
LiszL
f )li1 11qr Ctrttt-tt t '1 Os

1r<2
Tolt-nt l rnz

llrrnq.rr i lrn flartt.a.1,

Malthias
Aeschbacher

/'-\1
tJleE
Marshev
Aalborg dymphony Orcheolra





FrunzLiszt (1811-1886)

Concerto for Piano and Orchestra No. I in E, flat major (1849) Sl24 l9:06
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Concerto for Piano and Orchestra No. 2 inA major (1849) S125 2l:48
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Allegro nraestoso 5:23

Quasi adagio ul:56

Allegretto vivace Allegro animato 4:22
Allegro marziale animato 4:21
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t l l l  Totentanz - Paraphrase iiber 'Dies irae'(1849) Sl26 15:58

I12l Fantasie tiberungarische Volksmelodien (1852) Sl23 15:14

Oleg Marshev, piano

Matthias Aeschbacheq conductor
Aalborg Symphony Orchestra

Adagio sostenuto assai 5:14
Allegro agitato assai 2:00
Allegro moderato 5: I 1
Al legro deciso -  3:02
Marziale, un poco mcno allegro 4:30
Allegro animato 1:47



We are in an age when thc habitual usc of thc rvord
'celebrity' has rendered it meaningless and the phrase
'for the 2 I st century' is already a tiresome clichd just

five years into it (starting fron 1 Jamrary 2001).
Leaving aside such divisions of t ime, but inevitably
viewing him from a 2 I st-century perspective u'ith all
thc up-to-date musical awareness available to us, the
reputation ofFranz (Fcrcnc) Liszt, dcad fbr 120
years, continucs to dividc opinion. Tbat he was one
of the greatest pianists of his era seems indisputablc:
that he extended piano techniques and rvas innovative
with musical structures is a fact; but whether his
musical invention some conmentators find it tr ite
rnd mclodramatic stands up to close scrutiny is
another mattel Many of Liszt's shorvier piano works
werc writtcn to display his talents as a vii luoso rather
than as a legacy for postcrity. whereas thc invention
and irf luence of, say, thc Piano Sonata in B minor is
far-reaching as is Liszt's development of the
symphonic (tone) poem as a musical medium.

Liszt was born in I E I I in Raiding. u'hich rvas then in
Hungarry. and he seems to have lived several lives.
Il is celebrity camc fiom his skil ls at the piano. the
stufi of legend (he undcrtook frcqucnt and cxtensive
tours urti l  I 848 when conducting took hold), and bis
nunerous romantic liaisons (ali'airsl) also oontributcd
to hinr making the hea. l l i r re ' .  r lbei t  in lerms rrorc
inlamous. Another side ofhis personality was that he
was vcry generous to fellow composers (he wrote
articlcs praising them and offered practical help), his
advice was often sought, and hc was quite l ikely to
give lessons without charging a fee. Liszt's daughtcr,
Cosina. married Wagner (following an affair; shc was
then the rvif'e of Hans von Biilow!) and Liszt himself
added to the extremes ofhis life by taking Holy
Orders in the Catholic Church. Liszt died in Bayreuth
in I 886 and is buried close to Wagner',s grave.

This rclcasc cmbraces the fbur best-known of Liszt'.s
piano-and-orchestra works, the two conccrtos (both
revised) being compact (each lasts around 20
minutes) and multilaceted the diversions bounded by
Liszt's thematic transfornation technique. Both
concertos play continuously, Concerto No. I being in
four sections and No.2 in six. lfsome ofLiszt's
musical ideas are easy to parody (such as in a
Hollywood bio-pic) and open to ridicule, each work
can also bc hcard as strategically well-planned and
succinct ex;rmples ofthe genre known as 'The
Ronantic Piano Conccrto'.

Concerto No. I begins with a commanding call to
atte[tion from the orchestra and an equally assertivc
response from the piano. There follows a dissolve
into a quietly purposeful idea in the orchestra that is
ofl iet by a sweetly lyrical idea from the piano.
Orchcstral soloists clarinet, then the lead violin
make contributions as the pianjst floridly dccoratcs.
The orchestra returns in full, ard with a quickening
ofpace the music ther develops a martial and stormy
character while ebbing and florving between heroic
and defl gestures. Tensions having been set up, the
en: i l ing Qua. i  adagro al lous the pranrst  .ome
tranquil if intensifying reflection that gives u'ay to a
skitt ish and light section featuring a triangle in a
rhythmically pertincnt appcarancei there fbllows a
gathering ofresources for a triumphant conclusion.

