Franz
Schubert

Piano Sonata
in C minor, D. 958

Six moments
musicaux, D, 780

Emil
Gryesten



Klaverveaerker af Franz Schubert
Af Erik T. Tawaststjerna
Oversaettelse. Vitalja Gurviciute

Franz Schubert (1797-1828) var en saerdeles
produktiv komponist, og hans korte levetid taget
i betragtning mé& han tilhere musikhistoriens
rekordholdere. Nar man dertil leegger hans
veerkers hgje og ofte ganske magiske kvalitet,
er det ikke sveert at forsta, at Schubert regnes
for en af den vestlige klassiske musiks helt
store mestre. Skaebnens ironi ville, at han i sin
levetid ikke opnéede status som bergmt
komponist, endsige en komfortabel gkonomisk
situation eller en respektabel social position i
Wien.

Sonaten i c-mol, D. 958 — i Beethovens
fodspor

Schubert komponerede elleve fuldendte
sonater samt adskillige ufuldendte eller naesten
feerdigkomponerede sonater. Sonaternes
samlede antal opgeres ofte til 21, men dette tal
afhaenger af, hvordan man teeller de ufuldendte
veerker og satser. Den mest bemaerkelses-
veerdige gruppe ud af denne serie af sonater er
de sidste tre sonater, som alle er komponeret i
1828, Schuberts dgdsar. Hver enkelt af disse
omfangsrige mesterveerker kunne have udgjort
kronen pa veerket for en hvilken som helst
komponist inden for sonategenren.

At Ludwig van Beethoven (som netop var ded
aret forinden) var Schuberts store forbillede,
hares sjeeldent sa tydeligt som i sonaten i c-
mol, D. 958. Selvom Schubert fuldt ud var i
stand til at skabe musik i sin helt egen stil, har

sonatens forstesats (Allegro) umiskendelige
ligheder med Beethovens veerker i samme
toneart, ikke mindst sonaterne op. 13
(Pathétique) og op. 111. Lighederne er ikke blot
tematiske, men i mindst lige s& hgj grad udtrykt
i musikkens karakter og klangverden. | begge
komponisters veerker hgres skabnesvangre
dren og dramatiske pianistiske effekter, og de
musikalske udtryksmader er i vidt omfang gjort
af samme stof.

Forstesatsens sidetema viser, hvorledes Lied-
genrens mester, Schubert, til enhver tid er
leveringsdygtig i en sublimt sken melodi, som i
den efterfalgende varierede gentagelse
ledsages af et triolakkompagnement i en
imagineer bratsch-stemme.
Gennemfgringsdelen domineres af en
hvirvelende kromatisk linje, som vender tilbage i
satsen korte, afsluttende coda.

Sonatens andensats (Adagio) er, praecis som
den tilsvarende sats i Beethovens op. 13, i den
fredfyldte toneart As-dur. En melodisk
udsmykning i 32.-dele i en inderstemme i det
indledende tema skaber musikalsk spaending
og kontrast til den himmelske ro, der ellers
praeger satsens begyndelse. Schubert falger
Beethovens model fra Pathétigue-sonatens
andensats og viderefarer ligeledes sin
andensats i mere fremadskridende
triolfigurationer. Denne udvikling bygges op til
nogle enorme sforzandissimo-klange, og
Schubert tilfgjer en laengere passage i
dramatiske oktaver, da dette afsnit vender
tilbage senere i satsen.



Tredje sats (Allegro) er en menuet, i
modsaetning til i de andre to sidste sonater af
Schubert, hvor tredje sats er en scherzo.
Schubert frembringer en stemning af naermest
Mahlersk weltschmerizi dette yderst
melankolske lille stykke.

Sonatens afsluttende sats (Allegro) er en
stak&ndet, uhyggelig ‘arante/la-sats, som synes
ganske forskellig fra den muntre, italienske
version af denne dansesats. Det er en lang
sats, som kreever en stor portion udholdenhed
og virtuositet af pianisten, men som det oftest
er tilfeldet hos Schubert, afstas der fra nogen
abenlys opvisning af klaverteknisk bravur.

