonesproget er et musikalsk 
fingeraftryk og ikke en blanding, jeg konstruerer bevidst.”

Strygekvartet nr. 4  

Indtil videre har Anders Koppel komponeret fem strygekvartetter, den seneste i 2021. ”Jeg elsker at skrive 
strygekvartetter. Det er en besætning, der naturligt balancerer suverænt og er vidunderligt appellerende at 
arbejde med. Alle fem kvartetter spiller en stor rolle i min produktion, for når man skriver en strygekvartet,
viser man sig jo i sit bedste tøj.”

Anders Koppels Strygekvartet nr. 4 fra 2016 er et stort værk, der forløber i skiftende episoder uden egentlige
satsinddelinger. Koppel fremhæver selv, hvordan værket er en undersøgelse af de måder, man kan sætte rytmer
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op overfor hinanden, og det bliver da også virkelig groovy undervejs, samtidig med at det er kompleks og ganske
alvorlig musik. Den alvor giver en stærk spænding til den musikantiske modpol i de fire strygerstemmer. 

Det bærende skelet er en dragende og lettere mystisk sekvens af akkorder, der indleder hele værket. 
Akkorderne er døre, der bliver åbnet, samtidig med at de udtrykker en søgen efter at orientere sig og finde nye
veje. Rækken af akkorder vender tilbage flere gange i værket som skillerum i kortere eller længere formationer.
Efter den lange første episode i værket danner akkordsekvensen ligefrem en lang og meditativ tænkepause, hvor
den udvides til et forløb, der minder om en chaconne, altså en højtidelig, langsom opbygning over en gentagen 
harmonifølge. 

Strygekvartet nr. 4 når til et meget dynamisk klimaks cirka to tredjedele inde i forløbet, hvor kollektivet af 
musikere forener sig i sejrssikker vitalitet. Men dette er ikke finalen, for klimakset fører til en eftertænksom 
tilbagekomst, og Anders Koppel afslutter med en ”Abgesang”, en afrundende coda, som han lægger i hænderne på
førsteviolinen. Det er et smukt og melankolsk farvel, inden vi til slut hører akkordrækken en sidste gang, denne
gang i dalende tempo inden den endelige forløsning i D-dur. 
Rejsen mod afrunding har været stormfuld, og udfordringerne har ikke været gratis. Vi er kommet hjem, hvor vi
begyndte, men er forandrede af oplevelserne undervejs.

Koncert for mandolin og strygekvartet  

Anders Koppel har i mange år haft et varmt forhold til mandolinen, og det blev endelig forløst, da han skrev sin
Mandolinkoncert i 2016 på opfordring fra den danske guitarist og mandolinspiller Allan Sjølin. 
”Min interesse for mandolinen kommer flere steder fra,”, fortæller Anders Koppel. ”Først og fremmest er jeg 
inspireret af den brasilianske mandolinspiller Jacob do Bandolim (1918-1969), en fantastisk musiker og en af de
største mandolinstjerner nogensinde. Han spillede brasiliansk choro-musik med alt, hvad den indeholder af 
raffineret rytmik og harmonik. Det lyttede jeg meget til i flere år, og jeg anskaffede mig endda selv en mandolin.
Jeg måtte konstatere, at man får meget ondt i fingrene af at spille på den! Senere blussede min kærlighed til 
instrumentet op igen, da jeg på en tilfældig gågade i Danmark hørte et russisk mandolinorkester med en 
fabelagtig solist. Så da jeg i 2016 blev bedt om at skrive en mandolinkoncert, var det faktisk en gammel drøm,
der gik i opfyldelse.” 

Anders Koppel

Since the 1960s the Danish composer and musician Anders Koppel, born in 1947, has being developing his musical
creativity in every conceivable way, ranging from jazz, rock, Balkan music to chamber works, ballet music, film
music and more than 40 solo concertos for every conceivable instrument. He was born into a musical family as a
son of the pianist and composer Herman D. Koppel (1908-1998), one of the leading figures in Danish music in the
20th century. All Herman D. Koppel’s four children became prominent musicians, and in the two following genera-
tions great new talents have still been emerging from the artistic Koppel family.

