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Bo Holten (Langeland 22 October, 1948)
Danish composer and conductor.
9 operas, 5 concertos, 2 symphonies, various 
orchestral pieces and chamber music, film scores 
and ca 40 works for a cappella choir, more than 100
works in all.
Founded Vocal Ensemble Ars Nova, Copenhagen 
1979 and directed this for 17 years. Founded Vocal
Ensemble Musica Ficta 1996 and still directs that
group.
Conducts and records regularly with all the Danish
Symphony Orchestras.
Principal Guest Conductor for The BBC Singers 
1990-2006.
Chief Conductor for The Flemish Radio Choir, 
Bruxelles from 2008-2011.
Has recorded 75 CDs. 
Has conducted about 220 world premieres, and more
than 1500 concerts and opera performances.

André Previn (Berlin, 6 April 1929 – New York City, 
28 February 2019) was an American pianist, composer
and conductor. He studied at the Berlin Hochschule
für Musik, at the Paris Conservatoire and in Los 
Angeles. At the age of 17 he began writing and 
arranging film scores and came to prominence as 
a progressive jazz pianist. From the mid 1960s he 
became renowned as a conductor as well. He served
as conductor of the London Symphony Orchestra
(1968–75), the Pittsburgh Symphony (1976–84), and
the Royal Philharmonic Orchestra (1985–92), among
others. With his song cycle Honey and Rue, Previn 
returned to composing. His works met with success,
and the commissions began to flow in. His ambitious
compositions were dedicated mainly to friends or
written for special events. They clearly reflect his 
love of popular American music and later romantic

movements. He also wrote an opera in the same 
style, A Streetcar Named Desire (1998). At the request
of the Vienna Philharmonic, he wrote Diversions
(2000), which he performed and recorded himself
with the orchestra. 
The simple but very beautiful Vocalise for soprano,
cello and piano (1995) was written for the American
opera singer Sylvia McNair and Yo-Yo Ma, the 
Chinese-American virtuoso cellist. During the first 
recordings in July 1995 in the studios of Ozawa Hall
(USA), Previn accompanied the two musicians himself
on the piano. The piece is rich in colour, and the 
melody comes and goes in a free rhythmic style.

Gabriel Fauré (Pamiers, 12 May 1845 – Paris, 4 
November 1924) was one of the most important
French composers of his generation, along with his
younger contemporaries Claude Debussy and Maurice
Ravel. Fauré is known particularly for his piano music
and chamber music, but wrote one opera as well. 
He was also at the forefront of the renewal of French
sacred music. Fauré studied in Paris, where he was
taught by Camille Saint-Saëns among others. 
In 1897 he became a composition teacher at the 
Conservatoire National Supérieur de Musique in Paris
and in 1905 director of the same institute. Maurice
Ravel and George Enescu were among his students.
He spent many years at the church of La Madeleine 
in Paris, first as choral conductor and then as its 
organist. His Requiem, still the most frequently 
performed of his works, was composed there. 
In his music he sought to achieve a balance between
his innate Romantic sensibilities and the strict rules of
composition. He developed a distinctive style that 
represented a compromise between musical language
and form. The melodies and modes of Gregorian
chant helped him overcome his sense of romantic 

Take Him Earth for Cherishing (uit Motet) 

Neem hem, aarde, om hem te koesteren,
ontvang hem aan uw liefhebbende borst.
Het lichaam van een man breng ik u,
nobel, zelfs in zijn ondergang.

Eens was dit de woonplaats van een geest,
geschapen door de adem van God.
Hoog het hart dat hier klopte,
Christus de prins van alles wat erin leefde.

Bewaak hem goed, de dode die ik u geef,
Zijn schepsel indachtig zal Hij
het opvragen: Hij die het
het symbool maakte van Zijn mysterie.

Als het uur dat God heeft vastgesteld, komt
om de hoop van de mensen te vervullen,
dan moet u, op precieze wijze,
wat ik geef teruggeven.

Ook al doet de oeroude tijd deze botten
vervallen tot zand,
as die een man zou kunnen meten
in de holte van zijn hand:

ook al verspreiden zwervende, loze winden
die langs de lege hemel drijven
stof die eens zenuw was en pees,
toch is het de mens niet gegeven te sterven.

Nogmaals leidt de stralende weg
naar het onbegrensde Paradijs;
open zijn wederom de bossen
die de slang voor de mensen verloor.

Neem, o neem hem, machtige Leider,
neem wederom de ziel van Uw dienaar.
Graveer zijn naam, en giet de welriekende
balsem op de ijskoude steen.

Uit een gedicht door Aurelius Clemens Prudentius, 4de eeuw

Go  Song of Mine

Verward en in tranen, ga, lied van mij,
Om de hardheid van een mens' hart te breken:
Zeg hoe dit leven begon
vanuit het stof, en in dat stof zinkt achterover:
Echter, zeg, de donderende geest van het
verdriet zal zijn gezuiverde ziel leiden
om zijn Schepper te zoeken aan het eeuwige altaar.

Römische Elegie

Zeg iets, stenen, spreek, hoge paleizen!
Straten, zeg een woord! Genie, meld je je niet?
Ja, alles is geïnspireerd binnen je heilige muren
Eeuwig Rome, en toch zwijgt alles nog stil.
O wie fluistert me toe, welk venster was het
Waar ik ooit het bevallig schepsel aanschouwde, dat mij
verschroeiend laafde
Heb ik nog geen idee van de paden, die ik opnieuw en opnieuw
Naar haar toe en van haar weggaand; een heerlijk tijdsoffer.
Nog steeds aanschouw ik kerk en paleis, ruïnes en zuilen
Zoals een bedachtzaam man keurig zijn reis benut.
Maar spoedig is het voorbij: dan zal slechts één enkele tempel
Amor’s tempel  zijn die de gewijde ontvangt.

Je bent dan wel een wereld, o Rome; maar zonder de liefde
Zou de wereld de wereld niet zijn en zou Rome ook Rome niet
zijn.
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Go Song of Mine
Text: Anonymous, transl. Dante Gabriel Rossetti

Dishevell'd and in tears, go, song of mine,
To break the hardness of the heart of man:
Say how his life began
From dust, and in that dust doth sink supine:
Yet, say, th'unerring spirit of grief shall guide 
His soul, being purified,
To seek its Maker at the heav'nly shrine.

