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for soprano, baritone, chorus and orchestra
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[ 6 ] See how the trees and the osiers
lithe 3:79
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Born Fritz Delius of immigrant German
parents in Bradford, Yorkshire, on 29 January
1862, Delius died at his home in Grez-sur-Loing
in France on 10 June 1934, having indicated
that he wished his final resting-place to be a
churchyard in the south of England. The
following year his wish was fulfilled, and from
a temporary burial plot in Grez his remains
were transferred to Limpsfield in Surrey, where
in a notable ceremony on 26 May they were
re-interred, some of the leading musical
figures of the day being in attendance and
members of the Royal Philharmonic Orchestra
under Beecham playing some of his music.
Earlier in life Delius had declared ‘T don’t
claim to be a British composer’. Influenced
by the music, literature and landscapes of
countries as distinct as America, Norway,
Denmark, France and Germany, as well as his
native England, his output has always been
difficult to categorize, and even today he is
frequently omitted by critics from lists of
‘typically” English composers of his own or
later generations. But then for all of his
productive life Delius lived in France. His
more formal musical education had earlier
been contained within two years at the
Leipzig Conservatory, and shortly before that
some of his earliest creative impulses had
been nourished in the course of a similar
period spent in America — the singing of the
black workers on his plantation in central
Florida and subsequently of those in the

tobacco factories of Danville, Virginia, having
been readily absorbed and long recalled by
him. Moreover, during the second half of his
life, there were many more visits to Germany
than there were to England. However, it has to
be said that his first serious lessons as a boy in
Bradford and then in London had been given
to him by a series of three distinguished
British (if not all British-born) violin teachers
In spite of Delius’s extraordinarily cosmo-
politan background, his wife Jelka could ask
in 1929 when speaking of Brigg Fair and
North Country Sketches, ‘what can be more
English in feeling?” Furthermore she was
adamant at the same time in declaring: ‘Fred’s
idiom is English, his language is English’.
Where the popularity of his music was con-
cerned England was by the 1920s overtaking
Germany — these two countries having always
been predominant in programming his music
with the greatest fervour. It is a curious fact
that if in northern Europe and the old anglo-
phone countries of Empire, and indeed to an
extent in America, his work has always found
the widest outlets, Latin America and the
major southern European countries appear to
have remained largely immune to its charms.
Three of the four works on this disc owe
their inspiration to English poets. The earliest
is Percy Bysshe Shelley (1792-1822), then
comes William Ernest Henley (1849-1903)
and finally Ernest Christopher Dowson
(1867-1900). North Country Sketches, on the



other hand, is a distillation of the character of
a particular landscape familiar to the com-
poser from the years of his childhood and
youth. There are of course other works where
one can discern English sources, such as the
set of orchestral variations Brigg Fair, the
melody being that of a Lincolnshire folk song,
and individual songs to words by Shakespeare,
Ben Jonson, Thomas Nashe, Robert Herrick,
Henley and Tennyson. Not to be forgotten
either are part songs to words by Tennyson
and Arthur Symons, or the important work for
baritone and orchestra, Cynara, to another
poem by Dowson. Originally intended for
inclusion in Songs of Sunset, it was actually
omitted from the cycle on the grounds of
length. There may well of course, be other
works which the composer himself could have
felt owed something to his English back-
ground, but it would largely be a matter of
guesswork to pinpoint any such.
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The Three Songs to words by Shelley
(‘Love’s Philosophy’, ‘Indian Love Song’ and
“To the Queen of my Heart’) were composed
in 1891 and first published by Augener Ltd in
1892. They are included in volume 19 of the
Delius Collected Edition, publ.1987.
Originally for voice and piano, they have been
specially orchestrated for this recording by Bo
Holten, who writes:

Delius’s youthful song-writing is obviously
quite derivative. However, with so many
influences he nonetheless forges them into
something quite individual. The two major
influences are, almost inevitably, Wagner and
Grieg, and Delius somehow makes of them
perfect bedfellows. The refined Griegian
harmony goes hand in hand with a Lohengrin-
like articulation of his quite voluptuous
settings of these Shelley poems. The poet’s
refinement is not quite matched by Delius, but
the passion and underlying eroticism certainly
is. In my orchestrations I have tried to settle
on a style about a decade later than the 1891
of the composition of the songs — as if Delius
might have come to his songs later in life and
suddenly felt like orchestrating them. So the
final result may seem a bit more mature than
the original songs. And I have also given in to
the temptation of adding a couple of Delian
thematic fingerprints that he might himself
have added had he given himself the
opportunity. ‘To the Queen of my Heart’ has
in this way become almost an English
drawing-room-ballad, typical of English
home-music-making in the 1890s, almost over
the top as it is; with ‘Indian Love Song’
betraying Delius’s love of the exotic; and the
straightforward lyricism of ‘Love’s Philoso-
phy’ turning into almost violent passion.



