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Georges Bizet may be considered an unlucky man,
and also an unlucky composer. As for anyone who
dies young, that is tragedy enough, and heavy-
smoker Bizet was but thirty-six when a second heart-
attack claimed him, and he also passed away
believing that his opera Carmen was a failure; of
course it has gone on to become one of the most-
popular and enduring of stage-works.

Born in Paris in 1838, the composer-to-be was
registered as Alexandre César Léopold Bizet if
christened as Georges. His father, Adolphe, was a
hairdresser and a wigmaker who went on to be a
singing teacher; and Georges’s mother, Aimée (née
Delsartes) was a skilled pianist. Musically
precocious, Georges, aided by his parents’
occupations, took a keen interest in the music he
heard in the house and he was also able to prove
himself adept enough to enter the Paris
Conservatoire shortly before his tenth birthday, for
which the Conservatoire’s rules were broken to allow
such an early admission.

He proved to be a brilliant student, taking prizes,
making arrangements and composing original
pieces. In 1855 Bizet wrote a Symphony in C. It is
said that Gounod’s Symphony No.1, which Bizet had
transcribed for two pianos, proved to be the catalyst
for his own such work, and some commentators have
pointed to similarities and also to the influence of
Schubert’s music. Maybe, but the Bizet is such a
wonderful piece (the Gounod also has much to offer)
that however significant the earlier work was to
Bizet, his Symphony in C is always fresh and so very
enjoyable on its own terms.

Sadly, as if its composer were cursed, Bizet’s teenage
Symphony was to remain a dust-gathering collection

of folios, for the work went unheard for eighty years,
and was simply not known about for most of them.
Bizet’s widow passed to score to Reynaldo Hahn
who deposited it with the Conservatoire library; not
until 1933 was it identified and the first performance
took place two years later in Basel conducted by
Felix Weingartner.

The Symphony opens with a punch and goes on to
be exuberant and lyrical, the tune given to the oboe
as the first-movement’s second subject is a gem
tempering for a while the overall liveliness. This is
clear-sighted music by a very gifted young man. The
slow movement is graceful, just a little wistful, an
eloquent melody once again favoured to the oboe,
the strings are serene and then a fugue enters;
however academic the construction the invention is
very expressive. The Scherzo goes with a swing,
pointed and balletic, and the Trio is rustic; we are out
enjoying the French countryside. For the Finale,
Bizet writes a spirited ‘perpetuum mobile’ that is
ear-catching in shape and, typically, breaks into
another tune that haunts the memory in friendly
fashion long after the sounds have stopped. The
Symphony is overall generous, talented and
endearing, and it bursts with good feelings.

As for Carmen, well the opera failed miserably on its
first and early nights (in March 1875) with both
audiences and critics. Bizet was sure he was onto a
winner. He was, but not until later, and then outside
France, which later came to love this opéra-comique
(music separated by dialogue). Spain is the location
and the narrative relates that a soldier Don José finds
the seducing gypsy factory-worker Carmen
irresistible; he abandons his childhood sweetheart,
deserts from the military, gets in with the wrong
company, and then loses Carmen’s affections to the



swaggering toreador Escamillo. The opera ends
tragically and murderously. Power, passion,
tenderness and drama inform the opera, which is
carried into the Prelude and Entr’actes that have
become familiar concert-hall items.

Although Carmen was an early scandal, the opera
was based on an existing novella by Prosper
Meérimée, the libretto prepared for Bizet by Henri
Meilhac and Ludovic Halévy. Today, and for many
decades, Carmen is among the most-staged and -
recorded of operas, alongside other ‘realistic’ works
for the theatre as Cavalleria rusticana, La bohéme,
La traviata, Pagliacci and Tosca.

Similarly literary-inspired is the Incidental Music
that Bizet wrote for Alphonse Daudet's play
L'Arlésienne (The Girl from Arles), first aired on 1
October 1872. Bizet’s score is of twenty-seven
numbers (some very short) involving a singer, a
chorus and a small ensemble and includes invented
and genuine folk-tunes. Neither the play nor the
music was well-received.

Bizet arranged a four-movement Suite for concert
use, scored for symphony orchestra, including
saxophone, and this was followed, after Bizet’s
death, by a second Suite, also of four movements,
arranged and orchestrated by Bizet’s friend Ernest
Guiraud. The music, whether sparkling or heartfelt,
is typical of Bizet’s ability to engage the listener with
melody and description, ending with the rousing
‘Farandole’.
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Born in Lyon into a highly musical family, Soustrot
studied trombone and piano at the Conservatoire de
Lyon until 1969, when he began training as a
conductor with Manuel Rosenthal in Paris.

