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August Winding & Emil Hartmann
Fotu: Det kgl. Bibliotek
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DANISH PIANO CONCERTOS VOL. 2
ROMANTIC WORKS FOR PIANO AND ORCHESTRA

August Winding (1835-1899)

Concerto for Piano & Orchestra A minor, op. 16 25:04
(1st performance Musiklbreningen / The Music Society 1869)

I
2
3

Allegro con I'uoco 9:-18
Andantino 8. -i5
Allegro giocoso 6:45

August Winding:

Concert Allegro for Piano & Orchestra, C minor, op. 29 (ca. 1875)

[ 4l Molto moderato allegro non troppo - molto allegro 14:15

Emil Hartmann (1836-1898)

Concerto for Piano & Orchestra F minor, op. 47 (.1889-90) 2 I :30
[5]  Al legro9:30
[ 6 ] Canzonetta (Andante) 5:48
[ 7 ] Finale (allegro) 6:06

Oleg Marshen piano

Matthias Aeschbacher, conductor

Sgnderj yllands Symfoniorkester
The Danish Philharmonic Orchestra, South Jutland



August Winding var sgn af en musikalsk prEest,

hvis store interesse var indsamling af folkeviser.
Han gav sOnncn den [Orste musikundcrvisning.
Senere blev August clev af pianisten Anton R6c
( 1820-86), som havde studcret i Hamburg, Wien
og Par is,  hvor han havde ler t  Chopin og
Kalkbrenner at kende. Ogsi komponisten Carl
Rcinecke (1824 1910),  som i  i rene 1846 48 var
hofpianist i K6benhavn, underviste Winding,
som desuden modtog undervisning i teori og
orgelspil af Niels W. Gade, som han knyttede
sig nert til.

August Winding dcbuterede som pianist i
1851, hvorel ter  han tog t i l  udlandet og
videreuddannede sig hos Alexander Dreyschock
(1818-69).  Ef ter  at  vere vendt t i lbage t i l
Danmark, fik han hurtigt ry som fremragende
pianist, isllr som solist i Mozarts og Beethovcns
klaverkoncerter (han skrcv kadencer til to af
Beethovens koncerter) og som kammcrmusiker.
Han optridtc ogsi hyppigt i udlandet, siledes
ved Gewandhauskoncerterne i Leipzig. Men cn
nervos armlidel se standsede hans sol istkarriere.
Fra 1867 undcrviste han ved konservatoriet i
Kgbcnhavn. Ved sit egteskab med Clara, datter
af komponistcn J.PE. Hartmann, kom han ind i

den hafimann'ske familie og blev sirledcs svoger
til Claras bror, komponisten Ernil Hafimann.

Winding blev ogsl en nier vcn af den otte
irr yngre Edvald Grieg, som opfgrle Windings
Ouvertltre til en nordisk Tragedie i Kristiania
(Oslo).

Som komponist huskes Winding nesten

kun tbr ct par salmemelodier, isrer Gud, du som
lyset og dagen opktd, men han var ikke desto
mindre en biidc veluddannet og ganske flittig
komponist, hvis serdeles velskrevne verker
sagtens t i ler  dagens lys,  ogsi  i  det  21. i r -
hundrede. Han skrev en symfoni, en del klaver-
og kammermusik, nogle sange og, sammen med
svogeren Emil Hartmann, musikken til balletten
Fjeldstuen.

Klaverkoncerten har ved et  pudsigt
sammcntre f samme toneart og opusnummer
sorn Criegs nok si ber@mte klaverkoncef, som
den imidlertid ikke ligncr. Koncerten er tilegnet
Niels W. Gade, og det cr i ikke ringe grad dennes
musikalske stil, der praeger koncerten, sorn i

Ovrigt er et yderst vclformet vark med betyde-
ligc virtuose udfordringer for solisten. De hurtige
ydersatser er livfulde og takket v:ere det ganske
markante tematiske materiale nok vard at lytte
t i l ,  mens Windings melodiske evne g0r s ig
gzeldendc pi charmerende vis i den langsomme
midtersats.