Römische Elegie
Text: Johann Wolfgang von Goethe

Saget, Steine, mir an, o sprecht, ihr hohen Paläste!
Straßen, redet ein Wort! Genius, regst du dich nicht?
Ja, es ist alles beseelt in deinen heiligen Mauern,
Ewige Roma; nur mir schweiget noch alles so still.
O wer flüstert mir zu, an welchem Fenster erblick ich
Einst das holde Geschöpf, das mich versengend erquickt?
Ahn ich die Wege noch nicht, durch die ich immer und immer
Zu ihr und von ihr zu gehn, opfre die köstliche Zeit?
Noch betracht ich Kirch und Palast, Ruinen und Säulen,
Wie ein bedächtiger Mann schicklich die Reise benutzt.
Doch bald ist es vorbei: dann wird ein einziger Tempel
Amors Tempel nur sein, der den Geweihten empfängt.
Eine Welt zwar bist du, o Rom; doch ohne die Liebe
Wäre die Welt nicht die Welt, wäre denn Rom auch nicht Rom.

Say, stones, to me, oh speak, you lofty palaces!
Streets, speak a word! Genius, aren't you moving?
Yes, everything is animated in your holy walls,
Eternal Rome; only to me everything is still so silent.
O who whispers to me at which window I see
Once the lovely creature that refreshes me?
I still don't know the ways through which I will go over and over
To go to and from her, sacrifice the precious time?
I still look at church and palace, ruins and columns,
How a thoughtful man appropriately uses the journey.
But it will soon be over: then there will be a single temple
Only be Cupid's temple that receives the devotee.
You are one world, O Rome; but without love
If the world weren't the world, then Rome wouldn't be Rome
either.

(Nederlandse)

Jardin des Olives 

Zouden tien Johanessen me kunnen troosten voor Judas?
Hij is nochtans de verrader
Vulde zijn beurs en leidde de soldaten
Naar de man die moest herkend worden.

Ik, die een hond wou, zag de wolven komen,
Een ervan lag op mijn deken
Morgen reikt hij me de roedes of de nagels aan
Maar vandaag enkel zijn mond

Nadat het brood gebroken was en het bloed gemengd
Spuugde ik hem op de wang
Het is je beste vriend die je wil geselen
Het is hij die je bespot

Misschien neemt hij, als ik mijn ogen open
Ook een touw
Maar ik hou ze toe
Anders zou hij er teveel medelijden in zien.

Elegie na smrt dcery Olgy

Kijk daar, ze slaapt, kijk hoe vreedzaam het meisje slaapt. Een
glimlach zweeft over haar immer stille lippen
Haar koude slapen omringd door haarlokken. O, kijk, als le-
vende bloemen. Zoals de regen van haar haar valt. Ze lijkt te
dromen,en ze lijkt geen pijn meer te voelen. Net in de zon, de
ogen gesloten, stilte en vrede op het marmeren
voorhoofd.Geen storm, geen gevecht, geen storm, geen ver-
langen.
Hoor deze dodenzang van het orgel, het gejammer en de tra-
nen van zij die achterblijven. Vermengt zich harmonisch met
deze muziek.
Maar het meisje slaapt vredig en droomt verder. Maar de geest
overwint de dood, en overleeft in schoonheid, daar waar het
verdriet verdwijnt, waar de heilige vrede heerst,waar de heilige
vrede heerst, waar de pijn. En het gejammer veranderen in
stralende blijdschap.Daar richt haar ziel zich op in heet meest
schitterende hemelse licht,waar zij oog in oog staat met de al-
lerhoogste liefde.Bleek, de ogen gesloten, en een vredig mar-
meren aangezicht, zonder storm, zonder strijd.

hopelessness and excess. His music, written 
principally for small ensembles, is marked by 
inwardness and subtlety. 
His Elegy for Cello and Orchestra, opus 24, was 
written in 1878. The piece, originally arranged for cello
and piano and later orchestrated by the composer,
has a sorrowful and sombre opening. The climax 
consists of an intense, fast-paced section symbolising
the despair of love. The Elegy was dedicated by Fauré
to the cellist Jules Loeb (d. 1883). 

Vic Nees (Mechelen, 8 March 1936 - 14 March 2013)
was a Belgian composer and conductor, and is the
son of carilloneur and composer Staf Nees. He studied
at the Antwerp Conservatory with Marcel Andries and
Flor Peeters, among others, and won first prize in 
harmony, counterpoint, fugue and composition. 
In 1964 he was a laureate of the “Meisterkurs für
Chorleitung” (choral conducting masterclass) given by
Kurt Thomas at the Hochschule für Musik in Hamburg.
Between 1961 and 1996 Nees worked for the Belgian
Radio and Television (BRT), first as a choral music
producer and from 1970 until retirement as conductor
of the radio choir. From 1961 until 1969 he also led the
Philippus de Monte vocal ensemble in Mechelen and
the Ter Kamerenkoor in Brussels. 
He was highly influential both as conductor and 
composer. He conducted at concerts around the
world and his compositions won numerous prizes. 
In 1973 he was awarded the Eugène Baie Prize for his
entire body of choral music, in 1990 he received the
AGEC Prize for Regina Coeli-Blue be it (1988) and in
1995 the Vondel Prize. He was regularly invited to
serve on the jury at choral festivals. Thanks to his
choral conducting classes, magazine articles, radio
programmes, and editions of choral music past and
present, he has left a lasting contribution to the 

movement for innovative choral music. With his first
compositions Nees had already marked a break with
the Flemish Romantic tradition, turning his attention
instead to German choral music of the twentieth 
century and to Renaissance and early Baroque vocal
music, in particular the works of Schütz. Nees’ style
can be described as figurative and expressive. 
He takes the text as his starting point and combines
traditional forms with innovative elements such as 
repeated motifs (Lesbia), clusters (Rachel) and 
complex rhythms (Looft de Heer). 
Trois Complaintes is a Nees composition through and
through, based on French texts by Liliane Wouters. 
It was first performed in March 2007. 

Leoš Janáček (Hukvaldy, 3 July 1854 – Ostrava, 12 
August 1928) was a Czech composer and music 
teacher. Like his compatriots Antonín Dvořák and
Bedřich Smetana, he drew inspiration from Czech 
folk music, but did so in a very individual manner, 
incorporating music currents from his own era as well.
Most of his best-known works – the operas Jenůfa,
Katja Kabanová and The Sly Fox, the Sinfonietta for
orchestra and the Glagolitic Mass – were written later
in life. Janáček studied in Prague, Vienna and Leipzig,
but later returned to his native region and founded 
an organ school in Brno. This would be transformed 
in 1919 into a conservatory, where Janáček taught
composition. In the last twelve years of his life, 
Janáček wrote a great many compositions 
characterised by a fresh approach, inventiveness 
and energy and strongly marked by the influence 
of Slavic folk music. 
At the age of 27, Janáček married a sixteen-year-old
piano student, Zdeňka Schultzová (1865-1938). 
The marriage was not a happy one: both their
daughter Olga and their son Vladimir died in 
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childhood. Leoš and Zdeňka grew apart as a result.
The depressive tone in many of Janáček’s works 
from the first years of the twentieth century can be
attributed to the bad marriage and the death of
daughter (in 1903). It was for her that he wrote his
Elegy on the death of my daughter Olga. 

