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CD 1

Maurice Ravel (1875-1937)

Concerto for piano and orchestra

in G major (1931)  23:13

[ 1 ] I. Allegramente – Andante – Tempo I  9:12

[ 2 ] II. Adagio assai   9:46

[ 3 ] III. Presto  4:14

César Franck (1822-1890)

Symphonic Variations

for piano and orchestra (1885)

[ 4 ] Poco allegro – Pìu lento – Allegro –

Allegretto quasi Andante –

Allegro non troppo 14:51

CD 2

Claude Debussy (1862-1918)

Fantaisie for piano and orchestra (1889-90)  23:53

[ 1 ] I. Andante ma non troppo –

Allegro giusto – Fièrement –

Allegro non troppo – Animé  8:16

[ 2 ] II. Lento e molto espressivo – Animez –

Tempo I   7:23

[ 3 ] III. Allegro molto  8:12

Maurice Ravel (1875-1937)

Concerto for the left hand

for piano and orchestra (1931)

[ 4 ] Lento – Andante – Allegro   19:26
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This release collects three of the best-known works

for piano and orchestra from composers of French

or nearby origin. The outsider, in terms of its

popularity, is Debussy’s Fantaisie; an attractive if

rarely played piece. Not that Achille-Claude

Debussy himself is an outsider; indeed the

combining of his name with that of Maurice Ravel

as two of the greatest composers (and not just

French ones) is commonplace. Debussy (1862-

1918) and Ravel (1875-1937) knew each other and

had first met in 1898; they enjoyed a cordial

ongoing relationship, even if this would later falter.

Interestingly, although both composers wrote

highly original music for the piano, and for the

orchestra, neither left a substantial catalogue of

works for the two combined. Indeed, Fantaisie – a

work from early in Debussy’s composing career –

is the sole such example in his canon, and the two

contemporaneous concertos of Ravel (which in

themselves are very different pieces) represent his

only creations for piano and orchestra and are from

towards the end of his life; both were given their

first performances in January 1932.

Indeed it is astonishing that such two diverse

works should come from the same composer’s pen

and at more or less the same time. There are

precedents: think of Beethoven’s fourth and fifth

symphonies. Ravel (born to a Swiss father and

Basque mother, and who was brought up in Paris)

begins his Piano Concerto in G (which followed the

one for Left-hand) with a crack of the whip; it’s a

divertimento of a piece, one in the outer

movements that is influenced by jazz, and

including a exacting trumpet solo before the pianist

(hitherto part of the ensemble) comes to the fore in

somewhat laconic terms. This is spectral music

(before the term was invented) that, by turns,

seduces and excites. At the movement’s mid-point,

heralded by shimmering harp, the music seems to

enter some sort of ‘twilight zone’, one with

numerous solos from the orchestra, not least a

spectacularly high one for horn; the piano’s

response is liquidly beautiful and dominated by

trills. The slow movement removes us from the

night-club for something pure and classical, as if

Mozart, Saint-Saëns and Fauré had met and found

Elysian harmony together. The finale is knockabout

stuff, a scintillating if surreal conclusion to a multi-

faceted creation.

César Franck (1822-1890) was born in Liège

(Belgium). He gravitated to Paris (where he died)

to find success as a composer, teacher and

organist. His general reputation (as a traditionalist

and a master of counterpoint – Liszt’s music and

thinking being an influence on him, as was

Wagner’s) survives through opuses such as the

Violin Sonata, the Symphony in D minor and the

symphonic poem Le chausseur maudit (The

Accursed Hunter); there is also the ambitious if

less-played Piano Quintet and String Quartet.

Symphonic Variations, for piano and orchestra,

included in this present collection is also a popular

work (if more so on recordings than in concert
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halls). It begins sternly, the strings commanding

similar attention to those that launch the slow

movement of Beethoven’s Piano Concerto No. 4.

As there, the piano responds in calming tones, the

piano and orchestra now becoming collaborative

and to remain so for the course of the work.

Symphonic Variations as a whole is a concise

piece, one thoughtfully structured, with changes of

mood and tempo, and many a Romantic gesture.