Composed within a period of five months and
substantially completed in 1907, Songs of
Sunset was considered by Delius to be one of
his finest works. It is scored for soprano and
baritone solo, mixed chorus and orchestra, and
was dedicated to the Elberfeld Choral Society.
Furnished with a German translation by Jelka
Delius it was first published in Leipzig by
Leuckart in 1911. Edited by Thomas Beecham
and revised/corrected by Robert Threlfall, it is
numbered volume 11a (publ. 1987) of the
Delius Collected Edition. The first perform-
ance was given by Beecham and the Beecham
Symphony Orchestra at London’s Queen’s
Hall on 16 June 1911, with the Edward Mason
Choir and soloists Julia Culp and Thorpe Bates.

Songs of Sunset was the third in a notable
sequence of major works by Delius for soli,
chorus and orchestra composed within a
period of some five years, the first two being
Sea Drift (1903/4) and A Mass of Life (1904/5).
Songs of Sunset signals the total command by
its composer of large forces, including multi-
part choral writing, scarcely matched by any
other English composer of his own or any
other generation.

The Dowson poems in Delius’s cycle
were published between 1896 and 1899 in
two collections, Verses and Decorations. ‘A
song of the setting sun’, the opening chorus of
Songs of Sunset, is drawn from the poem
‘Moritura’, but omits the third (‘A song of an
old, old man!”) of its four verses. The work’s

second section ‘Cease smiling, Dear!” omits
both the second (‘Grown old, and faded, Sweet!”)
and fourth (‘Reap death from thy live lips in
one long kiss’) of the poem’s eight verses.
Furthermore in the third section, ‘Pale amber
sunlight’, the last of the four verses of
‘Autumnal’ (‘Beyond the pearled horizons
lie’) is also omitted. The remaining five
sections are delivered intact, with one minor
exception: in the third verse of ‘By the sad
waters of separation’ Delius has ‘Hardly can I
remember her face’ for the poet’s ‘Hardly can
I remember your face’.

Dowson’s poetry is often a hymn to a lost
love, in his own case a young girl who would
ultimately marry another man. It deals with
the emotions involved in separation and
parting, in the loss of youth and in the long
shadows cast by death. His own life was brief
and, in fine, tragic. Active in literary circles in
London in his twenties — circles that included
Oscar Wilde and Aubrey Beardsley — his latter
years were spent largely in France until, ill and
alcoholic, he was brought back to England by
a friend and died in south London a few
weeks later at the age of 32. Arthur Symons
(another poet set by Delius), writing soon
after Dowson’s death, gave expression to his
friend’s particular genius: ‘He had the pure
lyric gift, unweighted or unballasted by any
other quality of mind or emotion; and a song,
for him, was music first, and then whatever
you please afterwards, so long as it suggested,



never told, some delicate sentiment, a sigh or
a caress; finding words, at times, as perfect as
the words of [‘Exceeding sorrow’].” Symons
concluded: ‘He died young, worn out by what
was never really life to him, leaving a little
verse which has the pathos of things too
young and too frail ever to grow old.’

Delius responded to Dowson much as he
had earlier responded to the work of the Danish
poet, Jens Peter Jacobsen (1847-1885), many
of whose poems are suffused with melancholia,
as well as with the language of dreams and
nostalgia. Songs of Sunset elicits from the
composer a range of responses, with the sump-
tuously erotic charge of ‘Cease smiling, Dear!’
yielding to the autumnal stillness of ‘Pale
amber sunlight” and ultimately to the calm
acceptance of the fact that ‘they are not long,
the days of wine and roses’, a thrilling climax
that dissolves into the distant echo of a dream.

North Country Sketches was composed in
1913-1914. Dedicated to the English
conductor Albert Coates, the work was first
given at Queen’s Hall by Thomas Beecham
and the London Symphony Orchestra on 10
May 1915 but was not published until 1923,
when it was first issued by Augener Ltd. It is
numbered volume 26 (publ. 1986) of the
Delius Collected Edition. There are four
movements: 1. ‘Autumn. The wind soughs in

the trees’; 2. “Winter Landscape’; 3. ‘Dance’;
and 4. ‘“The March of Spring. Woodlands,
Meadows and Silent Moors’.

North Country Sketches is essentially an
evocation of the Yorkshire moors that had
played such a large part in the composer’s
boyhood and youth. The high moors had
represented an escape from the darkly
industrial landscape of his home city of
Bradford. Later in life Delius reminisced: “We
lived in a house called Claremont, Horton
Lane, which was, at that time, out of the town
and on the edge of the moors, on the road that
leads towards Bingley. We children had two
ponies and I loved riding over the moors to
Ilkley — then only a tiny village — where we
often spent the summer’ — walking, too, over
these open hills and dales that could be both
bleak and lonely and yet austerely beautiful. It
was the cool beauty of the wide moors that
Delius sought to recreate in music at a time
when his musical language was shedding
something of the voluptuousness that had
coloured much of his earlier orchestral output.
In this work, man is conspicuously absent. As
Beecham put it: “We have the clear impres-
sion that we are listening to the manifold
utterances of nature alone’. Mirroring his
Requiem that was shortly to follow, North
Country Sketches closes with the return of
spring and with nature eternally renewing
itself — a recurring motif in the Delius canon.