Herbert Howells (Lydney, 17 October 1892 - London,
23 February 1983) was an English composer. He 
studied with Herbert Brewer at Gloucester Cathedral
(1909–12) and at the RCM (1912–17) with Charles 
Villiers Stanford and Charles Wood. Most of his finest
musical works were composed between 1915 and
1930. His chamber music, including three violin 
sonatas (1918–23), is characterised by great simplicity
and innovation, while his orchestral works, such as
Merry Eye (1920), Pastoral Rhapsody (1923) and the
Piano Concerto No. 2 (1924) reveal Howells’ great 
talent for instrumentation and form. His vocal works
and organ compositions, King David (1921), Come 
Sing and Dance and the In Green Ways cycle (1928)
are more polished and refined.     
The motet Take him, earth, for cherishing was 
written in memory of the American president John 
F. Kennedy after his assassination. Howells finished 
it in London in June 1964 and it was premiered at a 
memorial service for Kennedy in Washington, 
performed by the choir of the Cathedral Church of 
St. George (Kingston, Canada) conducted by George
N. Maybee. Nineteen years later, it was sung at 
Westminster Abbey during the memorial service 
for the composer himself. 

Sergei Rachmaninov (Novgorod, 1 April 1873 – Beverly
Hills, 28 March 1943) was a Russian composer, 
pianist, conductor and music teacher. Although the
better part of his life was in the twentieth-century, 

his music was inspired by the great figures of 
nineteenth-century Romanticism. Rachmaninov wrote
in the style of late Russian Romanticism throughout
his life, and he did not escape criticism for not 
following the trail blazed by Stravinsky. In his 
symphonic music, Rachmaninov is strongly influenced
by the great Russian Romantics (Tschaikovsky and
Rimsky-Korsakov), while his piano music draws 
inspiration from Liszt and Chopin. Rachmaninov is
today best known for his captivating piano music, 
reputed for its great technical difficulty. His Préludes
op. 23 and 32, his Études-Tableaux op. 33 and 39 and
his second and third piano concertos are particularly
renowned. He himself was an excellent pianist.

Vocalise, op. 34 no. 14 is one of Rachmaninov’s 
Fourteen Songs, opus 34. The song was published 
in 1912 and was dedicated to the soprano Antonia
Nezhdanova. The vocalise is generally sung on the
“ah” sound. The piece was written for a soprano or
tenor voice. In this version the Vocalise is adapted 
for a cappella choir and soprano solo. 

Sir Edward William Elgar (Broadheath, 2 June 1857 –
Worcestershire, 23 February 1934) was a British 
composer from the late romantic era.
Elgar wrote this, his greatest part-song at Careggi,
during his stay in Italy in April 1909. It was premiered
the same year at the Three Choirs Festival at Hereford
and rapidly became established at choral competition
festivals as a taxing test of a choir's abilities. Its text 
is a translation by Dante Gabriel Rossetti (1828-1882)
of 'A Dispute with Death' a poem by Dante Alighieri's
friend the Florentine poet Guido Cavalcanti.

Elegie na smrt dcery Olgy
Text: Marii N. Vevericové

Hle sám, jak smírně, pokojně dívka spí! 
Jak v spánku, s očima uzavřenýma jen klid a mír na mramorové
skráni, bez bouře zápasů, bez bouře zápasů přání. 
Jak s rtem navždy zmlklým se úsměvem snoubí, proud kadeří
chlad skráně vroubí. 
Proud kadeří chlad skráně vroubí! 
Hleď sám, živých květů jak déšť s vlasů splývá, ba, zdá se, že
dřímá žádnou bolest nevnímá.
Slyš, píseň pohřební jak s kůru slétá a pláč a nářek těch, co
zbyli, se s písně tóny v souzvuk splétá. 
Než dívka dál jen sladce spí a dále svůj sen sní. 
Však nad smrtí duch vítězí, v kráse dlí tam, kde žal se ztrácí,
kde svatý vládne mír, 
Kde svatý vládne mír, kde žal a touhy, úsměv pouhý vkouzlen v
smírnou zář. 
Tam duše v světla proud se vznáší výše, kde zřít smí lásce nej-
vyšší v tvář.

Behold alone, how peacefully, the girl sleeps!
As if in sleep, with eyes closed,
only pece and quiet on her marble temples,
white and with eyes closed,
deep peace on her marble brow and temples,
without stormy struggles, without desires!
Like a smile on lips for ever silent,
her tresses frame her cold temples!
Behold, living flowers like rain falling from her hair,
Even, dormant, unaware of pain!
Hear the funeral chant as if from the choir
and the weeping and cries of those who remain
merging with it in harmony.
The girl though just sleeps sweetly on
and continues to dream her dream.
But the spirit prevaileth over death,
and dwells in beauty there,
where grief vanishes, where holy peace reigns,
where grief and longing, the slightest smile
are magically forged into a releasing glow!
There the soul, in a beam of light, rises high,
to where it is granted supreme love

Take Him Earth for Cherishing
Text: Prudentius, transl. Helen Waddell

Take him, earth, for cherishing,
to thy tender breast receive him.
Body of a man I bring thee,
noble even in its ruin.
Once was this a spirit's dwelling,
by the breath of God created.
High the heart that here was beating,
Christ the prince of all its living.
Guard him well, the dead I give thee,
not unmindful of his creature
shall he ask it: he who made it
symbol of his mystery.
Comes the hour God hath appointed
to fulfil the hope of men,
then must thou, in very fashion,
what I give, return again.
Not though ancient time decaying
wear away these bones to sand,
ashes that a man might measure
in the hollow of his hand:
Not though wandering winds and idle,
drifting through the empty sky,
scatter dust was nerve and sinew,
is it given to man to die.
Once again the shining road
leads to ample Paradise;
open are the woods again,
that the serpent lost for men
Take, O take him, mighty leader,
take again thy servant's soul.
Grave his name, and pour the fragrant
balm upon the icy stone.

From a poem by  Aurelius Clemens Prudentius, 4th century

4 9

DACOCD 731bookl_Layout 1  27/08/20  06.42  Side 4



Nordisk Suite
Finnish folk poem

There is my darling, always out there,
by the king's golden mansion's side.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

There are girls, they are beautiful,
my darling's eyes won't look at those.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Birds they sing with pretty mouths,
yet prettier  to hear my darling's voice.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Oh, when will I see that day of joy,
of my darling beside me walking and trotting?
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Come, come my darling, come back home,
or I will perish of yearning and worry.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Jardin des Olives (from 3 Complaintes )
Text : Liliane Wouters

Dix Jean me pourraient-ils consoler de Judas ?
C’est pourtant lui le traître.
Il fit tinter la bourse et mena les soldats
Vers l’homme à reconnaître.