Marc Soustrot took the position as chief conductor
of the Aarhus Symphony Orchestra in August 2015.
He is considered a specialist of French orchestral
literature and throughout his career he has been
enthusiastic about contemporary music. Soustrot is
widely acknowled for his contributions to this field.
He has been the chief conductor and artistic director
of the Orchestre Philharmonique des Pays de la
Loire (1976— 1994), the Beethoven Orchester Bonn
(1995-2003) and Het Brabants Orkest Eindhoven
(1996-2006), and in addition to the Aarhus
Symphony Orchestra Soustrot is chief conductor of
the Malmé Symphony Orchestra.

As a guest conductor, Soustrot has worked with the
Staatskapelle Dresden, Munich Philharmonic,
Bamberg Symphony, English Chamber Orchestra,
Danish Radio Symphony Orchestra, Real Orquesta
Sinfénica de Sevilla, Filharmonie Antwerpen,
Residentie Orkest Den Haag and the Philharmonic
Orchestras of Copenhagen, Stockholm, Oslo,
Helsinki, Luxembourg, Barcelona and Tokyo.

Marc Soustrot has many years of experience in the
opera world and a vast operatic repertoire, including
works such as Don Giovanni, Carmen, Werther,
Pelléas et Mélisande, operas by Giuseppe Verdi,
Giacomo Puccini, Jacques Offenbach, as well as
Richard Wagner’s Der Ring des Nibelungen and Alban
Berg’s Wozzeck. Futhermore, he has successfully



conducted a number of contemporary operas, such
as Ernst Krenek’s Kar! V. He has worked with the
orchestras of the Opéra de Monte-Carlo, Teatro Real
Madrid, Grand Théatre de Genéve, La Monnaie de
Munt, Royal Danish Opera Copenhagen and the
Norwegian National Opera Oslo.

In 2012, he garnered much praise for his interpreta-
tion of Francis Poulenc’s Les Dialogues des
Carmelites at the Royal Swedish Opera and the
Stuttgart Opera. Returning to Stuttgart, he has
conducted Richard Wagner’s Gotterddmmerung
(staging: Peter Konwitschny), Siegfried (staging:
Jossi Wieler/Sergio Morabito), as well as Richard
Strauss’ Der Rosenkavalier (staging: Stefan
Herheim). In 2015, he gave his successful debut
conducting the Staatskapelle Dresden in the new
production of Claude Debussy’s Pelléas et Mélisande
(staging: Alex Oll¢/La Fura dels Baus) at the
Semperoper Dresden. He has conducted the Royal
Stockholm Philharmonic Orchestra, Helsinki
Philharmonic Orchestra, Beethoven Orchester Bonn
and the Staatsorchester Stuttgart for Georges Bizet’s
Carmen (staging: Sebastian Niibling) at the Stuttgart
Opera.

Marc Soustrot has conducted on a number of prize-
winning CDs, amongst others the complete
symphonic work of Camille Saint-Saéns with the
Malmé Symphony Orchestra for Naxos. In 2008, he
was honoured with the title of Chevalier de la
Légion d’Honneur. This recording with music by
Bizet is his first with the Aarhus Symphony
Orchestra.
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Aarhus Symphony Orchestra was founded in 1935
and has Musikhuset Aarhus (the Concert Hall
Aarhus) as it’s main performance and rehearsal
venue. In September 2007 the orchestra moved into
an extension of the house, comprising — among other
facilities - a concert hall with 1200 seats, the
Symphonic Hall (Acoustics: ARTEC, NY.)

Aarhus Symphony Orchestra gives around thirty
subscription concerts a year. Furthermore, the
orchestra plays several opera performances during
the season and performs around 100 concerts at local
schools, chamber concerts, summer concerts, concerts
for the elderly, and is prolific in recording CD’s.

The orchestra performs the entire classical
repertoire, including choral works, but also
enthusiastically supports contemporary music. The
Aarhus Symphony Orchestra regularly commissions
works by Danish composers.

Under the direction of former Chief Conductor
James Loughran the Aarhus Symphony Orchestra
has recorded the Serenades by Brahms and Dvorak,
the complete works for piano and orchestra by
Rachmaninov and music by Balakirev and Bruckner.
A complete cycle of Vagn Holmboe’s thirteen
symphonies was recorded with Owain Arwel Hughes
and a complete cycle of the symphonies of Franz
Schubert with Hans Graf. Other recordings include



works by Niels W. Gade, Richard Strauss, Per
Norgard, Niels Viggo Bentzon, Bent Lorentzen,
Knudaage Riisager, Carl Nielsen, Niels Marthinsen
and Rued Langgaard. The orchestra has also
recorded works by Poul Ruders, and in 2009 a CD
comprising rarely performed cantatas by Carl
Nielsen was released — a recording that has won
national and international acclaim. The also much
acclaimed interpretations of Danish, Norwegian,
French, English and American Masterworks by
Frederick Delius conducted by Bo Holten were
completed in 2012. The English film-maker John
Bridcut’s BBC Four documentary on Delius
“Composer, Lover, Enigma” features specially-
filmed performances by the “widely-acclaimed
Danish interpreters of Delius”, the Aarhus
Symphony Orchestra conducted by Bo Holten. In
2016 the orchestra released a CD with the highly
praised South African lyric soprano Pumeza
Matshikiza on DECCA.