A Late Lark, for tenor and orchestra, to words
by William Ernest Henley, was originally
drafted in Jelka Delius’s hand. She wrote on
23 January 1924 to Percy Grainger: ‘“We are
just revising a Song by Henly [sic] which
Fred has composed for voice and orch. It
seems to me so lovely, wistful and essentially
Delius!” It seems more than possible that
composition could well have started rather
earlier than the 1924, the date that until now has
been posited for it. The work was completed
with the help of Delius’s amanuensis Eric Fenby
in the summer of 1929, and the ms full score
is in Fenby’s exquisite hand. As so often, the
German translation was done by Jelka Delius.

Beecham was the first to introduce A Late
Lark to an English audience, the work being
premiered at his Delius Festival’s opening
concert in Queen’s Hall on 12 October 1929,
with Heddle Nash as soloist, Beecham con-
ducting the Columbia Gramophone Orchestra.
Two years later, in 1931, came its first
publication by Boosey & Hawkes, and in
1987 it was issued in Volume 15b of the
Delius Collected Edition.

Born and brought up in Gloucester, W E
Henley contracted tuberculosis in his youth
and had his lower left leg amputated in his
later teens. After a long period in hospital,
during which he wrote and published a first
book of poems, he began a series of poems
written between 1872 and 1889 which were
published under the title of Echoes in 1892.

The poem beginning ‘A late lark twitters’
bears the superscription I. M. Margaritae
Sorori (1886), a dedication to Henley’s sister,
Margaret, who died that year. However the
poem itself was written in 1876.

Henley became a journalist and editor of
considerable distinction, even if his poetry is
of varying levels of attainment. A curious
further distinction is that he was the inspira-
tion and model for his friend Robert Louis
Stevenson’s one-legged pirate Long John
Silver, Stevenson admiring his boisterous and
genial friend for what he called his ‘maimed
masterfulness’.

Composed at a time when his health was
irrevocably breaking down, A Late Lark is in
some senses a further life-affirmation by
Delius, coupled with a stoic acceptance of an
approaching ending. In his closing years, by
then crippled and blind, he was to tell Eric
Fenby: ‘Not being able to see does not trouble
me. I have my imagination. Besides I have
seen the best of the earth and done everything
that is worth doing; I am content. I have had a
wonderful life.’

©Lionel Carley



Songs of Sunset
Chorus

A song of the setting sun!
The sky in the west is red,
And the day is all but done:
While yonder up overhead,
All too soon,
There rises, so cold, the cynic moon.

A song of a winter day!
The wind of the north doth blow,
From a sky that’s chill and gray,
On fields where no crops now grow,
Fields long shorn
Of bearded barley and golden corn.

A song of a faded flower!
*Twas plucked in the tender bud,
And fair and fresh for an hour,
In a lady’s hair it stood,
Now, ah, now,
Faded it lies in the dust and low.

Soli

Cease smiling, Dear! A little while be sad,
Here in the silence, under the wan moon;
Sweet are thine eyes, but how can I be glad,
Knowing they change so soon?



O could this moment be perpetuate!

Must we grow old, and leaden-eyed and gray,
And taste no more the wild and passionate

Love sorrows of to-day?

O red pomegranate of thy perfect mouth!

My lips’ life-fruitage, might I taste and die
Here in thy garden, where the scented south

Wind chastens agony;

Reap death from thy live lips in one long kiss,
And look my last into thine eyes and rest:

What sweets had life to me sweeter than this
Swift dying on thy breast?

Or, if that may not be, for Love’s sake, Dear!

Keep silence still, and dream that we shall lie,
Red mouth to mouth, entwined, and always hear

The south wind’s melody.

Here in thy garden, through the sighing boughs,

Beyond the reach of time and chance and change,

And bitter life and death, and broken vows,
That sadden and estrange,

Chorus

Pale amber sunlight falls across
The reddening October trees,
That hardly sway before a breeze
As soft as summer: summer’s loss
Seems little, dear! On days like these!
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Let misty autumn be our part!
The twilight of the year is sweet:
Where shadow and the darkness meet
Our love, a twilight of the heart
Eludes a little time’s deceit.

Are we not better and at home
In dreamful Autumn, we who deem
No harvest joy is worth a dream?
A little while and night shall come,
A little while, then, let us dream.

Mezzo-soprano

Exceeding sorrow

Consumeth my sad heart!
Because to-morrow

We must depart
Now is exceeding sorrow

All my part!

Give over playing,

Cast thy viol away:
Merely laying

Thine head my way:
Prithee, give over playing,

Grave or gay.

Be no word spoken;

Weep nothing; let a pale
Silence, unbroken

Silence prevail!
Prithee, be no word spoken,

Lest I fail!

12



Forget to-morrow!

Weep nothing: only lay
In silent sorrow

Thine head my way:
Let us forget to-morrow,

This one day!

Baritone

By the sad waters of separation

Where we have wandered by divers ways,
I have but the shadow and imitation

Of the old memorial days.

In music I have no consolation,
No roses are pale enough for me;
The sound of the waters of separation
Surpassseth roses and melody.

By the sad waters of separation

Dimly I hear from an hidden place
The sigh of mine ancient adoration:

Hardly can I remember her face.