Moi qui voulais un chien, je vois venir des loups.
Et l’un dort sur ma couche.
Il me tendra demain les verges ou les clous
Mais aujourd’hui, sa bouche.

Après le pain rompu, après les sangs mêlés,
Le crachat à la joue.
C’est le meilleur ami qui veut te flageller,
C’est lui qui te bafoue.

Si je levais les yeux, peut-être qu’il irait
Aussi prendre une corde.
Mais je les tiens fermés : sans doute il y verrait
Trop de miséricorde.

Could ten Johns console me for Judas?
Yet, he is the traitor.
He rang his purse and led the soldiers
To the man who was to be recognised.

I, who wanted a dog, I see wolves coming
And one is sleeping on my couch.
Tomorrow he will offer me rods and nails
But today his mouth.

After the broken bread, after the mixed blood,
The spittle on the cheek.
It is your best friend who wants to flog you,
It is he who is laughing at you.

If I were to raise my eyes, perhaps he
Would also pick up a rope.
But I'll keep them closed: no doubt he would see in them
Too much mercy.

Luc Tooten is the first cello soloist of the Brussels
Philharmonic. He graduated from the Conservatory 
of Brussels. He completed his studies by taking 
international master classes given by Gerhard Haman
in Sweden, Edmond Baeyens in Brussels, Reine 
Flachot in Paris and Mistislav Rostropovitch in 
Switzerland.

Afterwards, he embarked upon a career both as
chamber musician and as a soloist, resulting in 
several recordings on CD. For the label Pavane he 
recorded the cellosonates of Saint-Saëns, the five 
pieces for cello and piano of Fr. Liszt and for Senza
Nome the complete works for cello and piano of
Edouard Lalo. The recording of a work of L. De Vocht
for cello and orchestra was attributed the qualification
"Choc" in 2005 by the periodical 'Le Monde de 
la Musique'.

His many concerts in chamber ensembles have taken
him to most countries in Europe as well as in Canada,
in China, in the U.S.A, in Mexico, in Argentina, in Israel
and in South Africa. As a soloist he performed at 
national and international concerts conducted by
most renowned Belgian conductors as well as by 
international conductors including Yoel Levy, 
A. Rahbary, Jan Latham-Koenig, A. Borejko and Tan
Dun. At the request of the latter, he acted as soloist
for the creation of the works "Crouching Tiger" and
"The Map".

His discography is very interesting: Chamber music by
C. M. Von Weber, interpreted with pianist Stéphane de
May; The cello sonatas of Saint-Saëns and Lalo with
pianist Benjamin Rawitz; Chamber music of César
Franck, Chopin, Mendelssohn, Schubert and Debussy
recorded for the Belgian label Pavane with "Trio 

Portici" : Stéphane de May, piano and Damien Pardoen
violin. Of late, he has recorded a novel CD together
with Stéphane De May devoted to the tango. 
His recordings and recitals have received much praise
from the critics: "This concert was performed from the
beginning to the end with authority and exceptional
"présence" by Luc Tooten. Sonority, rhythm, 
expression and sensitivity. Here are the qualities 
of a great musician". (France). Luc Tooten plays a
magnificent instrument by Allesandro Gagliano, 
built in Naples in 1705.

The pianist Stéphane De May loves most of all to
share things with everybody. To share his passion, 
his delicate and thought-out play, his sensitive 
personality, his sharp acumen for human contact.

Having obtained the higher piano diploma at the École
Normale A. Cortot in Paris and the concertist diploma
at the Rotterdam Conservatory, he completed his 
formation at the Mons Conservatory obtaining the 
higher diploma of chamber music. He was to reap
high honours with congratulations of the jury, led by
such grand masters as A. Delle-Vigne, A. Rachman 
El Bacha, T. Evdokimova and G. Van Waas.

On the international scene he was laureate in 
numerous competitions in Italy, Spain, Austria, Greece,
the United States of America and the Netherlands. 
His name appears on the playbills of the most 
renowned festivals.

Currently he is teacher of piano and chamber music 
at the Rotterdam Conservatory, at the Conservatoire
de Liège and at IMEP de Namur. He is invited at the
HEMU de Sion in Switzerland on a regular basis.
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His discography - greatly appreciated by the 
international press - is a real spellbinder 
encompassing the entire piano repertoire.
Since his recent recording of Chopin's Nocturnes - 
the reference recording according to the American
press -, up to his recordings of contemporary Music
by Pärt, Liebermann, Lysight and Janssens.

His repertoire ranges from Chamber Music by Weber,
Schubert, Chopin, Mendelssohn, Franck, Lekeu, 
Debussy to only recently Onslow.
Pausing briefly at the "solo variations" by Bach, 
Mendelssohn, Chopin, Mompou, Czerny and Franck.
Utilizing a moment of rest full of energy for tangos 
by Piazzolla, Bragato, Devreese and Brossé.

As a sought-after chamber musician, he had the 
honour to have been invited with the Portici Trio 
(Luc Tooten - cellist, and Damien Pardoen - violinist)
to the official tour of the Belgian King and Queen in
Lithuania as well as to the Autumn Concert in the
Royal Palace in 2006.
Since 2007, the Portici Trio has been the "orchestra in
residence" of the University of Leuven and its official
ambassador.

Flemish Radio Choir (Vlaams Radio Koor)

The Flemish Radio Choir was founded in 1937 by the
Belgian public broadcaster of the day. Today it has
become a choir of exceptionally high quality that
counts both domestically and internationally among
the top ensembles. The 24 professional singers 
rehearse under the baton of chief conductor Hervé
Niquet in Studio 1 of the well-known Flagey building 
in Brussels, and perform throughout Flanders and 
Europe.

Hervé Niquet became the choir’s chief conductor in
2011. This internationally celebrated and flamboyant
conductor is key to the choir’s success. Niquet, who
refers to the choir as a diamond and ranks it among
the top three in Europe, works on achieving a 
recognisable sonority and is planning a wide range 
of projects, from unknown French romantic music 
to contemporary premieres.

A first and important pillar of the Flemish Radio
Choir’s programmes is the a capella concert, with
which the ensemble tours between four and six 
times a year throughout Flanders. In addition, the
choir regularly works with renowned national and 
international instrumental ensembles, such as the
Brussels Philharmonic, the Brussels Jazz Orchestra,
the Rotterdam Philharmonic Orchestra, the Sinfonia
Warsowia, Le Concert Spirituel and the Royal 
Concertgebouw Orchestra. 