Anders Koppel has with considerable energy preserved the luxuriance which was in the air, when in the 1960s he
began to unfurl his life as a musician. Since the 1990s he has worked not least on compositions in classical forms,
but without giving up his many concerts improvising music of all kinds played on his particularly favourite 
instrument, a Hammond B3 organ. Koppel’s imagination and fecundity of ideas give his music a character of joie
de vivre, curiosity and playfulness. Combined with his profound experience with written-down music it gives a
wonderful sparkle to his works in classical forms which are unmistakably founded on the improviser’s sharp ears
for fertile ideas and the ability to create gripping music. Talk of crossover music and mixed genres does not
make sense in Anders Koppel’s works, since whatever the genre is, his music is characterized by the same fluent
musicality and by an artistic integrity making discussion irrelevant. The music sounds first and foremost like
himself. “It is one of the advantages of not being an academically educated musician”, says Anders Koppel. “I do
not think in genres. Style is a musical fingerprint and not a mixture which I consciously construct.”

String quartet no. 4

So far Anders Koppel has composed five string quartets, the most recent one in 2021. “I love writing string 
quartets. It is an ensemble which has a natural balance and is wonderfully appealing to work with. All five 
quartets play a large part in my production, since when you write a string quartet, you wear your best clothes.”

Anders Koppel’s String Quartet no. 4 from 2016 is a big work which progresses in shifting episodes without being
divided up into movements. Koppel himself draws attention to how the work is an investigation of the ways one can
establish rhythms in relation to each other, and it becomes really groovy at times, while at the same time it is
complex and rather serious music. The seriousness causes strong tension in the contrasts among the four string parts.
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String Quartet and Terzetto:
Recorded 3.-4. & 21. April 2022 at Garnisons Kirken, Copenhagen 
Recording producer: Mette Due
Editing: Mette Due & Preben Iwan
Mix and mastering: Preben Iwan
Mandolin concerto:
Recorded 30.-31. July 2021 at The Karol Szymanowski Academy of Music, Katowice 
Recording producer and editing: Andrzej Sasin, Aleksandra Nagórko
Mix and mastering: Preben Iwan

Liner notes: Jens Cornelius
English translation: Gwyn Hodgson
Cover photo: Ulla Koppel
Publisher: Edition Wilhelm Hansen AS, ewh.dk

Nightingale String Quartet:
Gunver Sihm, Josefine Dalsgaard (violins), 
Marie Louise Broholt Jensen (viola), Louisa Schwab (cello)

Alon Sariel (mandolin)
Airis String Quartet:

Aleksandra Czajor-Kowalska, Grażyna Zubik (violins), 
Malwina Tkaczyk (viola), Mateusz Mańka (cello) 

The Kegelstatt Trio:
Søren-Filip Brix Hansen (clarinet), Marie Louise Broholt Jensen (viola),
Charlotte Thaning (piano)

The recording of the mandolin concerto was made possible with the kind support of the Königlich Dänische 
Botschaft Berlin.
This CD was kindly supported by Augustinus Fonden, Aage og Johanne Louis-Hansens Fond and Danish Publishers

Besætningen i Koppels værk er udover mandolinen kun fire strygere – ikke så meget forstået som en 
strygekvartet, men som et ganske lille strygeorkester. Balancen fungerer perfekt og sørger for, at det lille 
soloinstrument ikke drukner i omgivelserne, men kan træde frem som en sprælsk førstemand i fællesskabet. 
Anders Koppel lader i det hele taget mandolinen være i pagt med sin natur som et livsglad spillemandsinstrument.
Mandolinen har sine rødder syd for Danmark, og allerede Vivaldi dyrkede dens karakter i en hel del værker. Efter
mandolinen i 1800-tallet kom til Danmark, blev den hvermandseje og proletarinstrument i små hjem, hvor der
hverken var plads eller råd til et klaver. Det er denne folkelige spillemandskarakter, men møder i Koppels 
Mandolinkoncert, hvor mandolinen får lov til at være sig selv - livlig, sjov og intim. En glad sprællemand i den 
dansende førstesats, rørende melodisk og følsom i den langsomme sats, og i 3. sats en rapfingret virtuos, der
også får vist mulighederne for akkordspil.