Concert Allegro er en slags nrinikoncert i
6n sats, dog ncsten konsekvent holdt i hurtige
tcmpi. Her er Schumann tydeligt nok inspi-
rationskilden, selv om det tematiske materiale
her virker mere personligt end i koncerten.
Begge verker er glimrende instrumenteret.

Emil Hartmann var, som svogeren August
Winding, klaverelev af Anton R6e, men ogsi af
Niels Ravnki lde (  I  823-90).  Faderen,
komponistcn J.PE. Haftmann, undcrviste ham i



teori og orgelspil. Han debuterede som kom-
ponist i 1858 mcd en kirkelig komposition og
f ik i ret  ef ter  opfprt  musikken t i l  bal let ten
Fjeldstuen, komponeret sammen mcd Winding.
Efter et studieophold i Tyskland skrev han musik
til Hostrups En Nat mellem Fieldene, og siden
kom operaernc ELverpigen og Korsiktmeren og,
ikke mindst, Ragnhild, opflart i Tyskland under
tiLlen Rune nzaLrbr:r. Harlmann afslgrede betyde
lige evncr som dirigent, og han var i noglc ir et
stort navn i Tyskland, hvor han ofte dirigerede
egnc vitrker og blev betragtet som cn af tidens
fprende komponister. Han skrev syv symfonicr,
det 1'Orste danske symloniske digt Hakon Jarl
og ouverturen Hrcnrurndene pd Helgeland til
Ibsens skuespi l ,  nok hans betydcl igste
orkesterverk.  Desuden kammermusik,
korvierkcr og san ge (Vttggevise) og tre koncerter
for henholdsvis v io l in,  cel lo og klaver,  a l t
sammen i en s1il, der er n'rere piivirket af Gade
cnd af faderen, "Gamle Hartmann".

Emil  Hartmann var ogsi  akt iv som
kirkemusiker og var ansat som organist ved f'prst
St.  Johannes kirke,  senere Chr ist iansborg
Slotskirke. Han deltog med iver i den kirke-
musikalske strid omkring Thomas Laub og
sparcde i den anledning ikke pi dct sproglige
krudt.

Hartmann var en stridbiu natur og led nok
i nogen grad afforfolgelsesvanvid. Han ver flcre
gange indlagt til behandling for psykiske lidelser.
Dette kan have medvirket til, at han havde
vanskeligt ved at opni den anerkendclse, han

mente at have fortjent, i Danmark, sclv om
faderens urokkelige position som Danmarks
store komponist (ved siden afGade) sikkerl ogsii
har medfbrt skcpsis over for s6nnens arbejder.

Klaverkoncerten blev t i l  i  1889-90 og
oplortes i  1890 i  Ber l in,  hvor anmelderen i
Ber l iner Lokal-Anzeigcr kaldte den "gute

deutsche Musik" med mindelser om Weber.
Koncerten blev spillet i Kgbenhavn ved en

af Musikfbreningens forirskoncerter, efter at
Gade kort  f6r  s in dgd havde sat dcn pd
programmet.  Pol i t ikens anmelder,  som
tradi t ionel t  var negat ivt  indst i l let  over lor
Harlmanns musik, skrev om verket: "Det er fint
og dygtigt gjon, rned Emil Hartmanns vclkcndtc
smidighed bide i selvc udarbejdelsen og i det
instrumentale.  Indholdet er ingcnlundc
betydel igt ,  n i€rmcst bl idt  og bl0dt,  men
klaverpartiet, der ikke lod til at varc sa:rlig
vanskeligt, cr behandlet med megen smag."

Konccrten er ret  kort .  To l iv fu lde og
energiske ydersatser indrammer den melodisk
indtagende canzonetta. Som altid hos Emil
Hartmann er orkestret  behandlet  med stor
overlegenhed og klangskPnhed.

