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Bernhqrd Henrik Crusell (1 775-1 838)
Flute Quortet  op.8D major 22:17

1 I  Al legro non tonto 6:41
2I Un poco Lorgo 5;43
3I Menuetto:  Al legro-tr io 4:50
4I Finole: Allegro 4:52

Frongois Devienne ( I 759-l 803)
Quotuor Concertonie G moior 12:26
[5 ]  Al legro 6:46
[ 6 ] Temo con voriozioni 5i36

Fronz Krommer { l  259-1831 )
Flute Quortet  op.  I  3 D mojor2 I i50
[  7 ]  Adogio:  Al legro 8:09
[ 8 ]  Menuetto:  Al legret to 4:  i9
19l Romonza 2:46
[l 0l Menuetto: Irio 2:43
l l  l l  Rondo 3:43

Woffgong Amodeus Mozon (17 56-179 1 )
Flule Quortet A mojor K.298 10:50
[]21 Temo (Andonte) con vor iozioni  5:45
l l  3 l  Menuetto 2:0 I
[14]  Rondeou (Al legret to grozioso) 3:01

Flute Quortet  G Mojor K.2850 9:18
[15] Andonte 5:59
[16] Tempo di  Minuetto 3:2 i

Mikoel Beier. flute

The Copenhogen Shing Trio
Kim Sjcigren, violin
Bjorne Boie Rosmussen, violo
lors Holm Johonsen, cello
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Mozorl Fernond [e Borne 11862-1929)
Flute Quqrtet D mojor K. 285 13:35 [ 6 ] "Cormen" fBizet) Fontosie Brillonle
I  I  ]  Al legro 6:62 (1900) I  l :21
l2l  Adogio -2:24
[ 3 ] Rondeou 4:17 Gobriel Fqur6 (1845-19241

[ /  ]  Berceuse op. 163:40
Flute Quortet C mojor K. Anh. 177 | 5:46
[ 4 ] Allegro 5:30 Frederic Chopin (1810-1849)
[ 5 ] Temo (Andontino) con voriozioni l0:14 [8 ] Voriotions in E Mojor on 'Non piJ mesto'

from Rossini's Lo Cenereniolo (1824) 4:39

Mikoel Beier; flute Ferenc Forkos (1905-2000)
[9 ]  Rumonion Donces from Bihor (1953) 5i l3

The Copenhogen String Trio
Kim Sj<igren, violin Pierre Agricolo Genin (1832-,|903)
Bjorne Boie Rosmussen, violo [10] Le Cornevol de Venise op.14 (1857) 8:25
[ors Holm Johonsen. cello

Philippe Goubert (l 879 -1 I 41 |
I  l ]  Modr igol  (1908) a:08

Jeon Louis Toulou ( I 286- I 865)
l l2 l  Grqnd Solo op. 96 9:04

Joochim Andersen I 1 847 -1 909]'
l l  3 l  Scherzino op. 55 no 6 i  :42

Mikoel Beier, flute
Anne @lond. oiono



Flule Anlhology

On 30 October 1777 MozarI, trovelling with
his moiher on o. journey thot would
eventuol ly toke him lo Por is,  reoched
Monnheim, where the Elector Polot ine hod
his court  ond kepi  there one of  the f inest
orchestros in Europe. Dur ing the f ive months
he stoyed in Monnheim, Mozort  met mony
of the Elector 's orchestrol  p loyers ond other
locoi  music ions. Among those wi ih whom
he wos on good terms wos the f lout ist
Johonn Bopt is i  Wendl ing,  who introduced
Mozort  to o surgeon wi ih the Dutch Eost
Indio Compony, Ferdinond Dejeon. who
wos olso on omoteur f  out ist  ond qui te r ich.
Dejeon of fered the composer 200 gulden to
wri te three short  concertos ond o couple of
quortets for  f iute ond str ings.  Mozort  in foct
only pcrt ioLly fu l f i l led lhe commission -  wi th
the Flute Concerto.  K.313 ond two Flule
Quortets,  opporent ly becouse, os ne wrole
to his fo lher,  he couldn' t  stond the Instru-
meni,  ond ropidly lost  enthusiosrn.  Never-
theless he comploined that the 96 gulden
thot Dejeon octuol ly poid him wos for too
l i t t le for  the ornouni  of  work he hod pul  in.
And wholever his feel ings obout the f  ute,
he ocluol ly produced music for  i t  of
immense chorm ond chorocter.