Besides its close ties to regular partners in Flanders,
the Flemish Radio Choir is increasingly expanding its
presence on various international stages. The choir is
a particularly welcome guest in France, and receives
more and more invitations each year to both festivals

and prestigious concert halls such as the Salle Pleyel
and the Théâtre des Champs-Elysées in Paris. 
The number of concerts it performs the Netherlands 
is also on the rise, and the choir is enjoying increasing
interest in Italy thanks to its collaboration with the 
Palazzetto Bru Zane, which took the initiative to launch
the prestigious CD series based works composed for
the Prix de Rome. This international recognition also
applies to the Flemish Radio Choir’s CDs, which 
feature many works of the great chamber choir 
repertoire. 

The Flemish Radio Choir also retains its unique status
as radio choir: a considerable number of concert 
productions are recorded by Klara, as a result of
which the choir has built up a unique collection of live
recordings, including works by Flemish composers. 

The Flemish Radio Choir is an institution of the 
Flemish Community.  Its media partners are Klara,
Cobra.be and Roularta. The suits of the gentlemen
members of the choir are provided by Café Costume.

The choir online
Website
www.flemishradiochoir.com 
Audio
www.soundcloud.com/vlaams-radio-koor
Facebook
www.facebook.com/VlaamsRadioKoor

Biografie op de Nederlandse markt kan worden 
gelezen op:
www.danacord.dk/frmsets/records/731-r.html

Nordisk Suite
Finnish folk poem

1. Tuoll' on mun kultani, ain' yhä tuolla,
Kuninkahan kultaisen kartanon puolla;
Voi minun lintuni, voi minun kultani,
Kun et tule jo!
Kun et tule jo!

2. On siellä tyttöjä, on komioita,
Kultani silmät ei katsele noita;
Voi minun lintuni, voi minun kultani,
Kun et tule jo!
Kun et tule jo!

3. Linnut ne laulavat sorialla suulla,
Soreampi kultani ääni on kuulla;
Voi minun lintuni, voi minun kultani,
Kun et tule jo!
Kun et tule jo!

4. Oii koska näen minä senki ilopäivän:
Kultani sivullani kulkevan ja käyvän!
Voi minun lintuni, voi minun kultani,
Kun et tule jo!
Kun et tule jo!

5. Tule, tule kultani, tule kotipuoleen,
Taikka jo menehynki ikävään ja huoleen;
Voi minun lintuni, voi minun kultani,
Kun et tule jo!
Kun et tule jo!
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Utilizing a moment of rest full of energy for tangos 
by Piazzolla, Bragato, Devreese and Brossé.
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Nordisk Suite
Finnish folk poem

There is my darling, always out there,
by the king's golden mansion's side.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

There are girls, they are beautiful,
my darling's eyes won't look at those.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Birds they sing with pretty mouths,
yet prettier  to hear my darling's voice.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Oh, when will I see that day of joy,
of my darling beside me walking and trotting?
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Come, come my darling, come back home,
or I will perish of yearning and worry.
Oh my bird, oh my darling,
won't you arrive yet, 
won't you arrive yet.

Jardin des Olives (from 3 Complaintes )
Text : Liliane Wouters

Dix Jean me pourraient-ils consoler de Judas ?
C’est pourtant lui le traître.
Il fit tinter la bourse et mena les soldats
Vers l’homme à reconnaître.

Moi qui voulais un chien, je vois venir des loups.
Et l’un dort sur ma couche.
Il me tendra demain les verges ou les clous
Mais aujourd’hui, sa bouche.

Après le pain rompu, après les sangs mêlés,
Le crachat à la joue.
C’est le meilleur ami qui veut te flageller,
C’est lui qui te bafoue.

Si je levais les yeux, peut-être qu’il irait
Aussi prendre une corde.
Mais je les tiens fermés : sans doute il y verrait
Trop de miséricorde.

Could ten Johns console me for Judas?
Yet, he is the traitor.
He rang his purse and led the soldiers
To the man who was to be recognised.

I, who wanted a dog, I see wolves coming
And one is sleeping on my couch.
Tomorrow he will offer me rods and nails
But today his mouth.

After the broken bread, after the mixed blood,
The spittle on the cheek.
It is your best friend who wants to flog you,
It is he who is laughing at you.

If I were to raise my eyes, perhaps he
Would also pick up a rope.
But I'll keep them closed: no doubt he would see in them
Too much mercy.

Luc Tooten is the first cello soloist of the Brussels
Philharmonic. He graduated from the Conservatory 
of Brussels. He completed his studies by taking 
international master classes given by Gerhard Haman
in Sweden, Edmond Baeyens in Brussels, Reine 
Flachot in Paris and Mistislav Rostropovitch in 
Switzerland.

Afterwards, he embarked upon a career both as
chamber musician and as a soloist, resulting in 
several recordings on CD. For the label Pavane he 
recorded the cellosonates of Saint-Saëns, the five 
pieces for cello and piano of Fr. Liszt and for Senza
Nome the complete works for cello and piano of
Edouard Lalo. The recording of a work of L. De Vocht
for cello and orchestra was attributed the qualification
"Choc" in 2005 by the periodical 'Le Monde de 
la Musique'.

His many concerts in chamber ensembles have taken
him to most countries in Europe as well as in Canada,
in China, in the U.S.A, in Mexico, in Argentina, in Israel
and in South Africa. As a soloist he performed at 
national and international concerts conducted by
most renowned Belgian conductors as well as by 
international conductors including Yoel Levy, 
A. Rahbary, Jan Latham-Koenig, A. Borejko and Tan
Dun. At the request of the latter, he acted as soloist
for the creation of the works "Crouching Tiger" and
"The Map".

His discography is very interesting: Chamber music by
C. M. Von Weber, interpreted with pianist Stéphane de
May; The cello sonatas of Saint-Saëns and Lalo with
pianist Benjamin Rawitz; Chamber music of César
Franck, Chopin, Mendelssohn, Schubert and Debussy
recorded for the Belgian label Pavane with "Trio 

Portici" : Stéphane de May, piano and Damien Pardoen
violin. Of late, he has recorded a novel CD together
with Stéphane De May devoted to the tango. 
His recordings and recitals have received much praise
from the critics: "This concert was performed from the
beginning to the end with authority and exceptional
"présence" by Luc Tooten. Sonority, rhythm, 
expression and sensitivity. Here are the qualities 
of a great musician". (France). Luc Tooten plays a
magnificent instrument by Allesandro Gagliano, 
built in Naples in 1705.

The pianist Stéphane De May loves most of all to
share things with everybody. To share his passion, 
his delicate and thought-out play, his sensitive 
personality, his sharp acumen for human contact.

Having obtained the higher piano diploma at the École
Normale A. Cortot in Paris and the concertist diploma
at the Rotterdam Conservatory, he completed his 
formation at the Mons Conservatory obtaining the 
higher diploma of chamber music. He was to reap
high honours with congratulations of the jury, led by
such grand masters as A. Delle-Vigne, A. Rachman 
El Bacha, T. Evdokimova and G. Van Waas.