If you be dead, no proclamation

Sprang to me over the waste, gray sea:
Living, the waters of separation

Sever for ever your soul from me.

No man knoweth our desolation;
Memory pales of the old delight;
While the sad waters of separation
Bear us on to the ultimate night.
13



Soli and Chorus

See how the trees and the osiers lithe
Are green bedecked and the woods are blithe,
The meadows have donned their cape of flowers,
The air is soft with the sweet May showers,
And the birds make melody:
But the spring of the soul, the spring of the soul,
Cometh no more for you or for me.

The lazy hum of the busy bees
Murmureth through the almond trees;
The jonquil flaunteth a gay, blonde head,
The primrose peeps from a mossy bed,
And the violets scent the lane.
But the flowers of the soul, the flowers of the soul,
For you and for me bloom never again.

Baritone

I was not sorrowful, I could not weep,
And all my memories were put to sleep.

I watched the river grow more white and strange,
All day till evening I watched it change.

I was not sorrowful, but only tired
Of everything that ever I desired.

Her lips, her eyes, all day become to me
The shadow of a shadow utterly.

All day mine hunger for her heart became
Oblivion, until the evening came,
14



And left me sorrowful, inclined to weep,
With all my memories that could not sleep.

Soli and Chorus

They are not long, the weeping and the laughter,
Love and desire and hate:

I think they have no portion in us after
We pass the gate.

They are not long, the days of wine and roses:
Out of a misty dream

Our path emerges for a while, then closes
Within a dream.

Three Songs, the words by Shelley

Indian Love Song

I arise from dreams of thee The wand’ring airs they faint
In the first sweet sleep of night, On the dark, the silent stream
When the winds are breathing low, The Champak odours fall

And the stars are shining bright: Like sweet thoughts in a dream;
I arise from dreams of thee, The nightingale’s complaint,
And a spirit in my feet It dies upon her heart;

Hath led me, who knows how? As I must die on thine,

To thy chamber window, Sweet! Beloved as thou art!



Oh lift me from the grass!

I die! I faint! I fail!

Let thy love in kisses rain

On my lips and eyelids pale.

My cheek is cold and white, alas!
My heart beats loud and fast;
Oh! press it close to thine again,
Where it will break at last!

Love’s Philosophy

The fountains mingle with the river,
And the rivers with the Ocean,

The winds of Heaven mix for ever
With a sweet emotion;

Nothing in the world is single;

All things by law divine

In one another’s being mingle —
Why not I with thine?

See the mountains kiss high Heaven
And the waves clasp one another;
No sister flower would be forgiven
If it disdained its brother;

And the sunlight clasps the earth
And the moonbeams kiss the sea —
What are all these kissings worth

If thou kiss not me?

To the Queen of my Heart

Shall we roam, my love,

To the twilight grove,

‘When the moon is rising bright?
Oh, I’ll whisper there,

In the cool night air,

What I dare not in broad daylight.

I’ll tell thee a part

Of the thoughts that start

To being when thou art nigh;

And thy beauty, more bright
Than the stars’ soft light,

Shall seem as a weft from the sky.

‘When the pale moonbeam
On tower and stream

Sheds a flood of silver sheen,
How I love to gaze

As the cold ray strays

O’er thy face, my heart’s throned queen!

Wilt thou roam with me

To the restless sea,

And linger upon the steep,

And list to the flow

Of the waves below,

How they toss and roar and leap?



Those boiling waves,

And the storm that raves

At night o’er their foaming crest,
Resemble the strife

That, from earliest life,

The passions have waged in my breast.

Oh, come then, and rove

To the sea or the grove,

When the moon is rising bright,
And I’ll whisper there,

In the cool night air,

What I dare not in broad daylight.

A Late Lark

A late lark twitters from the quiet skies;
And from the west,

Where the sun, his day’s work ended,
Lingers as in content,

There falls on the old, grey city

An influence luminous and serene,

A shining peace.

The smoke ascends

In a rosy-and-golden haze. The spires

Shine, and are changed. In the valley
Shadows rise. The lark sings on. The sun,
closing his benediction,

Sinks, and the darkening air

Thrills with the sense of the triumphing night —
Night with her train of stars

And her great gift of sleep.

So be my passing!

My task accomplished and the long day done,
My wages taken, and in my heart

Some late lark singing,

Let me be gathered to the quiet west,

The sundown splendid and serene,

Death.



Henriette Bonde-Hansen
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Henriette Bonde-Hansen is considered one
of the leading Danish sopranos and she has
cemented her status through her career on the
opera stages in France. Her beautiful creamy
lyric soprano voice has enthused the French
and she is a regular guest at Opéra National de
Paris Bastille, Théatre des Champs-Elysées,
Théatre du Chatelet, Opéra National de Mont-
pellier, Opéra de Nice, Opéra du Capitole
Toulouse, Opéra National de Bordeaux.

She also performs regularly at the Scot-
tish Opera, the Canadian Opera, the Opéra La
Monnaie in Brussels, Theater and der Wien,
De Nederlandse Opera Amsterdam, the Opéra
National du Rhin Strasbourg and Teatro Mu-
nicipal Santiago.