In keeping with ihe ierms of  h is
commission, Mozort  kepi  the f lute qucrteis
for Dejeon very c leor in form ond texture
ond not port iculody toxing from the ployers.
They ore nonetheless v i r tuol ly perfect  in
every detoil. The Quortet in D mojor, K' 285 is
evideni ly the f i rst  of  them, the monuscr ipt
doted on Christmos DaY,1777. The three

movements consist  of  on elegont sonolo
form controsting c blithe, rhythmicolly lively
opening subjecl  of  greot chorm with o
bi t tersweet second theme. The ensuing slow
movement,  in B minor,  hos lhe chorocter of
on operot ic or io,  the f lute being the 'vocol '
soloist .  project ing o l ine of  tender pothos,
wit l '  Ts occo'nponi 'nenT p oyed oi l l  coto.  l l
inks strc ight  into the concluding Rondeou,
o corefree, bubbl ing movement of
immenseloie de vivre.

Mozor l 's  second Flute Quortet  for
Dejeon. the Quorfet in G mojor, K' 285q,
wos wriiten somewhere between the
complei ion of  K.  285 ond St Volent ine's Doy
1778.Ihe f  oct  thot  i t  is  o s l ighter work of  only
two movements perhops indicotes Mozort 's
woning enthusiosm for his tosk,  though i l  is
as wel l  to note that  h is monuscr ipt  is  not
extont: the work is onLy known from o
printed edilion brought oul in 1792in
Vienno, which prefoces the iwo move-
ments of  K.  285o wi ih the f i rs l  movement of
K. 285, to produce o hybr id (ond, Mozort  no
longer being olong the l iv ing,  presumobly
spur ious) work.  But i i  could be ihot  the
Andonte wi th which K 2B5o otherwise opens
wos intended os o s low movement -  th is is o
cool  d io logue in which the f lute is some-
t imes portnered by the v io l in.  The conclud-
ing movement is morked 'Tempo di
Minuetto ' ,  ond in th is somet imes rother
frothy piece the f lute tokes the leod,
echoed by or suppor ied by the hormonies
of the str ings.

Mozort's third Flule Quorlel is the
Quorlet in C mojor, K. Anh. 177. This work
used to be cctc logued os K.285b, becouse



i i  wos thought thot  i i  too hod been wri t len
+^, 1^i^^n.  ^^^ ^^ rh^ f^-d of  i t  the music
seems wel l  sui ted to the ierms of  h is
commission, for  the moter io l  is  s imple yet
mode to sound extremely ef fect ive ond
chorming. However,  on the evidence of  the
poper on which Mozort  wrote his monu-
scr ip i ,  ih is Quortet  must dote f rom 1781-2,
his f i rst  yeor in Vienno. Agoin there ore only
two movements, o busy, oiry A//egro with
brovuro f lour ishes in the f lute port ,  ond o
Theme ond six vor iot ions for  f inole,  of  which
the losl  o lso funct ions os c l ively codo. This
lo i ter  movement is in foct  cn orrongement
or porol le l  version of  the s ixth movement of
the B f lot  Serenode for wind instruments,  K.
36l .o lsoof1781.

The fourth ond ost  of  Mozort 's  f lute
quortets is the Quorlef in A mojor, K. 298,
bel ieved to hove been wri t ten in obout
1786 ror t l 'e Viennese JocqJin lomi ly wi lh
severol  of  whose members Mozor i  wos on
very friendly ierms. In chorccter it is different
from ihe other three, s ince i t  oppeors to be
o kind of  musicol  joke -  o porody of
coniemporory populor s iy les.  The euphoni
ous first movement presenis ihe kind of
bol lod l ike iherne cornmon in contempo-
rory Slngspleis, ond treofs it to four good-
humoured vor io l ions ( ihe obsence of  o s low
one, or ony in the minor,  is  evidence of  ihe
ock of  ser ious intenl) .  The centrol  move
ment is o formol Minuet ond Tr io,  but  the
porodic inteni  becomes cleorest  in the
f inole,  which Mozort  dubbed o
'Rondieooux'  g iv ing i t  the tempo morking
Allegretto grozioso mo nan lroppo presfa
^^. :  ^^^ 
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motro gorbo ed espressione (Al legrel to
grozioso, but not too fost ,  then not too s low.
So so wi lh n 'Jcn elegonce ord expressior ' ) .
The moin iheme of th is movement is o toke-
of t  o l  on o. io in Pois ie lo s comedy Lo gore
generoso, which wos premiered in Vienno in
the outumn af  1795. Mozor l  moy hove
heord i t  ihen. but he certoinly ot iended o
per 'ormonce i r  Progue i1 JonJory l7B7.I \e
humour, however, is genile, the music stylish.