Aarhus Symphony Orchestra has a permanent co-
operation with The Danish National Opera (Den
Jyske Opera), and has since 1983 attracted
international acclaim at the annual Festival in
Aarhus, which has included Wagner’s The Ring of
the Nibelung, Tristan and Isolde, Parsifal and The
flying Dutchman as well as Strauss’ Elektra, Salome,
Die Schweigsame Frau and Der Rosenkavalier. The
August festivals have also included Puccini’s Tosca,
Madama Butterfly and La Fanciulla del West and in
2010 Korngold’s Die tote Stadt had its Danish
premiere. The orchestra performed the world
premieres of Niels Marthinsen’s Skriftestolen (2006)
and Snehvides Spejl (2011) and in 2013 of The
Picture of Dorian Gray based on Oscar Wilde’s
novel, a ballet/opera production by composer
Thomas Agerfeldt Olesen.

The Aarhus Symphony has toured Sweden and
Finland (1978), Canada (1986), Schleswig-Holstein
Musik Festival (1988), Edinburgh Festival (1990),
Sweden and Spain (1991), England and Northern
Ireland (1992), the Baltic countries and Russia
(1995), Germany (1996), Sweden (2003), Rome -
Italy (2006), Athens - Greece (2008) and
Ludwigshafen - Germany (April 2013).

The internationally acclaimed French conductor
Marc Soustrot is appointed Chief Conductor of
Aarhus Symphony Orchestra from 2015.

The Danish city of Aarhus is European Capital of
Culture in 2017.
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Part of the production kindly supported by Dansk
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Complete list of recordings with the Aarhus
Symphony Orchestra:

Gade: Korsfarerne (The Crusaders); Frans
Rasmussen, conductor (BIS CD-465) 1989

Richard Strauss: Aus Italien & Macbeth; Norman
Del Mar, conductor (ASV CD DCA750) 1991

Per Norgard: Symphonies 2 & 4; Jorma Panula,
conductor (Point PCD 5070) 1986-87

Niels Viggo Bentzon: Symphonies 5, opus 61
'Ellipser' & 7, opus 83 'De tre versioner'; Ole
Schmidt, conductor (dacapo 8.224111) 1980 & 1982

Vagn Holmboe: Symphony Cycle; Owain Arwel
Hughes, conductor (BIS CD 572, 573,605, 618, 695,
728, 750 and the complete cycle: BIS 843/846) 1993-96



Niels Viggo Bentzon: Symphonies 3 & 4; Ole
Schmidt, conductor (dacapo 9102) 1981

Bent Lorentzen: Oboe and Trumpet Concertos;
Frans Rasmussen, conductor, Merete Hoffmann,
oboe, Martin Schuster, trumpet (dacapo, DCCD 9314) 1992

Francis Poulenc: Concerto for two pianos and
orchestra; Frans Rasmussen, conductor, Thorsen and
Thurber piano duo (OLYMPIA, OCD 364) 1993

Ivar Frounberg: What did the Sirens sing, as Ulysses
Sailed by? Frans Rasmussen, conductor (dacapo/
MARCO POLO 8.224027) 1995

Bent Lorentzen: Comics/Jergen Jersild: Alice in
Wonderland; Frans Rasmussen, conductor
(Danacord, DACOCD 501) 1991 & 1995

Johannes Brahms: Serenades, Opus 11 & 16; James
Loughran, conductor; (Kontrapunkt 32286) 1998

Rued Langgaard: Sinfonia Interna; Frans
Rasmussen, conductor (dacapo 8.224136) 1997-98

Antonin Dvorak: Serenades, opus 22 & 44 and some
Slavonic Dances; James Loughran, conductor,
(Kontrapunkt 32308) 1999

Frederick Delius: Danish Masterworks; Bo Holten,
conductor; Henriette Bonde-Hansen, soprano; Johan
Reuter, baritone; The Danish National Opera
Chorus, Aarhus Chamber Choir (Danacord,
DACOCD 536) 2000

Niels Viggo Bentzon: Piano Concerto no. 4, opus 96
& Mobiles, opus 125; Ole Schmidt, conductor;
Anker Blyme, piano (dacapo 8.224110)

Franz Schubert: Complete Symphonies and some
ouvertures; Hans Graf, conductor (Kontrapunkt
32318; 32321/22, 32319/20) 1998-2000