After a section of sultry beauty comes a witty finale

introduced by trills from the soloist; this closing

music is of good humour and lightness and

completes a work whose attractiveness is one

thing and Franck’s tightly organised development

another, the latter serving the former in no

uncertain terms.

Debussy completed Fantaisie in 1890 when he

was in Rome. The intention was that the piece

would be heard that year in Paris. Debussy,

however, was not entirely satisfied with the work

and refused to have it performed. Indeed Fantaisie

was not played during the composer’s lifetime and

although Debussy had plans to re-orchestrate it, he

seems not have done so. Fantaisie was published

in 1920; two years after Debussy had died. It’s an

pleasing work, the first of the three movements

perhaps suggesting a spring day; the writing being

confident, the music outgoing, and presenting the

pianist with a bravura display. The orchestration,

whatever the composer might have thought it, can

be heard – with aural hindsight – as being

characteristic of Debussy, particularly regarding the

woodwinds and horns. Moments of repose are

particularly alluring and look forward to the central

movement, a sustained reverie, one that picks up

pace before its finish to lead into the dancing,

energetic and rhapsodising finale, which is perhaps

the least distinguished (or composer-identifiable)

movement of the three, but one nevertheless that

does not lack imagination.

As mentioned, Ravel completed the Concerto for

the Left Hand before its two-handed companion in

G major. It was composed for the Austrian pianist,

Paul Wittgenstein (1887-1961), who from 1946

became an American citizen, and who was the

brother of Ludwig, the philosopher. Paul lost his

right arm as an Austrian soldier in 1914, at the

outset of World War I. Developing the virtuosity of

his left hand, Wittgenstein set about commission-

ing composers for specifically tailored works; those

who responded included Franz Schmidt, Prokofiev

(Piano Concerto No. 4), Britten (Diversions),

Korngold and Richard Strauss (Parergon zur

Symphonie Domestica). Not that Wittgenstein

seems to have been impressed by many of these

pieces! He did though play Ravel’s single-

movement work, even if at the première

Wittgenstein’s contribution seems to have been

haphazard and displeasing to Ravel. The solo part

that Ravel composed for the left hand is technically

hugely demanding, partly because Ravel wished to

give the illusion that both of the pianist’s hands

were playing; nor is the left hand constrained to the

middle and lower registers of the instrument.



5

The music begins in the depths of the orchestra;

the atmosphere is dark, the landscape forbidding;

the climb to the top is tortuous; the piano crashes

in with a weighty cadenza before becoming more

consolatory if regretfully reflective. One wonders

how much of Wittgenstein’s ‘story’ is enshrined in

this music (and, indeed, Ravel’s own experiences

of war, previously essayed in Le tombeau de

Couperin, a memorial for lost friends, and La

valse), for the music is mostly unremitting if

masterly and deeply rewarding; sinister (as in left-

hand!), angry, mechanistic, subterranean, even the

jazzy passages parade like automatons, although

passages that remind of Ravel’s music for Mother

Goose bring some nostalgic longing. Towards the

end, the pianist has a cadenza (which Oleg

Marshev begins an octave lower than it is written

believing this to have been Ravel’s intention, a

decision that Krystian Zimerman also makes) that

takes us into a very personal and infinitely sad

world. As the piano climbs out of this, it is engulfed

by a further militaristic display by the orchestra.

The end is abrupt.

©Colin Anderson

Born in Baku, ex-USSR, Oleg Marshev trained

with Valentina Aristova at the Gnesin School for

Highly Gifted Children and with Mikhail

Voskresensky at the Moscow Conservatory where

he completed his Performance Doctorate in 1988

gaining the Diploma with Honour. Marshev is thus a

direct representative of the fifth generation of

Russian pianists since Liszt, through Alexander

Siloti, Konstantin Igumnov and  Voskresensky’s

teacher, Lev Oborin.

Marshev’s First Prize in the 1988 “Pilar Bayona”

International Piano Competition (Spain) proved the

first in a series of illustrious competition victories

which have confirmed the artist’s reputation as one

of the most talented Russian pianists of his

generation: in 1990 he took First Prize and the

Gold Medal at the AMSA World Piano Competition

of Cincinnati; in 1991 First Prize at the Concorso

Pianistico Internazionale “Citta di Marsala” and the

following year he was awarded the coveted Primo

Premio Assoluto in the Italian capital’s premier

competition, the Concorso Pianistico Internazionale

“Roma 1992”.