Terzetto for klarinet, bratsch og klaver  

Wolfgang Amadeus Mozart skrev i 1786 det allerførste værk for den usædvanlige besætning klarinet, bratsch og
klaver. Hans værk har den neutrale titel Terzetto, men kaldes populært for ”Keglebanetrioen”, fordi Mozart ifølge
myten skrev musikken, mens han spillede kegler med nogle venner. Keglebanetrioen er også navnet på det danske
ensemble, som i 2019 spurgte Anders Koppel, om han ville komponere et værk til dem.
”Jeg var straks fyr og flamme, for Mozarts Keglebanetrio ligger dybt inde i mig et særligt sted. Som dreng 
spillede jeg klarinet, og jeg spillede Keglebanetrioen sammen med min far, Herman, ved klaveret og min onkel 
Julius på bratsch. Den oplevelse – og Mozarts fantastiske musik – har jeg altid haft med mig, og derfor kaldte 
jeg mit stykke Terzetto som en hyldest til Mozarts oprindelige titel.”
Anders Koppels Terzetto fra 2020 bestod i første omgang kun af den nuværende førstesats, men efter 
uropførelsen blev han af det begejstrede publikum opfordret til at forlænge værket. Koppel kunne godt se 
pointen og tilføjede derfor to satser, så hans Terzetto også formalt fik lighed med Mozarts berømte værk.

Udover besætningen og det ligeværdige samspil mellem instrumenterne er der derudover ikke meget Mozart
over musikken, der indledes af en tolvtonerække. Ikke fordi Koppels Terzetto er tolvtonemusik, men ligesom i
Strygekvartet nr. 4 har værket et bærende skelet, der præsenteres fra begyndelsen. Tolv toner i en række, som
komponisten anvender som vejviser på flere musikalske niveauer i hele førstesatsen. Tolvtonerækken vender 
tilbage på ny måde i 3. sats, men bruges ikke i den lyriske 2. sats, der er ret melankolsk og bluesy. 
3. sats lægger ud med tolvtonerækken spillet i hurtig 6/8-takt, og temaet hvirvles rundt i et rytmisk spil, der
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både tangerer en hurtig gigue og udvikler sig til et funky præg af bl.a. tango. Koppels endeløse evner som 
improvisationsmusiker bliver her overført til partiturmusikken, og som tilhører til denne klassiske jamsession
bliver man kastet rundt i den rytmiske leg, indtil musikerne både naturligt og med perfekt timing lander på en 
afklaret F-dur akkord. Mozart ville have nikket anerkendende til denne opvisning af ægte musikerskab.

Jens Cornelius

De Medvirkende:

Nightingale String Quartet
Nightingale String Quartet har base i København og består af Gunvor Sihm og Josefine Dalsgaard, violiner, Marie
Louise Broholt Jensen, bratsch, og Louisa Schwab, cello. Kvartetten er uddannet fra Det Kongelige Danske 
Musikkonservatorium i København, hvor professor Tim Frederiksen siden kvartettens dannelse i 2007 har 
fungeret som trofast mentor.
Nightingale String Quartet er prisvindere ved flere nationale og internationale kammermusik- konkurrencer, 
og modtog i 2010 DR P2’s Talentpris. Kvartetten modtog i 2011 Léonie Sonnings Talentpris, Jacob Gades Legat
samt de Storkøbenhavnske Odd Fellow Logers Legat. I 2013 var Nightingale String Quartet solist med Tivolis 
Symfoniorkester i forbindelse med modtagelsen af Musikanmelderringens Kunstnerpris, og i 2014 blev 
kvartetten – som det første ensemble nogensinde – tildelt Gramophones ‘Young Artist of the Year Award’.