Her wide opera repertoire includes ‘Ilia’
(“Idomeneo”), ‘Susanna’ (“Le Nozze di
Figaro”), ‘Pamina’ (“Zauberflote”),
‘Fiordiligi’ (“Cosi fan tutte”), ‘Angelica’
(“Orlando”), ‘Celia’ (“Lucio Silla”), ‘Adina’
(“L’Elisir d’Amore”), ‘Gilda’ (“Rigoletto”),
‘Juliette’ (“Romeo et Juliette™), ‘Fiorilla” (“I1
turco in Italia”), ‘Musetta’ (“La Boheéme”),
‘Nanetta’ (“Falstaff”), ‘Valencienne’ (“Die
lustige Witwe”), ‘Marionette’ and ‘Rosaura’
(“La vedova scaltra”), ‘Sophie’
(“Rosenkavalier”), ‘Zdenka’ (“‘Arabella”) and
‘Mélisande’ (“Pelleas et Mélisande™).

Henriette Bonde-Hansen’s concert reper-
toire is varied and stretches from Bach to
Berlioz. Her voice covers works by Héndel,
Haydn, Mendelssohn, Mahler, Beethoven,

Mozart, Pergolesi, Richard Strauss, Poulenc,
Duparc and Vaughan Williams. She has per-
formed with Academy of St.Martin in the
Fields, Oslo Philharmonic, Koninklijk
Concertgebouworchest, Orchestra di Santa
Cecilia, Orchestra Sinfonica di Milano,
Danish National Radio Symphony Orchestra,
Gewandhausorchester, Orchestre Phil-
harmonique de Radio France, Nederlands
Chamber Philharmonic, Kungliga Filharmo-
nikerne Stockholm and Real Orquesta
Sinfonica Sevilla.

The much sought-after soprano has
worked with prominent conductors such as
Myung-Whun Chung, James Conlon, Marc
Soustrot, Adam Fischer, Claus Peter Flor,
Manfred Honeck, Marec Janowski, Andrew
Litton, Fabio Luisi, Sir Neville Marriner,
Antonio Pappano, Kazushi Ono, Serge Baudo,
Marc Minkowski and Riccardo Chailly.

IVAN 1V released by Radio France con-
ducted by Michael Schgnwandst is just one of
Henriette Bonde-Hansen numerous record-
ings. She has made very successful recordings
of lesser known Mozart operas with Danish
Radio Sinfonietta conducted by Adam Fischer
and “La vedova scaltra” with Orchestre Na-
tional de Montpellier.

She got her degree in singing from the
Royal Academy of Music in Copenhagen and
graduated from The Royal Danish Opera
Academy in 1993.
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Danish bass baritone Johan Reuter performs
“Das Rheingold” in Munich conducted by
Kent Nagano, “Die Frau ohne Schatten” in
Copenhagen, “Tristan und Isolde” in concert
form under Marek Janowski in Berlin, “Vec
Makropulos” in New York, “Maskarade” in
Copenhagen, and Beethoven Ninth under
Marek Janowski in Berlin.

His 2013 schedule is “Minotaur” in London,
“Der fliegende Holldnder” and “Das Rhein-
gold” in Munich, new productions “il Tabarro”
/ “Gianni Schicchi” in Copenhagen and
“Nabucco” at Deutsche Oper Berlin as well as
“Die Frau ohne Schatten” in concert form in
Amsterdam and and fully staged in New York.

Johan Reuter studied at the Royal Acad-
emy of Music and at the Academy of the Royal
Theatre of his home town. He attended master
classes of Ernst Haefliger, Anthony Rolfe
Johnson and Richard Trimborn.

Since 1996 he is a soloist of the Royal
Theatre in Copenhagen, where he in recent
seasons performed, among others, "Mandryka’,
‘Tomsky’ (“The Queen of Spades”), the title roles
in “Macbeth”, “Simon Boccanegra”, ‘Wotan’
(“Das Rheingold”) or ‘Escamillo’ (“Carmen”).

2001 he sang ‘Guglielmo’ (“Cosi fan
tutte”) in Hamburg and ‘Figaro’ (“Le Nozze
di Figaro”) at Deutsche Oper Berlin.

2002 he went on tour with Deutsche Oper
Berlin to Seoul with “Le Nozze di Figaro”, in
Hamburg he sang ‘Kothner in a new produc-
tion “Die Meistersinger von Niirnberg* (Kon-
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witschny/ Metzmacher), 2003 he was heard as
‘Leporello® (“Don Giovanni”) in Hamburg.

2004 he made his debut in the title role of
“Don Giovanni” in Frankfurt and his debut in
the title role of “Wozzeck” in Essen (Schaaf/
Soltesz), in Hamburg he sang ‘Figaro®.

2005 followed his debuts in the part of
‘Shischkov* (“From the house of the dead”)
conducted by Marc Albrecht at the Paris
Opéra-Bastille and in Madrid, his debut at the
Salzburg Festival in the roles of ‘Apollo‘/
‘Grand Prétre* (“Alceste”) under Ivor Bolton,
in Copenhagen he sang for the first time the
title role in “Macbeth”.