On the international scene he was laureate in 
numerous competitions in Italy, Spain, Austria, Greece,
the United States of America and the Netherlands. 
His name appears on the playbills of the most 
renowned festivals.

Currently he is teacher of piano and chamber music 
at the Rotterdam Conservatory, at the Conservatoire
de Liège and at IMEP de Namur. He is invited at the
HEMU de Sion in Switzerland on a regular basis.
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childhood. Leoš and Zdeňka grew apart as a result.
The depressive tone in many of Janáček’s works 
from the first years of the twentieth century can be
attributed to the bad marriage and the death of
daughter (in 1903). It was for her that he wrote his
Elegy on the death of my daughter Olga. 

Herbert Howells (Lydney, 17 October 1892 - London,
23 February 1983) was an English composer. He 
studied with Herbert Brewer at Gloucester Cathedral
(1909–12) and at the RCM (1912–17) with Charles 
Villiers Stanford and Charles Wood. Most of his finest
musical works were composed between 1915 and
1930. His chamber music, including three violin 
sonatas (1918–23), is characterised by great simplicity
and innovation, while his orchestral works, such as
Merry Eye (1920), Pastoral Rhapsody (1923) and the
Piano Concerto No. 2 (1924) reveal Howells’ great 
talent for instrumentation and form. His vocal works
and organ compositions, King David (1921), Come 
Sing and Dance and the In Green Ways cycle (1928)
are more polished and refined.     
The motet Take him, earth, for cherishing was 
written in memory of the American president John 
F. Kennedy after his assassination. Howells finished 
it in London in June 1964 and it was premiered at a 
memorial service for Kennedy in Washington, 
performed by the choir of the Cathedral Church of 
St. George (Kingston, Canada) conducted by George
N. Maybee. Nineteen years later, it was sung at 
Westminster Abbey during the memorial service 
for the composer himself. 

Sergei Rachmaninov (Novgorod, 1 April 1873 – Beverly
Hills, 28 March 1943) was a Russian composer, 
pianist, conductor and music teacher. Although the
better part of his life was in the twentieth-century, 

his music was inspired by the great figures of 
nineteenth-century Romanticism. Rachmaninov wrote
in the style of late Russian Romanticism throughout
his life, and he did not escape criticism for not 
following the trail blazed by Stravinsky. In his 
symphonic music, Rachmaninov is strongly influenced
by the great Russian Romantics (Tschaikovsky and
Rimsky-Korsakov), while his piano music draws 
inspiration from Liszt and Chopin. Rachmaninov is
today best known for his captivating piano music, 
reputed for its great technical difficulty. His Préludes
op. 23 and 32, his Études-Tableaux op. 33 and 39 and
his second and third piano concertos are particularly
renowned. He himself was an excellent pianist.

Vocalise, op. 34 no. 14 is one of Rachmaninov’s 
Fourteen Songs, opus 34. The song was published 
in 1912 and was dedicated to the soprano Antonia
Nezhdanova. The vocalise is generally sung on the
“ah” sound. The piece was written for a soprano or
tenor voice. In this version the Vocalise is adapted 
for a cappella choir and soprano solo. 

Sir Edward William Elgar (Broadheath, 2 June 1857 –
Worcestershire, 23 February 1934) was a British 
composer from the late romantic era.
Elgar wrote this, his greatest part-song at Careggi,
during his stay in Italy in April 1909. It was premiered
the same year at the Three Choirs Festival at Hereford
and rapidly became established at choral competition
festivals as a taxing test of a choir's abilities. Its text 
is a translation by Dante Gabriel Rossetti (1828-1882)
of 'A Dispute with Death' a poem by Dante Alighieri's
friend the Florentine poet Guido Cavalcanti.

Elegie na smrt dcery Olgy
Text: Marii N. Vevericové

Hle sám, jak smírně, pokojně dívka spí! 
Jak v spánku, s očima uzavřenýma jen klid a mír na mramorové
skráni, bez bouře zápasů, bez bouře zápasů přání. 
Jak s rtem navždy zmlklým se úsměvem snoubí, proud kadeří
chlad skráně vroubí. 
Proud kadeří chlad skráně vroubí! 
Hleď sám, živých květů jak déšť s vlasů splývá, ba, zdá se, že
dřímá žádnou bolest nevnímá.
Slyš, píseň pohřební jak s kůru slétá a pláč a nářek těch, co
zbyli, se s písně tóny v souzvuk splétá. 
Než dívka dál jen sladce spí a dále svůj sen sní. 
Však nad smrtí duch vítězí, v kráse dlí tam, kde žal se ztrácí,
kde svatý vládne mír, 
Kde svatý vládne mír, kde žal a touhy, úsměv pouhý vkouzlen v
smírnou zář. 
Tam duše v světla proud se vznáší výše, kde zřít smí lásce nej-
vyšší v tvář.

Behold alone, how peacefully, the girl sleeps!
As if in sleep, with eyes closed,
only pece and quiet on her marble temples,
white and with eyes closed,
deep peace on her marble brow and temples,
without stormy struggles, without desires!
Like a smile on lips for ever silent,
her tresses frame her cold temples!
Behold, living flowers like rain falling from her hair,
Even, dormant, unaware of pain!
Hear the funeral chant as if from the choir
and the weeping and cries of those who remain
merging with it in harmony.
The girl though just sleeps sweetly on
and continues to dream her dream.
But the spirit prevaileth over death,
and dwells in beauty there,
where grief vanishes, where holy peace reigns,
where grief and longing, the slightest smile
are magically forged into a releasing glow!
There the soul, in a beam of light, rises high,
to where it is granted supreme love

Take Him Earth for Cherishing
Text: Prudentius, transl. Helen Waddell

Take him, earth, for cherishing,
to thy tender breast receive him.
Body of a man I bring thee,
noble even in its ruin.
Once was this a spirit's dwelling,
by the breath of God created.
High the heart that here was beating,
Christ the prince of all its living.
Guard him well, the dead I give thee,
not unmindful of his creature
shall he ask it: he who made it
symbol of his mystery.
Comes the hour God hath appointed
to fulfil the hope of men,
then must thou, in very fashion,
what I give, return again.
Not though ancient time decaying
wear away these bones to sand,
ashes that a man might measure
in the hollow of his hand:
Not though wandering winds and idle,
drifting through the empty sky,
scatter dust was nerve and sinew,
is it given to man to die.
Once again the shining road
leads to ample Paradise;
open are the woods again,
that the serpent lost for men
Take, O take him, mighty leader,
take again thy servant's soul.
Grave his name, and pour the fragrant
balm upon the icy stone.