Thor,gh lhev ore perhops'he best
known exomples of  chomber music for  f lute
ond str ings f rom the Clossicol  ero,  Mozort 's
quorteis ore by no meons the only
exomples thot deserve to be remembered.
Seve.ol  ot l .er  cornpose s ornong l is
younger contemporor ies ochieved work of
reol  d ist inct ion in the f ie ld.  Closest in spir i t
ond form to the Mozort  exomples is
probobly ihe Quoluor Concerionle in G
mojor by the French composer Fronqois
Devienne ( l  259 I  803).  The lost  chi ld of  o
fomi ly of  fourteen, ond o musicol  prodigy
who wrote o Moss ot  the oge of  ten,
Devienne wos on uncommonly versot i le
music ion. Though he died insone ond
comporot ively young, in o br i l  iont  coreer
he not only composed copiously but wos o
successful  conductor ond o bossoonist
before being oppointed os the f i rst  Professor
of  Flute ot  the re estobLished Por is
Conservotoire in l /95.  His Methode de Fnte
rernoins in use even todoy.

Devienne wrote no ess ihon 30
quortets for  f lute ond str ings;  the G mojor
Qucr iet  is  one of  the set of  s ix publ ished in
Amsterdom obout 1287 os his opus 1 1.  The
i i t le Quofuor Concerfonle indicoles thot  the



f lute tokes the leod in the music olmost
throughout,  bui  the mood ond texiure of
rh^  ̂ i^^^ - ,^.6, \ /  r^.6mhta.  thoI  of  Mozort ,s!  vJv, /  ,vJvi  i  iv ivJ

quortels (Devienne wos o keen student of
the scores of  both Hoydn ond Mozort) .  The
two-movement form, wi th o busy ond
civ i l ized Al legro complemenled by o
Groztoso Theme ond Voriotions, is sirongly
reminiscent of  Mozort 's  K. Anh. 127, ihough
lhe vor iot ions themselves, especiol ly the
pothet ic minor key one thot occurs jusl
before the codo, seem to beor echoes of
the operos of  Gluck.

Born in the some yeor os Devienne,
-hA (^7tre h .^mnoser Ftar /  Of FfOnl iSek

Krommer long out l ived him, surviv ing unt i l
183l  .  In the course of  o long l i fe he worked
in Bohemio, wi th the Court  Orcheslro in
Vienno, ond vis i led Por is ond l to ly.  Krommer
wos hugely prol i f ic .  but  only turned io the
wri t ing of  chomber music in his loter yeors.
Though his mostery of  the medium wos
much odmired he wos olso extremely
conservoiive from o stylistic point of view,
odhe'ng -o ne high clossicol  s 'y le of  Hoydn
ond Mozort  even lhough he wos wri i ing in
the lost  yeors of  Beethoven ond Schuberf ,
whose music he disopproved of .  He seems
to hove composed obout ten f lu ie quortets,
though their  dot ing is uncertoin ond their
opus numbers,  which merely indicote order
^r ^ ,Ar i -^r i^^ 
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re ioble guide.
KroTnmer's Quoluor in D mojor, op.

13 with i ts f  ive-movemeni ioyout rother
.6.am^16< 

^ 
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gestures ond phroseology of  the muslc ore
more Boroque ihon clcssicol  in chorocier.