Anders Koppel
Chamber Music

STRING QUARTET NO.4 (2016)
[ 1 ]  Lento Assai 11:04
[ 2 ]  Largo 04:15
[ 3 ]  Agitato 07:44
[ 4 ]  Largo 04:45
Nightingale String Quartet

CONCERTO FOR MANDOLIN AND STRING QUARTET (2016)
[ 5 ]  I. Tempo di choro. Allegro ma non troppo 05:06
[ 6 ]  II. Larghetto 06:41
[ 7 ]  III. Allegro con brio 08:03
Alon Sariel, mandolin, Airis String Quartet

TERZETTO (2019-2020)
[ 8 ]  I. Adagio 11:45
[ 9 ]  II. Andante grazioso 06:46
[10]  III. Allegro con brio 05:22
The Keglestatt Trio

Total playing time: 71:50
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Alon Sariel 
Som musiker og dirigent færdes Alon Sariel hjemmevant i både tidlig og helt ny musik.  Med sin mandolin, sin lut 
og dirigentstok har han optrådt på utallige festivaler verden over. Han er vinder af talrige internationale 
konkurrencer, men har desuden været meget aktiv i sociale projekter, såsam Live Music Now, Rhapsody in School
og Daniel Barenboims West-Eastern Divan Orchestra. Han vandt den fornemme OPUS Klassik pris for sit album
´Telemandolin´, og hans nye album ´Plucked Bach´, der præsenterer et udvalg af Bachs cello suiter arrangeret af
Alon Sariel for sine strengeinstrumenter.

Airis String Quartet
Airis Strygekvartet blev dannet i 2008 i Kraków, og blev hurtigt et af  de mest spændende unge, polske 
emsembler. De har vundet mange internationale konkurrencer, deriblandt Szymanowski International String
Quartet Competition i Katowice og International Ludwig van Beethoven Chamber Music Competition in Lusławice.
Unge polske komponister betror ofte kvartetten uropførelserne af deres værker, og Airis kvartetten har 
desuden samarbejdet med komponister som Penderecki og Ib Nørholm, såvel som med film- og spilkomponister. 

Keglebanetrioen
Tre prominente musikere dannede i 2018 et nyt ensemble i dansk kammermusikliv: Keglebanetrioen. Trioen har
taget navn efter det mest berømte værk for besætningen  – Mozarts Keglebanetrio. Trioens medlemmer er alle
kendt fra kammermusiksammenhænge: Klarinettisten Søren-Filip Brix Hansen fra blæserkvintetten Opus Zoo,
bratschisten Marie Louise Broholt Jensen fra Nightingale Stringquartet og  pianisten Charlotte Thaning fra
Eskær Trioen.
Ud over Terzetto af Anders Koppel, har Keglebanetrioen også fået skrevet værker til sig af den amerikanske
komponist Edward Smaldone samt den Japanske komponist Aya Yoshida.Keglebanetrioen har spillet koncerter
over hele Danmark og været på turné i USA. I 2024 går turen til Japan.
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Chamber Music

STRING QUARTET NO.4 (2016)
[ 1 ]  Lento Assai 11:04
[ 2 ]  Largo 04:15
[ 3 ]  Agitato 07:44
[ 4 ]  Largo 04:45
Nightingale String Quartet

CONCERTO FOR MANDOLIN AND STRING QUARTET (2016)
[ 5 ]  I. Tempo di choro. Allegro ma non troppo 05:06
[ 6 ]  II. Larghetto 06:41
[ 7 ]  III. Allegro con brio 08:03
Alon Sariel, mandolin, Airis String Quartet

TERZETTO (2019-2020)
[ 8 ]  I. Adagio 11:45
[ 9 ]  II. Andante grazioso 06:46
[10]  III. Allegro con brio 05:22
The Keglestatt Trio

The recording of the mandolin concerto was made possible with the kind
support of the Königlich Dänische Botschaft Berlin.
This CD was kindly supported by Augustinus Fonden, Aage og Johanne
Louis-Hansens Fond and Danish Publishers.
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