Moments musicaux D. 780 — den stilfaerdige
Schubert

For Schubert var Beethoven det uovertrufne
ideal som komponist. Dog ngjedes Schubert
ikke med simpelthen at imitere den eeldre
mester; i stedet udviklede han en dybt original
personlig stil, som ofte i hgjere grad var
kendetegnet ved lyrisk intimitet end af heroisme
og drama. Hans cyklus af seks Moments
Musicaux (Musikalske Qjeblikke) er et
glimrende eksempel pa dette sindelag. Hvor
Beethoven preediker sit budskab og rusker sin
tilharer, vinder Schubert lytterens hjerte ved
hjeelp af bladere midler: fortryllende

modulationer og dragende musikalske stemninger.

Den forste Moment Musical (Andante
grazioso, quasi allegretto) abner i en klar,
men samtidig atmosfaerisk C-dur. Abnings-
motivet kunne meget vel vaere skrevet for
valdhorn, men senere i satsen frembringer

Schubert ogsa helt idiomatiske, pianistiske
klangveaevninger.

Det andet Moment (Andantino) er i As-dur og
afdaekker Schuberts dybe forkeerlighed for Lied:
genren. De forskellige musikalske motiver
synes engageret i intim samtale med hinanden i
en vuggende 9/8-takt. Mellemstykket i fis-mol
indeholder nogle meget dramatiske effekter,
som kontrast til indledningens lyrik.

Samlingens suveraent mest kendte stykke er
tredje sats (Allegretto moderato) i f-mol.
Dens bittersade melodi er en fjern slaegtning til
den tjekkiske polka, og satsen var med
sikkerhed et hit i mangen en Biedermeier-salon.
Dette lille stykke er en mesterlig frembringelse
og viser, hvordan Schubert kunne haeve sig
over det trivielle med helt simple midler.

Den fjerde sats (Moderato) i cis-mol kunne
meget vel veere stilistisk afledt og inspireret af
J. S. Bachs Tostemmige Inventioner. Den
tostemmige struktur er baseret pa skvulpende
permpetuum mobile-figurationer i hajre hand og
ottendedelsnoder i venstre hand. Disse to
elementer danner en delikat kontrast i klang og
tekstur. Satsens midterdel udfolder sig gennem
et ejendommeligt accentueret, stadigt gentaget
motiv i Des-dur.

Det femte Moment (Allegro vivace) i f-mol er
utvivisomt cyklussens dramatiske kulmination.
Satsen er en slags dance macabre, en Dodens
Dans, og denne naermest morbidt marke og
skeebnesvangre musik skrider ubarmhjertigt
frem fra begyndelse til slutning med en
fornemmelse af uundgaelighed.



Det afsluttende stykke (Allegretto) i As-dur
spilles ofte langsomt, men méaske var
karakteren, Schubert forestillede sig som
afslutning pa sine Moments Musicaux, noget i
retning af "Tilveerelsens ulidelige lethed”
snarere end overmade tungsindig alvor.
Dybsindige tanker kan ogsa udtrykkes med
lettere farver, nar man lytter med fintfalende
empati til sindets indre nuancer.
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Piano Works by Franz Schubert
By Erik T. Tawaststjerna

Franz Schubert (1797-1828) was a prolific
composer by any standard, but taking into
consideration his short lifespan he must be
among the record holders in music history. Add
to that the high, often truly magical quality of his
works, and one can begin to understand his
reputation as one of the great masters of
Western classical music. It is ironic that he did
not achieve the status of a well-known
composer during his lifetime, let alone a
comfortable income or a respectable social
position in Vienna.

Sonata in C minor D. 958 — In the Footsteps
of Beethoven

Schubert composed eleven complete piano
sonatas and several incomplete or nearly
complete ones. The total number of the sonatas
is often put at 21, but this number depends on
how one counts the incomplete works and
movements. The most remarkable group of this
sonata series is the last three sonatas,
composed in 1828, the year of Schubert’s
death. Each of these large-scale masterworks
alone would have been a crowning achieve-
ment for any composer of this genre.

Schubert’s reverence for Ludwig van
Beethoven (who had died just one year earlier)
is seldom seen as clearly as in the C minor
sonata D. 958. Although Schubert was fully
capable of creating music in his own idiom, the

beginning of the first movement (Allegro)
bears a clear resemblance to Beethoven’s
works in the same key, most notably the
sonatas Op. 13 (Pathétique) and Op. 111. This
resemblance is not necessarily thematic but
rather one of general mood and sound. One
can hear blows of fate and dramatic
passagework in both composers’ works, and
the musical gestures are clearly related. The
second theme of Schubert’s sonata reveals the
ease with which the master of Lied throws off a
sublime melody, discreetly accompanied in its
second appearance by an imaginary violist's
triplets. The development section is largely
dominated by a swirling chromatic line, which
appears again in the short coda.