From a poem by  Aurelius Clemens Prudentius, 4th century
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Go Song of Mine
Text: Anonymous, transl. Dante Gabriel Rossetti

Dishevell'd and in tears, go, song of mine,
To break the hardness of the heart of man:
Say how his life began
From dust, and in that dust doth sink supine:
Yet, say, th'unerring spirit of grief shall guide 
His soul, being purified,
To seek its Maker at the heav'nly shrine.

Römische Elegie
Text: Johann Wolfgang von Goethe

Saget, Steine, mir an, o sprecht, ihr hohen Paläste!
Straßen, redet ein Wort! Genius, regst du dich nicht?
Ja, es ist alles beseelt in deinen heiligen Mauern,
Ewige Roma; nur mir schweiget noch alles so still.
O wer flüstert mir zu, an welchem Fenster erblick ich
Einst das holde Geschöpf, das mich versengend erquickt?
Ahn ich die Wege noch nicht, durch die ich immer und immer
Zu ihr und von ihr zu gehn, opfre die köstliche Zeit?
Noch betracht ich Kirch und Palast, Ruinen und Säulen,
Wie ein bedächtiger Mann schicklich die Reise benutzt.
Doch bald ist es vorbei: dann wird ein einziger Tempel
Amors Tempel nur sein, der den Geweihten empfängt.
Eine Welt zwar bist du, o Rom; doch ohne die Liebe
Wäre die Welt nicht die Welt, wäre denn Rom auch nicht Rom.

Say, stones, to me, oh speak, you lofty palaces!
Streets, speak a word! Genius, aren't you moving?
Yes, everything is animated in your holy walls,
Eternal Rome; only to me everything is still so silent.
O who whispers to me at which window I see
Once the lovely creature that refreshes me?
I still don't know the ways through which I will go over and over
To go to and from her, sacrifice the precious time?
I still look at church and palace, ruins and columns,
How a thoughtful man appropriately uses the journey.
But it will soon be over: then there will be a single temple
Only be Cupid's temple that receives the devotee.
You are one world, O Rome; but without love
If the world weren't the world, then Rome wouldn't be Rome
either.

(Nederlandse)

Jardin des Olives 

Zouden tien Johanessen me kunnen troosten voor Judas?
Hij is nochtans de verrader
Vulde zijn beurs en leidde de soldaten
Naar de man die moest herkend worden.

Ik, die een hond wou, zag de wolven komen,
Een ervan lag op mijn deken
Morgen reikt hij me de roedes of de nagels aan
Maar vandaag enkel zijn mond

Nadat het brood gebroken was en het bloed gemengd
Spuugde ik hem op de wang
Het is je beste vriend die je wil geselen
Het is hij die je bespot

Misschien neemt hij, als ik mijn ogen open
Ook een touw
Maar ik hou ze toe
Anders zou hij er teveel medelijden in zien.

Elegie na smrt dcery Olgy

Kijk daar, ze slaapt, kijk hoe vreedzaam het meisje slaapt. Een
glimlach zweeft over haar immer stille lippen
Haar koude slapen omringd door haarlokken. O, kijk, als le-
vende bloemen. Zoals de regen van haar haar valt. Ze lijkt te
dromen,en ze lijkt geen pijn meer te voelen. Net in de zon, de
ogen gesloten, stilte en vrede op het marmeren
voorhoofd.Geen storm, geen gevecht, geen storm, geen ver-
langen.
Hoor deze dodenzang van het orgel, het gejammer en de tra-
nen van zij die achterblijven. Vermengt zich harmonisch met
deze muziek.
Maar het meisje slaapt vredig en droomt verder. Maar de geest
overwint de dood, en overleeft in schoonheid, daar waar het
verdriet verdwijnt, waar de heilige vrede heerst,waar de heilige
vrede heerst, waar de pijn. En het gejammer veranderen in
stralende blijdschap.Daar richt haar ziel zich op in heet meest
schitterende hemelse licht,waar zij oog in oog staat met de al-
lerhoogste liefde.Bleek, de ogen gesloten, en een vredig mar-
meren aangezicht, zonder storm, zonder strijd.

hopelessness and excess. His music, written 
principally for small ensembles, is marked by 
inwardness and subtlety. 
His Elegy for Cello and Orchestra, opus 24, was 
written in 1878. The piece, originally arranged for cello
and piano and later orchestrated by the composer,
has a sorrowful and sombre opening. The climax 
consists of an intense, fast-paced section symbolising
the despair of love. The Elegy was dedicated by Fauré
to the cellist Jules Loeb (d. 1883). 

Vic Nees (Mechelen, 8 March 1936 - 14 March 2013)
was a Belgian composer and conductor, and is the
son of carilloneur and composer Staf Nees. He studied
at the Antwerp Conservatory with Marcel Andries and
Flor Peeters, among others, and won first prize in 
harmony, counterpoint, fugue and composition. 
In 1964 he was a laureate of the “Meisterkurs für
Chorleitung” (choral conducting masterclass) given by
Kurt Thomas at the Hochschule für Musik in Hamburg.
Between 1961 and 1996 Nees worked for the Belgian
Radio and Television (BRT), first as a choral music
producer and from 1970 until retirement as conductor
of the radio choir. From 1961 until 1969 he also led the
Philippus de Monte vocal ensemble in Mechelen and
the Ter Kamerenkoor in Brussels. 
He was highly influential both as conductor and 
composer. He conducted at concerts around the
world and his compositions won numerous prizes. 
In 1973 he was awarded the Eugène Baie Prize for his
entire body of choral music, in 1990 he received the
AGEC Prize for Regina Coeli-Blue be it (1988) and in
1995 the Vondel Prize. He was regularly invited to
serve on the jury at choral festivals. Thanks to his
choral conducting classes, magazine articles, radio
programmes, and editions of choral music past and
present, he has left a lasting contribution to the 

movement for innovative choral music. With his first
compositions Nees had already marked a break with
the Flemish Romantic tradition, turning his attention
instead to German choral music of the twentieth 
century and to Renaissance and early Baroque vocal
music, in particular the works of Schütz. Nees’ style
can be described as figurative and expressive. 
He takes the text as his starting point and combines
traditional forms with innovative elements such as 
repeated motifs (Lesbia), clusters (Rachel) and 
complex rhythms (Looft de Heer). 
Trois Complaintes is a Nees composition through and
through, based on French texts by Liliane Wouters. 
It was first performed in March 2007. 