Equally as concise and cyclical is Piano Concerto
No.2 and similarly, the piano and orchestra enjoy a
mcaningful relationship. This first ofthe concerto's
sjx sections is in complete contrast to the opening of
Concerto No. 1; this timc thc introductory bars are
plaintive as a consort of woodwind instruments oflers
thoughtful contemplation that gently invitcs the piano
to dialogue. This rapt state, including magical solos



from horn, oboe and cello, gives way to matcrial
increasingly demonstrative as the piarist establishes a
gau'ky rhythmic idea that becomes tempestuous.
Whether the listener is caught up in Liszt's musical
designs or in a non-statcd but easy to invent drama
being enfolded in the music, each ofthe events is
arresting and typically, thcmatically related,
transformed and without indulgencc. In the third
scction, a solo cello (which maybe influcnced
Br;rhms in the third movement of his Piano Concerto
No. 2) steals in with an expressive reminiscence of
the cotrcerto's opcning idea, the piano now
accompanying. Maybe this music is suggestive of
lovers lost to each other in a fragrant garden under
the stars. Such blissful ardour is swept away by a
tlashback to more agitated climes, and then another
martial episode erupts the'hero' rcturning fiom
war the victor, perhaps. There remains a further
opponunity to muse on matters ofthe heart bclbre an
uninhibited dash to the finishing post is started and
takes no breath; the pianist glissandos up and down
the keyboard and the orchestra issues forth trumpet
fhnfares and a gleeful piccolo.

Liszt could have reasonably added thc subtit le of
'qursi  unr l intasir- to his coneertos.  iu" t  r .
Bcethorcn had done to his pairofpirno.onata".
Opus 27 (thc second ofthem known as the
Moonlight). Liszt, howeveq did append 'Paraphrase

on Dies lrae'to the work cntit led Totentanz (Dance

of Death), the opening ofwhich pounds the 'Day of
Judgement' theme that so lascinatcd Rachmaninov
lndecd, Liszt seems to anticipate so much oflhe later
composer'.s soulful ald tingling nerve-cnds in this
nusic. FIashy cadenzas interupt the diabolic journcy

ofthis fiery and striking work, but the pianist! solo
spots are never an cxcuse for mindless exhibitionism,
for the imposing Dies Irae theme is not lost sight of

during Lisztl variants of it. The composet seems so
leverishly engaged by it both as music and in its
prophetic import - death andjudgcment that his
impassioned imagination seems unstoppable as he
potently knocks on the door marked 'cxtcnding

musical boundaries'.

lndeed in somc of his late and enigmatic solo piano
pieces, Liszt sccmcd to stare into the maelstrom of
change that engulfed 2Oth-century music. If
Totentanz is a thunderous contrast to the two
concertos, then the Hungarian Fantasia is pure and
simple pleasure, a potpourri oftuncs. A pianissimo
timpani roll and a purposeful figure in the Jowcr
strings immediately suggests a story from Magyar
history being enacted in the music. The bassoons
intone a mclanchoJic song, the clarinet l ightetrs the
nood and the piano enters with a glittering display,
one maybe in imitation of a Hungarian instrumelt,
the cimbalom. Lisztt confcction of indigenous tunes,
both soulful and defiant, is an unashamed showpiece
that exhilarates and raises a snile.

AColin Anderscnt







Born in Baku, ex-USSR, Oleg Marshev trained with
Valentina Aristova at the Gnesin School tbr Highly

Gifted Chjldren and with Mikhail Voskresensky at
the Moscow Conservatory where hc completed his
Perlormance Doctorate in I 988 gaining the Diploma
$rlh Honour.  Vrrsher is l l rus r  d i rccl  r \ 'prc5cntal i \e

of the fifth generation of Russian pianists since Liszt,

through Alexander Siloti, Konstantin lgumrov and
Voskcsensky's teacher, Lev Oborin.

Marshev's First Prize in the 1988 "Pilar Bayona"
International Piano Competition (Spain) proved the
trr . t  in a 

'er ic.  
ofr l lustnous compcr i l ion r  ic tor ie '

which have confirmed the artist\ reputation as one of
the most talented Russian pianists of his generation:

in I 990 he took First Prize and the Gold Mcdal at the

AMSA World Piano Competit ion of Cincinnati; in

l99l  Fir : r  Pr ize r t  the Concorso Piani . t ico
lnternazionale "Clitta di Marsala" and the following
year he was awarded the coveted Priuo Premio
lssol/ro in the Italian capital\ premicr competit ion,
the Concorso Pianistico Intemazionale "Roma 1992".

ln addition to numerous engagements in his native
country, Marshev has pcrlormed in LIungary, Poland,
Spain. Germany, Hollan{ France, Scandinavia, Japan,
New Zealand and in the Unitcd States and Canada.
1991 sarv his NewYork debut with a highly acclaimed
recital at the Ljncoln Center'Alice Tully Hall" rvhich
led to an invitation to perfom at the Amsterdam
Concertgebouw. Resident in Italy, the artist gjves concerts
regularly in that country's leading music centres, fiom

Messina, Catania and Palcrmo in the south, via Rome
and Tuscany to the najor cit ies ofthe north such as
Turin and Milan. He is also in increasing demand as a
teacher, holding masterclasses in Spain, Italy and the

USA, and as a competit ionjury mcmber (including

that of the World Piano Competit ion in Cincinnati).