The opening movemeni begins wi th on
Adogio introduction whose pothetic ond
wide-rong;ng .nodulol ions keep the l is tener
guessing os to the movement 's t rue
expressive t ro jectory . , rn l i l  on exceedingly
jolly A//egro gets under woy. This inepressible
ond wit f i ly-phrosed movement is the most
substontiol port of the work. There follows
the first of two minuets, o dopper ond lively
exomple of  the genre wi th on equol ly
energetic trio section. The brief third
movement is o del icote ond melodious
Romonze, perhops not wi thout o hini  of
indulgent i rony in i ts unexpecied codences
ord the modulot ions oi l ts cenlrol  episode.
A second minuet fo l lows, considerobly
shorter thon ihe f i rs i ,  ond more rust ic in
expression, the v io l in ond f lute indulging in o
l ively duet in the t r io.  The concluding Rondo
is cn ebul l ient  ond high spir i ted movement
which shows off the floutist's brovuro
t6-hni^,  ro ln narfort inn

The Swedish composer Bernhord
Crusel l  ( l /25-1838),  born in Finlond when
thoi  country wos por i  of  Sweden's empire,
become fomous not os o f lut ist  but  os one
of the greotest clorinei virtuosos of his time.
The scion of  o poor fami ly,  he rose of ter
ormy service to become clor inet t is t  ond
deputy conducior wi th the Royol  Cour i
Orchestro in Stockhoim. Though he
remoined bosed in Sweden, he l rovel led
widely.  s iudying composi t ion in Ber in.  Por is
^n^ 
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Europeon cul ture which enobled him to
become on importont force in Swedish
mustc.

Though noturol ly especiol ly



renowned for his c lor inel  composi l ions -
which include three mognif icent concertos

Crusel l  wrote in .nony genres,  including o
single Quorlel in D mojor, op. 8 for flute.
v io l in,  v io lo ond celro which he composed
in 1823 ono hod publ ished in Leipzig.  This
eiegonl ,  lhemot icol ly r ich work shows thot
Crusel l  hod ossimi loted not only Mozor i  but
olso Beethoven ond some of his French
contemporor ies into o personol  synthesis of
greoi  chorm ond technicol  ski l l .  The work
hos four qui te substont io l  movements,  lhe
f i rst  being o f inely bolonced sonotoJorm
Allegra nan fonfo, notoble for the sinuous
expressiveness of ils themes ond ihe
brovuro quolily of lhe flute writing. The A
mojor slow movement, Un paca /orgo, fros
someihing of  the pothos of  on operot ic
sceno, the f lufe decorot ing i ts pr incipol
melody with eloborote but not over-effusive
ornomentot ion.  The foi lowing Minuet in D
(w h i ts -r io in G mojor) .  s on inven' ive piece
with mi l i iory ospects -  note the opening
fonfore-rhythm - conlrosted ogoinst  the
f lute 's more court ly donce-melody. The tr io
is ruminotive in chorocter, led off by on
olmost elegioc cel lo f igure.  The Ai legro
f inole is o high spir i ted ond yet of ten lyr icol
movemenf notoble for  i ts cont inuous bust le
of  semiquover f igures,  col l ing for  consider-
oble v i r tuosi ty ond susloined breoih conlrol
f rom the f loul is i .

As the f lute become ever more
populor os o concert  ond domest ic
instrument, so its repertoire increosed
exponent io l ly  os mony composers,  some of
them vir tuosj  of  the instrument,  some merely
ot t rocted by i ts pure tone os c vehic le for

musicol ideos, flocked to write for it. The
group of  f lute ond piono works in th is olbum
illustrotes someihing of the ronge of the
shorter works ovoi loble Io,  Ihol  repe. lo i 'e.
Fr6d6r ic Chopin 's only work for  the f lute is
olso omong his eor l iest  composi l ions,  o br ief
set of Voriotions sur un qir de Rossini in E
mojor,  bosed on the concluding or io,  'Non
pii mesto', from Rossini's opero Lo Cenerenfo/o
which hod been premiered seven yeors
before. The work remoined little known
during Chopin 's l i fet ime, ond wos only
publ ished posthumously.  The vor iot ions { the
theme i tsel f  is  s loted ot  both lhe beginning
cnd the end) ore moinly br i l l iont  ond
decorotive, but the slow minor-key voriotion
hos c t rue Chopinesque meloncholy.

