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Nina Kavtaradze

Albums

Richard Wagner:
Complete Works for Piano
2 CD. Kontrapunkt 32235/36

Mussorgsky:
Complete Piano Works
Vol. 1 - DACOCD 551
Vol. 2 - DACOCD 552

Tchaikovsky:
The Seasons, op. 37b,
Children´s album, op.39
Classcd 448/Classico

Herman D. Koppel:
Piano Concerto Nr. 3, Aalborg
Symphony Orchestra, Moshe
Atzmon
Dacapo 8.226027

Chopin:
DACOCD 657

"In Fun and Earnest": Schumann,
Shchedrin, Liszt
DACOCD 681

Cello Sonatas with
Erling Blöndal Bengtsson:
____________________________________
Rachmaninov, Shostakovich:
Kontrapunkt 32018

Brahms:
Two Sonatas
DACOCD 516

Barber, Debussy, Prokofiev:
DACOCD 548
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For all that Austrian composer
Franz Schubert (1797-1828) was
only 31 when he died, like
Wolfgang Amadeus Mozart (dead
at age 35), he was not only a
remarkably prolific creator but
someone who wrote many
masterpieces that are amongst
the most treasured examples of
Western classical music. Although,
also like Mozart, Schubert
composed operas and liturgical
music, his claims to fame are
primarily his symphonic music,
the chamber and instrumental
pieces, and perhaps most of all
his many hundreds of wonderful
songs with piano accompaniment.

Schubert wrote much for the
piano, whether duet or solo. In
the latter category are numerous
Sonatas, quite a few with move-
ments unfinished. Some of the
later Sonatas are ambitious and
visionary pieces, maybe nowhere
more so than in the B flat exam-

ple (D960), with its contempla-
tive, potentially otherworldly, first
movement, which maybe found
Schubert looking back to
Beethoven’s ‘Pastoral’ Sonata (in
D major, opus 28) or him antici-
pating a world beyond Earth.

The Piano Sonata in B flat is
Schubert’s final work for the
piano. It was completed in
September 1828 (along with two
other impressive Sonatas, the C
minor, D958, and the A major,
D959). Schubert died on 19
November 1828. He was ten
weeks short of turning 32. The
Sonata in B flat is an expansive
work full of enigmas. The first
movement is marked Molto
moderato, an invitation by the
composer to the pianist to take
his or her time and to avoid being
too quick with such searching
and intimate music. Another point
of interpretation is whether to
observe the repeat of the long
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came studies at the Moscow
Conservatory. Nina emigrated in
the mid-70´s, and soon became
one of the most prominent artistic
figures in Denmark.

Concerts, recording CD´s,
various invitations to festivals,
jury duty at international competi-
tions… CDs with recordings of
the collected piano works of
Richard Wagner and Mussorgsky
became particularly famous: the
German music magazine "Neue
Musikzeitung", founded by
Robert Schumann, named the
Wagner CD one of the ten best
piano recordings of the year
2000.

Her repertoire as a pianist is
unusually broad, but mainly
tends towards the classic-
romantic, with a dash of Soviet
classics: Prokofiev and
Shostakovich. Bach, Mozart,
Chopin, Schumann, Brahms,

Tchaikovsky, Rachmaninov,
Skriabin. This is the "Golden
Fount" of the piano repertoire,
which many "first class" pianists
command. However, what is
particularly noteworthy about
Nina, is the style of playing:
challenging, grand, daring.
Perhaps not the way present day
pianists play. The time of "great
pianism" with its pure pathos and
remarkable oratory gesture is
over. Actually, Nina Kavtaradze
carries the torch of the "great
Moscow piano style", which is
now impossible to find, even in
Moscow, no matter how hard one
tries.

Neva Times, St. Petersburg
by Guylara Sadykh-zade
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exposition. On this recording Nina
Kavtaradze takes the repeat,
which emphasises the large
scale of this first movement. Not
every pianist decides so to do,
despite Schubert having crafted
lead-back bars to a reprise of the
exposition that include the only
time in the movement that the
sinister pianissimo bass trill,
which has already infiltrated the
exposition, is heard fortissimo.

The first movement is laid out on
a magisterial scale, the music
sublime and serene, dynamics
reigned in for large portions of
the exposition except for some
angry outbursts (maybe it is
fanciful to suggest that Schubert
is railing against various artistic
setbacks and his pitiful circum-
stances of impecuniousness and
severe illness; he had confided to
friends that he believed that he
was near to death) – this mood
extended when the repeat is

observed, of course – yet with a
sense of direction: to wherever
that may be. An increase in
intensity and exploration distin-
guishes the development section
before the recapitulation returns
to the character of the exposition,
although things are now not quite
the same. The ‘true’ slow move-
ment is deeply eloquent; this is
music that is infinitely sad but
some hope is suggested on the
horizon in the contrasting middle
section. The Scherzo is dainty
and mercurial, its Trio offering a
gloomier contrast while remain-
ing dance-like; and the finale
mixes brusque and more cheery
ideas, but shadows seem appar-
ent through unexpected changes
of key before the Sonata ends in
full-blooded “my work is done” style.

Schubert’s two sets of four
Impromptus each (respectively
D899 and 935, from the cata-
logue of Schubert’s works pub-
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lished by Otto Deutsch in 1951) –
to which can be added the Drei
Klavierstücke, D946 – were also
composed as Schubert neared
the end of his short life. From
1827, the first set was published
during the composer’s lifetime,
and from which Nina Kavtaradze
plays the first and last. Although
the title Impromptu might suggest
something light and popular, from
Schubert the music remains
deeply expressed. The opening
Impromptu, in C minor, is march-
like and then varied with eloquent
melody, increasing concentration
and further variances; there is
nothing for the salon here. The A
flat example is more picturesque,
arpeggios and chords combining
for rippling patterns and reverie,
and of course with further exam-
ples of Schubert’s supreme
ability as a tunesmith.

Colin Anderson

Nina Kavtaradze belongs to the
brilliant cohort of pianists, who
graduated from the Moscow
Conservatory, when it was in its
heyday.

She studied under Lev Oborin,
and gives concerts worldwide,
although settled permanently in
Copenhagen with her family
many years ago. "The Lioness of
the Piano" is one of the fitting
nick names given to her by the
critics. And it fits her very well: a
brilliant, temperamental, willful
virtuoso, who plays with an open,
powerful tone, at full force - just
as she lives her life.

Kavtaradze´s career as a pianist
started when she was only eight
years old, when as a student of
the Central Music School - the
legendary CMS - she performed
for the first time with an orchestra
in the Pillar Hall of the Union
House in Moscow. After this
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