Marshev's activities also extend to the recording
studio: in addition to thc present recordurgs
numerous compact discs arc available on Danacord.
All these releases have bccn received to crit ical acclaim
by lcading intemational publications stch as In Tune,
Gramophone, High Fidelity, Funfare, Fotto Forun,
Diapa.son, Pianist Magozine. Cd Classicu and Reper
toire des Disques.

Selected OLEG MARSHEV releases on Danacord
(wwwolcgmarshev.com)

Sergei Prokoliev: Original Piano Music
Vol. I to Vol 5 DACOCD 391 - DACOCD 395

Anton Rubinstein
Piano Concertos nos 3 and 4. DACOCD 41 I

Richard Strauss
The original solo piano music. DACOCD 440

Pavel Pabst
Opcra and Ballet Paraphrascs. DACOCD 450

Emil von Sauer: Complete Piano Music
Vol .  I  -  Vol  6 DACOCD 487,488, 533, 534, 595, 596

Sergei Rachmaninov
Sonata no 2. Corell i variations DACOCD 525

Franz Liszt: HEXAMERON;rnd music by Chopin,
Thalberg, Pixis, Herz and Czerny DACOCD 530

Sergei Rachmaninov
The works for piano and orchestra DACOCD 582,581

Sergei Prokofiev
The works for piano and orchestra DACOCD 584, 5E5

Peter Tchaikovsky
The wor\s for piano and orchestra DACOCD 586, 587

Dmitri ShostakoYich
Piano Concertos I and 2.21 Preludes DACOCD 601



Matthias Aeschbacher was bom in Zurich in 1945
and is from a large lamily ofmusicians. He received
his basic musical education al thc Academy ofMusic
in his home city Zurich and studied the piano rvith
his father, the pianist Adrian Aeschbachcr. Afier
init ial successes as a pianist in Zurich, Bascl and
Luceme he decided to cllange career and bccomc a
conductor. Christian Vochting, the then music chief
ofthc Zurich opera house, init iated Matthias
Acschbachcr in the art of conducting and in 196.1
engaged him as solo r6pCtitcur in the Zurich opera
house, where he in 1968 succeeded Amin .lordan as
chief conductor in the samc ycar. This position he
held for ahrost eight years.

In I 976 he was appointed to a post making him
responsible lor music in the theatres in the city of
Essen, and two years later he was unarninously
clcctcd by lhc senate in Liibeck to be the new general
music chiefthere. For almost ten years he had a say
in deciding the musical evcnts o1'thc ci1y.
Matthias Aeschbacher was several t imcs a gucsl
conductor at the state opera in Bavaria and in
Hamburg and for some years on a regular basis at
Gran Teatro del Liceo in Barcelona, rvhere he
specia)ized in Wagner.

ln concens and radio productions he has conducted
such famous orchestras as thc Rcsidentie Orkest in
The Hague, NDR-Symphony Orchestra, thc Bambe€
Symphony Orchestra, the Barcclona Symphony
Orchestra and almost all the Swiss orchestras. And hc
has often conducted the South Jutland Symphony
Orchestra and recorded a .lacob Gade CD with the
Odense Symphony Orchestra.

ln the summer of 1987 he took over the post 01'
principal teacher of the Schleswig-Holstcin Music

F'estival Orchcstra, rvilh rvhom he often perfomrs,
besides clirecting master classcs aftcr Lconard
Bemstein and Sergiu Celibidachc.

Aeschbacher has over 80 operas and almost 300
orchestral works in his reperloire. From I 991-98 he
was the chief conductor ofthe theatre and Philharmonia
in Essen and fiom the 2005-06 seasol he is the Chief
conductor oflhe Aaiborg Symphony Orchestra.

Aalborg Symfoniorkester

Chief conductor: Matthias Aeschbacher
Pr incipal  grre. t  corrdrrctor:  Lrn \hui
(iereral Manager: Palle Kjeldgaard

The Aalborg Symphony Orchestra was founded in
1943 and has since then had the following Chief
conductors: Jens Schroder (19,13-79), Janos Fiirst
(1980-83),  Peter.bros (1983-89).  Owajn Arwcl
Hughes ( 1995-99) and Moshe Atzmon (1999-2002).
Throughout the period 1959-1981 AlfSjoen was also
pennanently engaged as conductor. From 2002 to
2005 the distinguished conductors Lan Shui (China)

and Ari Rasilainen (Finland) held positions as
Principal gucst conductors in the Orchestra and from
the 2005/2006 scason Matthias Aeschbacher began
his curuent position as Chief conductor with Lan Shui
continuing in the position as Principal gucst conductor

Many rvorld-famous soloists have appeared with the
Aalborg Symphony Orchestra, including Anne-
Sophic Muttcr, Yehudi Menuhin, Birgit Nilsson,
Jean-Picnc Rampal, Victor Borge. Piene Foumier.
Paul Toftellier, Kyung Wha-Chung, Jose Caneras,
David and lgor Oistrakh, Kjri Tc Kanawa, Roberto
Alagna, Angela Gheorghiu, Nikolaj Znaidcr and
Grigorij Sokolov.