In controsi  to Chopin 's modesi
voriotions is the extended, brovuro Fonlosie
Briffonle on themes from Bizei's Cormen
composed in 1900 by the Belgion cor.rposer
ond cr i t ic  Fernond Le Borne (1862 1929),
who studied wl ih Fronck, Mossenet ond
Soinr-Soens ond o.nong his 1^ony comoosi-
- iors (which included severol  operos ond
symphonic works) olso wrole o sonoto for
f lute.  Le Borne, perhops wi lh his tongue in
hic . .AAk ol  . ime. n.oelr  .ce.  o l .nosl  O

synopsis of  Bizet 's opero,  wi th dromot ic
highl ights cnd severol  celebroled themes
(with the cenirol  evocot ion of  the cel-
ebro'ed Hobonero os on undourbled h gh-
poir '  )  i r  o co'nposi t ion perhops essenl io l ly
in iended for the solon but olso enjoyoble for
i is  feots of  instrumentol  t ronsformot ion ond
metomorphosis.

Another brovuro voriolion work is
Le Cornovql de Venise, op. l4 by Pierre



Agricole Genin (1832-1903).  Genin hoi led
from Avignon, but his coreer os o composer
ond f lout is l  cenlred on Por is,  where he took
the Premier Prix for flute of the Conservotoire
in 1861. He is credi ied wi th hoving wri t ten
oround 80 works for flute, of which Le
Cornovolde Venise, composed in l8 l2,  hos
reioined some of its populority. Porodoxi-
col ly i t  is  o ser ies of  vcr iot ions on o Germon
folk song {or dr inking-song),  Mein Hut,  der
nol  drei  f  cken (My hot.  i t  hos ' r ree corne's) .
which hod somehow become ossocioted
with the Venice Cornivol  ond which wos
token os o vor iot ion subject  by severol
composers for  the purposes of  v i r tuoso
disploy i there is o fomous set for  the cornet
by Jeon-Louis Arbon).  Genin himseLf coshed
in on the populor i ty of  h is op. 14 by
producing o version for soxophone os his
op. 151 After o s low introduct ion the theme
is stoied ond trecied to o series of increos-
ingly copr ic ious ond ver l ig inous vor iot ions.

The Berceuse, op. l6 by Gobriel
Fcor6 11845-1924) is the odd member out of
th is progromme, for  i t  wos not or ig inol ly
conceived for f lu le.  The f i rs l  of  whct wos to
prove o long ine of expressive morceaux
wi ih piono cccomponiment,  i t  wos
composed in l88O cs o piece for v io l in,
subsequent ly orronged for cel lo,  ond on y
then given o th i rd incornct ion os o work for
f lute.  Nevertheless Foure's chorocter is i ic
e nn. ee <tocv .nr  .ncl< nc. 'ee + for  the

instrument.
'His music is neo-clossic,  but

threotened with modernism',  wos the
cur ious commeni thoi  the cr i t ic  And16
Coeuroy oppl ied to Fcure's younger

contemporory Phi l ippe Goubert  ( l  8/9-
1 941 ) .  Gcubert  wos o ref ined ond civ i l ized
member of  the impressionis i  movement in
Fronce who s chiel ly re.nembered though
he wrote in mony genres -  by his composi-
t ions for  the f lute,  h is own instrument:  he
become pr incipol  f lout ist  in severol  of  the
Poris o 'c l 'eslros ord,  l ike Devienne.
nrntacsnr n '  f  l r  r {c ot  t l -c Po. is Con:etvoloire.
The Modrigol .  wr i t ten in 1908, hcs o Four6-
l ike poise,  i ts shopely melody spun over o
ref ined hormonic bockground. The postorol

^lm^(^hara 
nnd <onco 
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remind us olso of the Chonsons de Bi/itis of
Debussy.
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professor ot the Poris Conservotoire {ond o
successor,  indeed o pupi l ,  of  Devienne) wos
Jeon-Louis Toulou (  1 786- 1 855),  who
occupied thot position for 30 yeors, from
1829 to 1859. He hod entered the
Conservoioire ot  the oge of  10.  Toulou
enr iched the f lute repertoire wi th mony
works,  including dueis,  vor io l ions,  ond
set i ings of  not ionol  o i rs f rom Woles,  l to ly ond
other countr ies.  His Grond Solo,  op.  96 is the
fourteenth of  the l5 works io which he gcve
this t i t le,  which were moinly publ ished for
f lute ond piono though some were olso
orronged for f lute ond str ings.  Whi le th is
substont io l  movement provides plenty of
oppor luni ty for  the f lout ist  to show off  their
prowess, ii ls no mere solon piece but o
ser ious composi t ion in o modif ied sonoto
Inrm ha 
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being token by c soul fu l ,  songful  s low
episode. befo 'e the moin lherre is
recopiruloled in vor ied form.