2006 he made his debut at London Royal
Opera House Covent Garden in the title role
of “Wozzeck” (Warner/ Harding), sang a new
production “Zaide” at Salzburg Festival and
in Manchester for the first time ‘Wanderer’ in
a concert performance of “Siegfried” 3rd act.

2007 saw him in concert performances of
Gurlitt‘s “Wozzeck” in Madrid as well as in
new productions of “Macbeth” in Lisbon, “Le
Nozze di Figaro” at the Vienna Festwochen
and of “Don Giovanni” and “Maskarade” in
Copenhagen.

2008 he sang ‘Wotan’ (“Das Rheingold™)
at Deutsche Oper Berlin, ‘Theseus’ in the
world creation of Harrison Birtwistle’s
“Minotaur” and “Elektra” at London Royal
Opera House Covent Garden and made his
debut in the title role of “Der fliegende
Holldnder” at Deutsche Oper Berlin and



performed “Don Carlo” (‘Rodrigo’) and “Le
Nozze di Figaro” in Copenhagen.

First production in 2009 was “The Rake’s
progress” in Madrid conducted by
Christopher Hogwood followed by the world
creation of “Livlegens besgg” by Bo Holten
in Copenhagen, “Das Rheingold” and
“Siegfried” (debut) conducted by Adam
Fischer in Budapest. At Deutsche Oper Berlin
he sang his first ‘Barak’ in a new production
“Die Frau ohne Schatten”.

2010 he performed a new production “Der
fliegende Holldnder” in Madrid, ‘Mandryka’
(“Arabella”) at Vienna State Opera, ‘Escamillo’
(“Carmen”) in Copenhagen, ‘Jochanaan’
(“Salome”) in London and debuted at the
Bayreuth Festival as “Wotan’ (“Das Rheingold”)
conducted by Christian Thielemann. He
returned to Copenhagen for his highly acclaimed
debut as ‘Dr. Schon’ in a new production “Lulu”.

2011 he sang new productions of “Boris
Godunov* and “Cosi fan tutte”” in Copenha-
gen, of “The tsar’s bride” conducted by Mark
Elder in London and of “Vec Makropulos™
conducted by Esa-Pekka Salonen at the Salz-
burg Festival. In Copenhagen he also performed
Bo Holten’s “Livlegens besgg”, in Berlin he
was heard with Haydn’s “Schopfung” con-
ducted by Marek Janowski.

Recent concert engagements include
Haydn’s “Schopfung” under Philippe
Herreweghe at the Concertgebouw Amsterdam,
Mahler’s 8th symphony under Valery Gergiev
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in Rotterdam, Amsterdam and Brussels,
Beethoven 9th symphony with Michael
Hofstaetter at the Ludwigsburg Festival and
under Zubin Mehta in Florence, Pisa and
Perugia. At the Bregenz Festival he made his
debut with Schumann’s Lieder op. 40 in an
orchestra version and with Mahler “Riickert-
Lieder” under Michael Schgnwandt, in Rot-
terdam and Amsterdam he sang the creation
of an orchestra version of Brahms* “Vier
ernste Gesédnge” under Gergiev and at the
BBC proms in London with Marc Albrecht as
well as in Athens and Saloniki, in Aarhus
Mozart’s “Requiem”, in Stockholm a world
creation, in Lisbon “Ein deutsches Requiem”
under Leopold Hager, “Roméo et Juliette” by
Berlioz in Brussels conducted by Kazushi
Ono, “Die Jahreszeiten” conducted by Paul
McCreesh in Madrid, “Peer Gynt” at Salzburg
Festival and in Ingolstadt (Minkowski),
“Michelangelo songs” by Shostakovitch con-
ducted by Marek Janowski and Beethoven IX.
conducted by Lothar Zagrosek — both in Berlin.

Johan Reuter recorded Kunzen‘s “Holger
Danske” (U.S. Grammy nomination), Nielsen‘s
“Maskarade” conducted by Ulf Schirmer
(Gramophone Award), orchestra songs by
Delius, C. E. F. Weyse‘s “Sovedrikken” and
Mozarts “La Clemenza di Tito”. He recorded
Schubert ‘s “Winterreise” in Danish.

His recordings of early Verdi arias and
songs by, among others, Richard Strauss,
appeared recently.



Aarhus Symphony Orchestra /

Aarhus Symfoniorkester

Chief Conductor: Giancarlo Andretta
General Manager: Palle Kjeldgaard
Musikhuset Aarhus Skovgaardsgade 2C
DK-8000 Aarhus C Denmark

Tel. +45 89 40 90 90 Fax +45 89 40 91 00
www.aarhussymfoni.dk

Aarhus Symphony Orchestra was founded in
1935. The main venue of the Aarhus Sym-
phony Orchestra is Musikhuset Aarhus (the
Concert Hall Aarhus). In September 2007 the
orchestra moved into an extension of the
house, comprising — among other facilities - a
concert hall with 1200 seats, the Symphonic
Hall (Acoustics: ARTEC, NY.)

Aarhus Symphony Orchestra gives about
thirty subscription concerts a year; further-
more the orchestra plays opera, about 100
concerts at local schools, chamber concerts,
summer concerts, concerts for the elderly, and
makes CD recordings.