The Aalborg Symphony Orchestra has 65 fulft imc
musicians ofwhom many are also engaged as nusic
teachers at educational institutions in the region - lbr
instance at the Aalborg Acaderry of Music.

The Aalborg Symphony Orchcstm meets the nusical
rcquirements olthe nodhern Julland in many areas,
prirnarily rvith large syrphonio corcerts jn thc
Aalborg Hall and around the region. Thc Orchcstra
also plays an impoflant role as opera and ballet
orchestru at guest perfonrances by the Royal Danish
Opera & Ballet, Copenhagcn and the Danish National
Opera, Arhus. Furthenlorc the Orchestra has a
funclion as 'working material ' for thc conducting classes
of the Royal DanishAcademy ol'Music, Copenhagen.

Thc youngest music audiences are approached rvith
group conccrts at schools and with childrcn & lamily
concefts at thc small concet hall the Synpholy as
rvell as in the Aalborg Hall. The Orchestra has also
collaborated in conoefts fbr pupils at the Nofih
Jutlantl upper secondary scbools.

Thc Aalborg Symphony (Jrchestra bas tourcd all over
Denmark and tours abroad iras includcd Francc.
Switzerland and Genrany. Recently the Orchcstra
went on a Scandinavian tour including four coDccfis
in Sweden and Norrvay. Appearing with the
Orchestra at that occasion was the young and very
talcnted Noruegian violinist Vildc Frang (bom l9ii6).

The Orchcslra has made severarl CD recordings.
mainly Danish music, but also ol works by Sicgli icd
Wagrer and Gcorge Gershrvin. Wofth sitrgling oul in
the Darish repeftoirc arc first perfomances of Carl
Nielsen's theatrc tlusic, brass concertos by Vagn
Holmboe, the recordings ol'Heman D. Koppel's
orchestral works and the 9 CD projecl 1br Danacord

where the nusio to the ballcls ol August
Boumonvil le is recorded (DAUOCD 63 l-639,
publ ished 2005).

Thc rccording ofVagn Holmboe's Four Symphonic
Mctinrorphoses was in l99lJ elected CD of thc ycar

by thc tsrit ish magazine Gramophone and in 2003 thc
recording ofl lerman D. Koppel's orchestral works
vol. l l l  u'as nominate d to Dcnmark National Radio's
P2-price.

ln 2009 the Aalborg Symphony Orchcstra u,i l l
replacc thc cunent lacil i t ies in the old thc Symphony
u'ith the brand ncw I'acil i t ies of Musikkens Hus (thc

l{ousc o1'Music). The building u'i l l  be thc ncw main
venue of thc Orchestra and besides a nerv modcnr
concefi hall rvith idcal acoustic conditions designcd
by the experls lrom Ancc Ncw York, the building
rvill contain modern facilities lbr practise, recitals etc.

Oleg Marshev & Matthias Acschbacher:

DANISH PIANO CONCERTOS

Siegfried Langgaard' Rued Langgaard
VOL 1 DACOCD 535

August Winding ' Emil Hartmann
VOL 2 DACOCD 58I

Otto Mall ing. Ludvig Schytte . Siegfried Salomon
VOL 3 DACOCD 597

Victor Bcndix ' Rudolph Simonsen
VOL 4 DACOCD 641



Matthias Aeschbacher with Claus Byrith and Oleg Marshev with Mortcn Mogensen

Recorded Aalborg February 6-10.2006 Produccr: Moilen Mogensen
Recording enginecr: Claus Byrit l) Executive produccr: Jesper Buhl

Fotos: Erik Nielsen Booklct back: Aalborg Symloniorkcstcr
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Concerto for Diano 6 Orche.stra
No. 1 in [ flat major 8124 19'06

Concerlo fbr Piano eJ Orche"stra
No. 2 in A ma-jor' 6n 2143

'fo[e nlanz - Daraphra.se iiber
'Die.s irae' 6126 15'58

Ianl-a.sie Liber ungari"sche
Volk.smelodie n 612) 15,14

Ole6 Marohev, piano

lbor6 dymphony Orcheslra
iao Aeschbacher, conductor