The Donish f lute v i r iuoso ond
conductor Cor l  Joochim Andersen (  I  847-
1909) wos born ond d'ed in Copenhogen.
where from 1894 unt i l  h is deoth he wos
conductor of  ihe populor Sundoy Poloce
Concerts ond the concerts at  Tivol i  pork.
Before then he hod ployed in the orchestro
of the St Petersburg Opero ond in 1882 wos
o co-founder of  the Ber l in Phi lhormonic
Orchestro.  He wos obl 'ged lo give up
ploying ond concentrote on conduct ing
owing lo porolysis ol  l l 'e  tongue. Andersen
wrote mony fluie works (his complete works
hove been recorded on Donccord) os wel l
os eight volumes of  6tudes for his instrument
which ore st i l l  in use. The t iny,  h i lor ious
Scherzino. op.55 no.6,  f rom his set  of
I Vortragst]cke. op. 55 (published in St.
Petersburg in 1894) moy stcnd os merely o
tcster for  h is lorger outpui .

Ferenc Forkos {1905-2000) studied
not only in Budopest bui  wi th Respighi  in
Rome. After World Wor l l  be become
professor of  composi l ion ot  the Acodemy oJ
Dromotic Art in Budopest, where he
exercised o s igni f icont inf luence os one of
Hungory 's leoding composers of  the per iod.
His Rumonion Dqnces from Bihor were
composeo in 1953 o. ld is o seqlerce o '
short  movements orranged trom donce-
tunes col lecied eody in ihe 20th century by
86lo Bortok.  l t  mokes o highly ef fect ive
counterpoint  to Bortok's own wel l -known
Rumonion Donces.

Notes @ copyrighf 2008 by
Molcolm MocDonold

Mikoel Beier, llute

Mikoel  Beier wos born in 1958. His f i rst
instrument wos the recorder,  but  he loter
ployed the piccolo f lute ond f lute in o youth
orchestro.  ln 1972he won First  Pr ize in the
Donish newspoper Ber l ingske Tidende
Compet i i ion for  Young Music ions, ond
oppeored os o soloist for lhe firsi time wiih
the South Jui lond Symphony Orchestro.
ln 1974l te wos odmit led to the Royol  Donish
Music Conservotory in Copenhogen, where
he studied with Professor Ornul f
Gulbrondsen ond Professor Poul  Birkelund.
Every summer,  f rom 1972 to 1980, he studied
wi ih Jeon-Pierre Rompol in Nice.  ond hos
moreover ottended mosier classes with
Michel  Debost,  Alain Morion in Por is.  Aurele
Nicolet  in Bosel  ond Jul ius Boker in New York.
Mikoel  Beier hos performed with ol l
Copenhogen orchestros and he has been o
member of  ihe Chomber Orchesiro
Col legium Musicum since i ts foundot ion in
1982. ln 1997 he wos oppointed ossocioted
Principol  Flut ist  in the Donish Not ionol
Symphony Orchestro (DR).
He is pr ize winner of  the Internot ionol  Kuhlou
Compet i t ion in VFlzen, Germony, ond in
1982 received the Jocob Gode Pr ize.  Mikoel
Beier hos oppeored os soloist  wi th severol
Donis l '  orcnestros.  toured both EJrope o1d
ihe US ond hos performed frequeni ly in
rodio ond televis ion.