In addition to numerous engagements in his

native country, Marshev has performed in Hungary,

Poland, Spain, Germany, Holland, France,

Scandinavia, Japan, New Zealand and in the

United States and Canada. 1991 saw his New York

debut with a highly acclaimed recital at the Lincoln

Center “Alice Tully Hall” which led to an invitation

to perform at the Amsterdam Concertgebouw.

Resident in Italy, the artist gives concerts regularly in

that country’s leading music centres, from Messina,
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Catania and Palermo in the south, via Rome and

Tuscany to the major cities of the north such as

Turin and Milan. He is also in increasing demand as

a teacher, holding masterclasses in Spain, Italy

and the USA, and as a competition jury member

(including that of the World Piano Competition in

Cincinnati).

Marshev’s activities also extend to the

recording studio: in addition to the present

recordings numerous compact discs are available

on Danacord. All these releases have been received

to critical acclaim by leading international

publications such as  The Penguin Guide, In Tune,

Gramophone, High Fidelity, MusicWeb,

Fanfare, Fono Forum, Diapason, Pianist Magazine,

Cd Classica and Repertoire des Disques.

www.olegmarshev.com

Vladimir Ziva, chief conductor of the South

Jutland Symphony Orchestra, was born in Russia

in 1957. He studied conducting at the conservato-

ries in Moscow and St Petersburg. In 1988 he was

appointed chief conductor and artistic director of

the Nizhny-Novgorod Symphony Orchestra, roles

that he maintains to this day. From 1990 to 1992

he was chief conductor of the St Petersburg Ballet

and Opera. In 2000 he was appointed chief

conductor of the Moscow Symphony Orchestra.

Vladimir Ziva has performed premiers of more than

70 compositions of Russian and foreign

composers.

Maestro Ziva’s gifted work at the podium has

been recognized by his native land, which has

honoured him as the laureate of the State Prize of

the Russian Federation (1995) and granted him the

title of “Honoured Artist of Russia”.
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South Jutland Symphony Orchestra

The South Jutland Symphony Orchestra is a

regional orchestra with 65 permanent musicians.

The orchestra plays approximately 150 concerts

annually, mainly symphonic concerts with

internationally acclaimed conductors and artists.

The orchestra is widely renowned for its

comprehensive program of school concerts. South

Jutland Symphony Orchestra plays for the regional

productions of the Danish National Opera. Vladimir

Ziva is chief conductor from 2006-2010, and from

2010 the Dutch conductor and composer David

Porcelijn will take over as chief conductor.

www.sdjsymfoni.dk

About this recording

This recording was made in the Alsion Concert Hall

in Sonderborg, Denmark.

The concert hall is an integral part of the Alsion

University complex, beautifully situated right by the

quays in Sonderborg.

The Alsion Concert Hall was constructed with one

aim in mind: To ensure optimum acoustics for

classical music. To achieve this, the architects and

acoustical engineers designed a shoebox hall with

an astonishing "surround sound" effect, which

gives the listener the impression of being totally

immersed in the music. The hall projects the sound

from unamplified instruments to all seats with

excellent clarity, long reverberation, and

ample loudness.

International experts have declared the hall to be

among the very best concert halls for classical

music in Europe today.

Internationally acclaimed Danish artist Olafur

Eliasson has designed the foyer artwork.

The Alsion Concert Hall is home to the South

Jutland Symphony Orchestra, with whom Oleg

Marshev has made numerous recordings.

Oleg Marshev and the South Jutland

Symphony Orchestra on Danacord:

Prokofiev: 5 Piano Concertos

Niklas Willén, conductor

DACOCD 584-585

Pabst, Rimsky-Korsakov, Scriabin: Piano Concertos

Vladimir Ziva, conductor

DACOCD 660

Siegfried & Rued Langgaard: Piano Concertos

Matthias Aeschbacher, conductor

DACOCD 535

August Winding & Emil Hartmann: Piano Concertos

Matthias Aeschbacher, conductor

DACOCD 581



DACOCD 672