Leoš Janáček (Hukvaldy, 3 July 1854 – Ostrava, 12 
August 1928) was a Czech composer and music 
teacher. Like his compatriots Antonín Dvořák and
Bedřich Smetana, he drew inspiration from Czech 
folk music, but did so in a very individual manner, 
incorporating music currents from his own era as well.
Most of his best-known works – the operas Jenůfa,
Katja Kabanová and The Sly Fox, the Sinfonietta for
orchestra and the Glagolitic Mass – were written later
in life. Janáček studied in Prague, Vienna and Leipzig,
but later returned to his native region and founded 
an organ school in Brno. This would be transformed 
in 1919 into a conservatory, where Janáček taught
composition. In the last twelve years of his life, 
Janáček wrote a great many compositions 
characterised by a fresh approach, inventiveness 
and energy and strongly marked by the influence 
of Slavic folk music. 
At the age of 27, Janáček married a sixteen-year-old
piano student, Zdeňka Schultzová (1865-1938). 
The marriage was not a happy one: both their
daughter Olga and their son Vladimir died in 
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Bo Holten (Langeland 22 October, 1948)
Danish composer and conductor.
9 operas, 5 concertos, 2 symphonies, various 
orchestral pieces and chamber music, film scores 
and ca 40 works for a cappella choir, more than 100
works in all.
Founded Vocal Ensemble Ars Nova, Copenhagen 
1979 and directed this for 17 years. Founded Vocal
Ensemble Musica Ficta 1996 and still directs that
group.
Conducts and records regularly with all the Danish
Symphony Orchestras.
Principal Guest Conductor for The BBC Singers 
1990-2006.
Chief Conductor for The Flemish Radio Choir, 
Bruxelles from 2008-2011.
Has recorded 75 CDs. 
Has conducted about 220 world premieres, and more
than 1500 concerts and opera performances.

André Previn (Berlin, 6 April 1929 – New York City, 
28 February 2019) was an American pianist, composer
and conductor. He studied at the Berlin Hochschule
für Musik, at the Paris Conservatoire and in Los 
Angeles. At the age of 17 he began writing and 
arranging film scores and came to prominence as 
a progressive jazz pianist. From the mid 1960s he 
became renowned as a conductor as well. He served
as conductor of the London Symphony Orchestra
(1968–75), the Pittsburgh Symphony (1976–84), and
the Royal Philharmonic Orchestra (1985–92), among
others. With his song cycle Honey and Rue, Previn 
returned to composing. His works met with success,
and the commissions began to flow in. His ambitious
compositions were dedicated mainly to friends or
written for special events. They clearly reflect his 
love of popular American music and later romantic

movements. He also wrote an opera in the same 
style, A Streetcar Named Desire (1998). At the request
of the Vienna Philharmonic, he wrote Diversions
(2000), which he performed and recorded himself
with the orchestra. 
The simple but very beautiful Vocalise for soprano,
cello and piano (1995) was written for the American
opera singer Sylvia McNair and Yo-Yo Ma, the 
Chinese-American virtuoso cellist. During the first 
recordings in July 1995 in the studios of Ozawa Hall
(USA), Previn accompanied the two musicians himself
on the piano. The piece is rich in colour, and the 
melody comes and goes in a free rhythmic style.

Gabriel Fauré (Pamiers, 12 May 1845 – Paris, 4 
November 1924) was one of the most important
French composers of his generation, along with his
younger contemporaries Claude Debussy and Maurice
Ravel. Fauré is known particularly for his piano music
and chamber music, but wrote one opera as well. 
He was also at the forefront of the renewal of French
sacred music. Fauré studied in Paris, where he was
taught by Camille Saint-Saëns among others. 
In 1897 he became a composition teacher at the 
Conservatoire National Supérieur de Musique in Paris
and in 1905 director of the same institute. Maurice
Ravel and George Enescu were among his students.
He spent many years at the church of La Madeleine 
in Paris, first as choral conductor and then as its 
organist. His Requiem, still the most frequently 
performed of his works, was composed there. 
In his music he sought to achieve a balance between
his innate Romantic sensibilities and the strict rules of
composition. He developed a distinctive style that 
represented a compromise between musical language
and form. The melodies and modes of Gregorian
chant helped him overcome his sense of romantic 

Take Him Earth for Cherishing (uit Motet) 

Neem hem, aarde, om hem te koesteren,
ontvang hem aan uw liefhebbende borst.
Het lichaam van een man breng ik u,
nobel, zelfs in zijn ondergang.

Eens was dit de woonplaats van een geest,
geschapen door de adem van God.
Hoog het hart dat hier klopte,
Christus de prins van alles wat erin leefde.

Bewaak hem goed, de dode die ik u geef,
Zijn schepsel indachtig zal Hij
het opvragen: Hij die het
het symbool maakte van Zijn mysterie.

Als het uur dat God heeft vastgesteld, komt
om de hoop van de mensen te vervullen,
dan moet u, op precieze wijze,
wat ik geef teruggeven.

Ook al doet de oeroude tijd deze botten
vervallen tot zand,
as die een man zou kunnen meten
in de holte van zijn hand:

ook al verspreiden zwervende, loze winden
die langs de lege hemel drijven
stof die eens zenuw was en pees,
toch is het de mens niet gegeven te sterven.

Nogmaals leidt de stralende weg
naar het onbegrensde Paradijs;
open zijn wederom de bossen
die de slang voor de mensen verloor.

Neem, o neem hem, machtige Leider,
neem wederom de ziel van Uw dienaar.
Graveer zijn naam, en giet de welriekende
balsem op de ijskoude steen.

Uit een gedicht door Aurelius Clemens Prudentius, 4de eeuw

Go  Song of Mine

Verward en in tranen, ga, lied van mij,
Om de hardheid van een mens' hart te breken:
Zeg hoe dit leven begon
vanuit het stof, en in dat stof zinkt achterover:
Echter, zeg, de donderende geest van het
verdriet zal zijn gezuiverde ziel leiden
om zijn Schepper te zoeken aan het eeuwige altaar.

Römische Elegie

Zeg iets, stenen, spreek, hoge paleizen!
Straten, zeg een woord! Genie, meld je je niet?
Ja, alles is geïnspireerd binnen je heilige muren
Eeuwig Rome, en toch zwijgt alles nog stil.
O wie fluistert me toe, welk venster was het
Waar ik ooit het bevallig schepsel aanschouwde, dat mij
verschroeiend laafde
Heb ik nog geen idee van de paden, die ik opnieuw en opnieuw
Naar haar toe en van haar weggaand; een heerlijk tijdsoffer.
Nog steeds aanschouw ik kerk en paleis, ruïnes en zuilen
Zoals een bedachtzaam man keurig zijn reis benut.
Maar spoedig is het voorbij: dan zal slechts één enkele tempel
Amor’s tempel  zijn die de gewijde ontvangt.

Je bent dan wel een wereld, o Rome; maar zonder de liefde
Zou de wereld de wereld niet zijn en zou Rome ook Rome niet
zijn.
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