The Copenhogen Stuing Trio

Kim Sjogren, violin

Kim Sjogren wos born in 1955. He hos ployed
the viol in s ince the oge of  three. When he
wos only l2 yeors old he wos occepted by
The Royol  Acodemy of  Music,  Aorhus,
Denmork, where he siudied with Professor
Henrik Sochsenskjold ond Tutter Givskov. He
gove his debut oi  the grond oge of  I  Z.
Three yeors loler, he become o member of
the Royol Donish Orchestro, where he
consequenl ly become concert  mosier ot
the oge of 22, Ihe youngest ever in the
hislory of the Orchestrc.
In 199/,  Kim Sjogren founded his own "The
Liitle Mermoid Orcheslro", which subse-
quent ly become one of  Denmork's mosl  in-
demond orchestros. In 2004. Kim Sjogren
wos oppointed the position of Professor of
v io l in ond chamber music ot  The Royol
Acodemy of  Music,  Aorhus, Denmork.

Kim Sjogren hos composed music for  f i lm, TV
ond lheoter. He performs frequenlly
throughout the wodd os o c lossicol  solois i
ond os o stond up entertoiner.
www.kim syogren.dk

Bjorne Boie Rosmussen, violo

Bjorne Boie Rosmussen wos born in 1938
ond wos educoted ot  the Royol  Donish
Music Conservofory,  Copenhogen by

Professor Erling Bloch ond Hons Kossow,
where he got his Diplomo in '1959. From 1961
he oloved in the Tivoli Orchesttro ond in the
some yeor become o member of  the Royol
Donish Orchestro.  ln 1965 he become
Principol violo of the Royol Donish Orchesiro.
He studied in Rome ond Venice with
Professor Renzo Sobotini ond gove concerts
in Scondinovio,  Germony, Austr io ond l to ly.
He wos o much sought of ter  chomber
music ion ond oooeored on severol
recordings. Bjorne Boie Rosmussen possed
owoy on Ociober 28,20OO.

lors Holm Johonsen, cello

Lors Holm Johonsen wos born in 1939 ond
wos educoted oi  Victor io Universi ty in New
Zeolond. He look fur lher studies ot  the Royol
Dcnish Music Conservolory with Professor
Er l ing Blondol  Bengtsson. He received his
Diplomo in l962 ond the some yeor
become solo cel l is t  in the Hels ingborg
Symphony Orchestro,  Sweden. From 1969
he become solo cel l is l  in the Royol  Donish
Orchestro.  Lors Holm Johonsen has been o
member of  the Scondinovion Quortet  for
over 1O yeors Quortet  ond o member of  the
Copenhogen Slr ing Tr io for  l5 yeors.  He hos
studied in Hungory ond Hol lond ond
ol tended mosler c losses with Gregor
Piotigorsky. He hos given concert tours in
Europe, lhe Uni led Sloles.  Chino. Jopon.
Auslrol io ond New Zeolond.



Anne @lond, piono

Anne Olcnd wos born in 1949 ond studied
ot the Royol  Donish Music Conservotory
under P.ofessor Hermon D. Koppel .  Lolel
she studied with Guido Agost i  in Rome. Hcns
Leygrof  in Solzburg,  ond Niki to Mogclof f  in
Genevo. She mode her debui  in 1977 ond
rce c ivcel  ihc.r- ic-  (  nr ize of  l lg \41-y5i6

Reviewers'  Circ e in the some yeor Her other
disf inct ions include the Jocob Gode Pr ize,
gronts f rom ihe Leonie Sonning Fund, ihe
Togeo Brondt Memoriol  Scholorship,  ond the
dist inguished ort ist 's  oword of  the Cod Nielsen
ond Anne Morie Cor l -Nielsen Foundat ion.

In 1978 Anne Olond won f i rst  pr ize ot  the
No'dic Compel i r ion for  Young Pion sts.  ond
she mode her Wigmore Hol l  debut in London
i1 '981 .  Sl 'e oppeors f requenl ly os o soloist
ond os o chomber music ion, hos ployed
with ol l  the Donish orchestros,  ond hos
toured in most of  Europe, Russio ond the U5.

Her CD recordings include the complete
works of  Schr. , rmonr lor  cel lo ond piono. lhe
complete piono works of  Cor l  Nielsen, ond
the Beethoven piono sonotos.