The orchestra performs the entire classical
repertoire, including choral works, but also
enthusiastically supports contemporary music.
The Aarhus Symphony Orchestra has com-
missioned works by Danish composers and
performed regularly at the NUMUS and SPOR
contemporary music festival. In 1992 the
Aarhus Symphony Orchestra played at the
NEMO Festival and at the ICMC Festival
1994, the International Computer Music
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Conference. The Aarhus Symphony Orchestra
has co-operated with The Royal Danish Ballet,
the MBT Dance Theatre and the Leipzig Ballet.

Under the direction of former Chief
Conductor James Loughran the Aarhus Sym-
phony Orchestra has recorded Serenades by
Brahms and Dvordk, the complete works for
piano and orchestra by Rachmaninov and
recently music by Balakirev and Bruckner. A
complete cycle of Vagn Holmboe’s thirteen
symphonies was recorded with Owain Arwel
Hughes and a complete cycle of the sympho-
nies of Franz Schubert with Hans Graf. Other
recordings include works by Niels W. Gade,
Richard Strauss, Per Ngrgard, Niels Viggo
Bentzon, Bent Lorentzen, Knudage Riisager,
Carl Nielsen, Niels Marthinsen, Rued
Langgaard and the much acclaimed interpre-
tations of music by Frederick Delius con-
ducted by Bo Holten. Recently, the orchestra
has recorded works by Poul Ruders, and in
2009 a CD comprising rarely performed
cantatas by Carl Nielsen was released - a
recording that has won national and interna-
tional acclaim.

Aarhus Symphony Orchestra has a per-
manent co-operation with The Danish National
Opera (Den Jyske Opera), and has since 1983
attracted international acclaim at the annual
Festival in Aarhus, which has included Wagner’s
The Ring of the Nibelung, Tristan and Isolde,
Parsifal and The flying Dutchman as well as
Strauss’ Elektra, Salome, Die Schweigsame



Frau and Der Rosenkavalier. The August
operas have also included Puccini’s Tosca,
Madama Butterfly and La Fanciulla del West
and in August 2010 Korngold’s Die tote Stadt
had its Danish premiere.

The Aarhus Symphony has toured Swe-
den and Finland (1978), Canada (1986),
Schleswig- Holstein Musik Festival (1988),
Edinburgh Festival (1990), Sweden and Spain
(1991), England and Northern Ireland (1992),
the Baltic countries and Russia (1995), Ger-
many (1996), Sweden (2003), Italy (2006)
and Athens, Greece (2008).

Complete list of recordings with the Aarhus
Symphony Orchestra:

* Gade: Korsfarerne (The Crusaders) ; Frans
Rasmussen, conductor (BIS CD-465) 1989

¢ Richard Strauss: Aus Italien & Macbeth;
Norman Del Mar, conductor (ASV CD DCA
750) 1991

* Per Ngrgard: Symphonies 2 & 4; Jorma
Panula, conductor (Point PCD 5070) 1986-87
* Niels Viggo Bentzon: Symphonies 5, opus
61 'Ellipser' & 7, opus 83 'De tre versioner';
Ole Schmidt, conductor (dacapo 8.224111)
1980 & 1982

¢ Vagn Holmboe: Symphony Cycle; Owain
Arwel Hughes, conductor (BIS CD 572, 573,
605, 618, 695, 728, 750 and the complete
cycle: BIS 843/846) 1993-1996
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« Niels Viggo Bentzon: Symphonies 3 & 4;
Ole Schmidt, conductor (dacapo 9102) 1981
 Bent Lorentzen: Oboe and Trumpet Concer-
tos; Frans Rasmussen, conductor (dacapo,
DCCD 9314) 1992

« Francis Poulenc: Concerto for two pianos
and orchestra; Frans Rasmussen, conductor
(OLYMPIA, OCD 364) 1993

« Ivar Frounberg: What did the Sirens sing, as
Ulysses Sailed by? Frans Rasmussen, conduc-
tor (dacapo/MARCO POLO 8.224027) 1995
* Bent Lorentzen:Comics/Jgrgen Jersild: Alice
in Wonderland; Frans Rasmussen, conductor
(Danacord, DACOCD 501) 1991 & 1995
 Johannes Brahms: Serenades, Opus 11 & 16;
James Loughran, conductor; (Kontrapunkt
32286) 1998

¢ Rued Langgaard: Sinfonia Interna; Frans
Rasmussen, conductor (dacapo 8.224136)
1997-98

* Antonin Dvordk: Serenades, opus 22 & 44
and some Slavonic Dances; James Loughran,
conductor; (Kontrapunkt 32308) 1999

¢ Frederick Delius: Danish Masterworks; Bo
Holten, conductor; Henriette Bonde-Hansen,
soprano; Johan Reuter, baritone; The Danish
National Opera Chorus, Aarhus Chamber
Choir (Danacord, DACOCD 536) 2000

« Niels Viggo Bentzon: Piano Concerto no. 4,
opus 96 & Mobiles, opus 125; Ole Schmidt,
conductor; Anker Blyme, piano (dacapo
8.224110)