The second movement (Adagio) is in the
restful key of A-flat major, exactly like the
corresponding movement in Beethoven’s Op.
13. Schubert creates musical tension with the
little written-out ornament of 32nd notes that
contrasts with the generally serene mood of the
music. As if following the Beethoven Op. 13
example again, the next section presents
material moving in sixteenth-note triplets.
Schubert builds this up to some huge
sforzandlissimo sounds, and adds a whole
passage in dramatic octaves when this section
returns later in the movement.

The third movement (Allegro) is a minuet in
contrast to the Scherzos of the other two last
sonatas. Schubert brings out an almost
Mabhlerian Weltschmerzin this very melancholic
little piece.



The final movement (Allegro) is a breathless,
dark-colored 7arantel/ia that seems to be very
far from the happier Italian versions of the
dance. It is a long movement that requires a
great deal of stamina and virtuosity from the
player, but as is almost always the case with
Schubert, it eschews any showy effects of
technical display.

Moments Musicaux D. 780 — The Quiet World
of Schubert

For Schubert, Beethoven was the unsurpassed
ideal of a composer. Schubert, however, was
not going to be a mere imitator of the older
master; instead, he developed a thoroughly
original personal style that usually emphasized
intimate lyricism more than heroics and drama.
His set of six Moments Musicaux (Musical
Moments) is an excellent example of this
attitude. Where Beethoven preaches his
message or shakes up his listeners Schubert
lures them with softer means: magical
modulations and alluring moods.

The first Moment musical (Andante
grazioso, quasi allegretto) opens in a clear
but at the same time atmospheric C major. The
first theme could very well be written for a
French horn, but later in the work Schubert also
creates thoroughly pianistic textures and sounds.

The second Moment (Andantino) is in A-flat
major and reveals Schubert’s predilection for
the Lied: the musical motifs seem to be
engaged in a conversation with each other in a
lilting 9/8 meter. The middle section in F-sharp

minor contains some very dramatic effects as a
contrast to the lyricism of the beginning.

By far the best-known of the set is the third
piece (Allegro moderato) in F minor. Its
bittersweet tune bears a distant relationship to
the Czech polka, and the work was surely
played in innumerable Bledermeiersalons. This
little piece is a masterful creation by Schubert
and shows how he could rise above triviality
with very simple means.

The fourth piece (Moderato) in C-sharp minor
could have derived its inspiration from J.S.
Bach’s two-part inventions. Its two-voice texture
is based on a rippling perpetuum mobile
figuration in the right hand and on eighth-notes
in the left hand. These two elements form an
exquisite contrast in sound and texture. The
middle section is based on a curiously accented
repeating motif in D-flat major.

The fifth Moment (Allegro vivace) is definitely
the dramatic culmination of the set. It is a kind
of "Dance macabre”and this almost morbidly
dark and fateful music advances from the
beginning to the end with a sense of inevitabil-
ity, showing no mercy.

The final piece (Allegretto) in A-flat major is
often played quite slowly, but perhaps what
Schubert envisioned for the conclusion of his
Moments Musicaux was something more akin
to the "Unbearable Lightness of Being” rather
than overly serious gloominess. Deep thoughts
can be expressed with light colors, too, listening
with sensitivity and empathy to the inner
nuances of the mind.
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Franz Schubert 1797-1828

Sonata in C minor, Six moments musicaux,
D.958 31:38 D.780 32:39
[1]Allegro 10:52 [ 5] Andante grazioso,
[2] Adagio 8:23 quasi allegretto, in C major 6:06
[ 3 ] Minuet. Allegro 2:58 [ 6 ] Andantino, in A-flat major 6:56
[ 4] Finale. Allegro 9:20 [ 7] Allegretto moderato,

in F minor 1:54

[ 8 ] Moderato, in C-sharp minor 5:10
[ 9] Allegro vivace, in F minor 2:23
[10] Allegretto, in A-flat major 10:22

Emil Gryesten, piano
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