Eor ly on in her coreet Anne Olond involved
^^r.^r f  i^  r^^^h h^ (  h^ h6-rme ossociote,euU I '  

'Y,

professor ot The Royol Donish Music
Corservorory in 1980, o.d hos sirce loughl
o greot number of  Denmork's most lo lented
pionists.  Since outumn 2AA4, Anne Alond
hos been concentrot ing her teoching
oct iv i t ie> ot  lhe Royol  :u lLond Acoderry of
Music in Acrhus. www.onneo/ond.dk

Thi< ra-rala^<a 
^f  
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^t ia;n^l  

ra.^rr l ind<

which Bjorne heid in such f ond remem-
h, ^n.6 ic da.1i-nta. l  hv ni  r  hi5 [ f iends ond

f ellaw musicions in the memory af whol
would have been his 70th Bithday.

DACOCD 67s I  r  l -  t r6 l
DACOCD6T6lr l - ls l
Recorded in Torpen Kopel ,  Denmork.
Nov. 1 984. Producer ond Recording
Engineer:  Eyvind Rofn

DACocD 676 I6I  t r3 l
Recorded ot  Kol lemorten, Denmork
Sep-.  1983. Producer:  forr  Jutgenser
Recording Engineer:  Lei f  Romlov Svendsen

CD mosler ing by Cjous Byr i th

DACOCD 675 [  I  ]  -  i l l l  previously releosed
on LP DACO 204

DACOCD 525 I  6 I  [13]  previously releosed
on LP DACO 2OB

DACOCD 675 112 -  i ]6 l  ond
DACOCD 67 6 | 1 I - [ 5 ] first releose

Eyee .  r ive nrodr re er '  lesner Buhl

www.donocord.dk
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z CD I Totot ployingtime:77:23

Bernhord Henrik Crusell (r zzs-r838)
Ff ute Quorlet op. I D majol 22: 17
I I I Allegro non lonlo 6:4 I
[ 2 | Un poco lorgo 5:43
[ 3 | Menuetto: Allegro-kio 4;50
[ 4 | Finole: Allegro 4:52

Frongois Devienne (r 259-r803)
Quofuor Concerfonle G mojot l2:26
[5 ]  Al legro 6:46
[ 6 ] Temo con voriozloni 5:36

Fronz Krommer (t zs9-r 83r )
Flule Quorlet op. l3 D mojor 21r50
I 7l  Adogio:  Al legro 8:09
[ 8l Menuetlo: Allegretio 4: I9
[  9 l  Romonzo 2:46
F0] Menuetto: Ttio 2:43
l l l l  Rondo 3:43

Wolfgong Amodeus Mozorl
(1756-179 1)
tfule Quorlet A mojor K. 298 I0:50
ll2l Temo (Andonte) con voriozioni 5:45
Il3l Menuetto 2:0 I
l14l Rondeou (Allegretfo grozioso) 3i0i

Flute Quortet G mojor K. 285o 9: l8
llSl Andonte 5:59
ll6l Tempo dl Minuetlo 3:21

Mikoel Beier, flute
The Copenhogen String Trio
Anne @lond, piono (cD 2 t6l

CD 2 Totot ptoying time: 78:42

Mozort
Flufe Quorlel D mojor K.285 l3:35
l l lAl legro6:62
l2l Adogio - 2:24
I 3 I  Rondeou 4:  17

Ff ufe Quortet C mojor K, Anh. 177 | 5:46
l4l  Al legro 5:30
I 5 I Temo (Andontino) con voriozioni l0: I

Fernond Le Borne 1862-1929)
[ 6 | "Cormen" (Bizel) Fonlosle Brillonle I li.

Gobriel Four5 lreas-trza1
[  7 l  Berceuse op."16 3:40

Frederic Chopin (r8ro-r 84e)
l8 | Voriolions in E Mojor on 'Non pii
meslo'from Rossini's [o Cenerenlolo 4:39

Ferenc Forkos (r 9os-2ooo)
[ 9 | Rumonion Donces from Bihor (1953] 5:

Pierre Agricolo Genin (r832-ie03)
l l0l [o Cornevol de Venlse op. 14 (1857)

Philippe Gouberl I s7e-1 e 4t )
fl I I Modrigol (1 908) 4;08

Jeon Louis Toulou (r286-186s)
[2] Grond Solo op. 96 9:04

Joochim Andersen 0 a47 -1 goel
[ 3f Scherzino op. 55 no. 6 1 :47
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