¢ Franz Schubert: Complete Symphonies and
some ouvertures; Hans Graf, conductor
(Kontrapunkt 32318; 32321/22, 32319/20)
1998-2000

« Frederick Delius: Norwegian Masterworks;
Bo Holten, conductor; Henriette Bonde-
Hansen, soprano; John Kjgller, tenor;
Hummerkoret; Aarhus University Choir;
Aarhus Chamber Choir (Danacord, DACOCD
592) 2001

¢ Rachmaninov: 4 Piano Concertos, Paganini
Rhapsody; James Loughran, conductor; Oleg
Marsheyv, piano (Danacord, DACOCD 582-
583) 2001

* Gunnar Berg: Piano & orchestra; Ole
Schmidt, conductor; Aloys Kontarsky, piano
(Danacord, DACOCD 611-612)

¢ Emil von Sauer: Piano Concerto No. 2;
James Loughran, conductor; Oleg Marshev,
piano (Danacord, DACOCD 596) 2002
 Tage Nielsen: Il Giardino magico,
Passacaglia; Jean Thorel, conductor (dacapo
8.224702) 2003-04

» Knudage Riisager: Qarrtsiluni, Méanerenen,
(balletmusik), Bo Holten, conductor (dacapo
8.226022) 2004

« Carl Nielsen: Maskarade-ouverture, Ved en
ung kunstners bare, Helios-ouverture, En
Sagadrgm, Pan og Syrinx, En fantasirejse til
Faergerne, Bghmisk-dansk folkesang,
Aladdin; Lance Friedel, conductor,
medlemmer af Den Jyske Operas Kor (MSR
1150) 2004
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* Mily Balakirev: Tamara, Klaverkoncert nr. 1,
Symfoni nr. 1; James Loughran, conductor;
Oleg Marshev, piano (Danacord, DACOCD
616) 2003 & 2004

* Niels Marthinsen: Monster Symphony,
Panorama, Skriftestolen — operatrailer; Michel
Tabachnik, conductor (dacapo 8.226510) 2005
¢ Frederic Cowen: Symphony No. 6, The
Idyllic & Samuel Coleridge-Taylor:
Symphony in A minor; Douglas Bostock,
conductor (Classico 684). 2006

 Erik Bach: Réflexions for clarinet and or-
chestra (Spyros Mourikis, clarinet); Berlin
Revisited; Astrotrain, Bo Holten, conductor
(dacapo, Open Space 8.226527) 2005

¢ Anton Bruckner: Symphony No. 7, James
Loughran, conductor (Danacord, DACOCD
655) 2005

¢ Niels Rosing-Schow: Granito y arco iris,
Jean Thorel, conductor (dacapo Open Space,
8.226535) 2006

« Johan Svendsen & Lange-Miiller: Concertos
for violin and orchestra, Lars Bjgrnkjer,
violin; Giordano Bellincampi, conductor
(Danacord, DACOCD 662) 2007

¢ Poul Ruders: Koncerter, Erik Heide, violin;
Mathias Reumert, slagtgj, Thomas Sgndergérd,
conductor (dacapo 8,226034) 2009



e Carl Nielsen: Kantater, Ditte Hgjgaard
Andersen, sopran, Mathias Hedegaard, tenor,
Palle Knudsen, baryton, Jens Albinus,
recitator; Den Jyske Operas Kor; Vox Aros,
Sct. Clemens Kantori, Bo Holten, conductor
(dacapo 8,226079) 2009 (Danish Radio: P2
Prize-winner vocal-genre) Oct. 2010

Aarhus Cathedral Choir consists of 16
singers all deeply involved in the musical life
of the city, not least via the Royal Academy of
Music. The choir sings at services in the
cathedral and gives three or four concerts
annually. In 2005 it recorded its first CD,
Dietrich Buxtehude’s “Membra Jesu Nostri”
with cantatas for soloists, choir and chamber
orchestra. Its artistic director is the cathedral
choir master Carsten Seyer-Hansen.

* Knudage Riisager: The Symphonic Edition
Vol. I, Bo Holten, conductor

(dacapo 8.226146) 2011

« Niels Marthinsen: Snapshot Symphony,
Christian Lindberg, conductor

(dacapo 8.226545) 2011

Aarhus Symphony Orchestra Choir is a
mixed chorus consisting of semi-professional
singers selected for this recording by chorus
producer Maria Jgrgensen.



Photo: Eva Holten
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Bo Holten, born 1948
Composer and conductor.

7 operas, 5 concertos, 2 symphonies, various
orchestral works and chamber music, film
scores and about 35 works for choir a
cappella, in all more than 100 works.

Founded Ars Nova Copenhagen 1979 and
directed this group for 17 years.

Founded Musica Ficta in 1996 and is still
artistic director.

Conducts and records regularly with all the
Danish Symphony Orchestras.

Principal guest-conductor for the BBC
Singers 1990-2006.

Chief conductor of Vlaams Radio Koor,
Brussels 2008-2011.

Has recorded 62 CDs (Chandos, Naxos,
dacapo, Danacord etc)

Has conducted circa 190 world premieres
and more than 1000 concerts and opera
performances.