Frederick Delius: Norwegian Masterworks; Bo
Holten, conductor; Henriette Bonde-Hansen,
soprano; John Kjeller, tenor; Hummerkoret; Aarhus
University Choir; Aarhus Chamber Choir (Danacord,
DACOCD 592) 2001

Rachmaninov: 4 Piano Concertos, Paganini
Rhapsody; James Loughran, conductor; Oleg Marshev,
piano (Danacord, DACOCD 582- 583) 2001

Gunnar Berg: Piano & orchestra; Ole Schmidt,
conductor; Aloys Kontarsky, piano (Danacord,
DACOCD 611-612)

Emil von Sauer: Piano Concerto No. 2; James
Loughran, conductor; Oleg Marshev, piano
(Danacord, DACOCD 596) 2002

Tage Nielsen: 1l Giardino magico, Passacaglia; Jean
Thorel, conductor (dacapo 8.224702) 2003-04

Knudége Riisager: Qarrtsiluni, Manerenen,
(balletmusik), Bo Holten, conductor (dacapo
8.226022) 2004

Carl Nielsen: Maskarade-ouverture, Ved en ung
kunstners bare, Helios-ouverture, En Sagadrem, Pan
og Syrinx, En fantasirejse til Feeroerne, Bohmisk-
dansk folkesang, Aladdin; Lance Friedel, conductor,
members of Den Jyske Operas Kor (MSR 1150) 2004

Mily Balakirev: Tamara, Klaverkoncert nr. 1,
Symfoni nr. 1; James Loughran, conductor; Oleg
Marsheyv, piano (Danacord, DACOCD 616) 2003 & 2004



Niels Marthinsen: Monster Symphony, Panorama,
Skriftestolen — operatrailer; Michel Tabachnik,
conductor (dacapo 8.226510) 2005

Frederic Cowen: Symphony No. 6, The Idyllic &
Samuel Coleridge-Taylor: Symphony in A minor;
Douglas Bostock, conductor (Classico 684). 2006

Erik Bach: Réflexions for clarinet and orchestra
(Spyros Mourikis, clarinet); Berlin Revisited;
Astrotrain, Bo Holten, conductor (dacapo, Open
Space 8.226527) 2005

Anton Bruckner: Symphony No. 7, James Loughran,
conductor (Danacord, DACOCD 655) 2005

Niels Rosing-Schow: Granito y arco iris, Jean Thorel,
conductor (dacapo, Open Space, 8.226535) 2006

Johan Svendsen & PE. Lange-Miiller: Concertos for
violin and orchestra, Lars Bjornkjer, violin;
Giordano Bellincampi, conductor (Danacord,
DACOCD 662) 2007

Poul Ruders: Koncerter, Erik Heide, violin; Mathias
Reumert, slagtoj, Thomas Sendergard, conductor
(dacapo 8.226034) 2009

Carl Nielsen: Kantater, Ditte Hgjgaard Andersen,
soprano, Mathias Hedegaard, tenor, Palle Knudsen,
baritone, Jens Albinus, reciting; Den Jyske Operas
Kor; Vox Aros, Sct. Clemens Kantori, Bo Holten,
conductor (dacapo 8.226079) 2009 (Danish Radio:
P2 Prize-winner vocal-genre, Oct. 2010)

Knudage Riisager: The Symphonic Edition Vol. I,
Bo Holten, conductor (dacapo 8.226146) 2011

Niels Marthinsen: Snapshot Symphony, Christian
Lindberg, conductor (dacapo 8.226545) 2011

Frederick Delius: English Masterworks; Bo Holten,
conductor; Henriette Bonde-Hansen, soprano; Johan
Reuter, baritone; Aarhus Symphony Orchestra Choir,
Aarhus Cathedral Choir (Danacord DACOCD 721)
2011, 2012

Frederick Delius: French Masterworks; Bo Holten,
conductor; Henriette Bonde-Hansen, soprano;
(Danacord, DACOCD 728) 2011, 2012

Frederick Delius: American Masterworks; Bo
Holten, conductor; Henriette Bonde-Hansen,
soprano, Johan Reuter, baritone; Aarhus Cathedral
Choir (Danacord DACOCD 732) recorded 2011,
2012/released Dec. 2012

Knudége Riisager: The Symphonic Edition Vol. II,
Bo Holten, conductor (dacapo 8.226147) 2013

Anton Bruckner: Symphony No. 9, in D minor, John
Gibbons, conductor (Danacord, DACOCD 754) 2015

Arias: (Puccini, Catalani, Ravel, Dvorak a.o.)

Pumeza Matshikiza, soprano; Tobias Ringborg,
conductor (DECCA, 00028947889649) 2016
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