@M ogens We nz.e I Andrease n



Oleg Marshev er f'Odt i Baku, det tidligere USSR
og studcrcdc hos Valentina Aristova pir Gncsin-
skolen lbr srerligt talcntlirlde b@rn og senere hos
Mikhai l  Voskrensky pir  Moskvas rnusik-
konscrvator ium. hvor han afs lut tede sol ist-
eksamen i 1988 rned ieresdiplorn. Marshcv cr
dcrved en direkte rcprirscntant lbr den f'emte
gencrat ion af  russiske pianistcr  s idcn Liszt ,

-gennem 
Alexander Sol i t i ,  Konslant in Igumnov

og Voskrcnskys l t re l  Lev Oborin.
Marshevs l6rstepr is i  1988 i  dcn in ler-

nationale "Pilar Bayona"-klaverkonkurrencc i
Spanicn udgjorde den fbrstc i cn scrie strilende
sejre ved klavcrkonkurrencer, sorn har bckricftct
hans ry som en af de rncst talcntlirlde russiske
pianistcr  af  s in generat ion.  I  I990 l ' ik  han
f6rstepris og guldrnedalje ved den intcrnationale

AMSA klaverkonkurrence i  Cincinnat i ;  i  l99l
lprstepris ved Concorso Pianistico lnlernazio-
nalc "Citta di Marsala" og det i6lgcnde ir vandt
han den cftcrtraglede Prino Prunio Assoluto i
Italiens hovedstad vcd dcn fbrnemme klaver-
konkurrcnce: Concorso Pianistico Internazionale
"Rorna 1992".

Udover utal l ige engagernenter i  Oleg
Marshevs hjemland har han koncerteret  i
Ungarn,  Polen, Spanien. Tyskland, Hol land,
Frankrig, Skandinavien, Japan, New Zealand,
USA og Canada. I l99l havde han i New Ycrrk
en hOjtbergrnrnet debutkoncert i 'Alice Tully
Hall", Lincoln Centcr, som fprte til en indbydelse
til at optriede i Concertgebouw iAmsterdam.

Oleg Marshcv cr bosiddende i Italien og
givcr gentagne koncerter i alle landets fprende
rnusikcentre, fia Mcssina, Calanien og Palenno
i syd via Rom og Toscana til de storste byer i
nord som Torino og Milano. Han er ogsir stadig
rnerc cficrspurgt som lierer, hvor han afholder
rnesterkurser i Spanicn, Italien og USA og som
juryrncdlern ved klaverkonkurrcnccr (ogsi ved
klaverkonkurrcnccn i Cincinnati ).

Oleg Marshevs aktivitctcr omfatter ogse
lbnogramindspi I ninger. Sorn Danacords eksklu
sivkunstncr har han udover en cd mcd
klaverkoncerter af Anton Rubinstein indspillet
Prokof icvs samlede or ig inalvarker fbr  solo-
klaver p:i f'ern compact discs (hans fortolkning
al 'kr i - r tssonaterne'  6-8 har netop vundet det
prestigetyldtc riddcrslag "Classic CD Choice").
Yderligere har Olcg Marshev indspillet para-



-fraser af Pavel Pabst og solovierker af Richard
Strauss, Rachmaninov, Liszt og Emil von Sauer.
Alle disse rnange indspilninger cr blcvct rnlldt
mcd kr i t ikerroser f ra ledende internat ionalc
magasiner sorn Grurtroltltotte, Higlt Fidelitt',
Rtnfure, Irt tuna, Fttut Forun\ Diultttsott, Ctl
Clussictt, Repertoire tles Di.sque s Corttltut'ts..

Matthias Aeschbacher er f0d1 1945 i Ziirich
og stammer fia en vidtfbrgre nct musikcrliunilie.
Dcn grundliggende nrusikuddannelse fik Iran pir
nrusikakademiet i hjernbycn Ziirich, og klaver
studercde han hos sin 1lr ,  p ianisten Adr ian
Acschbacher.  El ie l  de fbrs le successer som
pianist i Ziirich, Bascl og Luzcrn bcsluttede han
sig lbr  at  iendle lobebane t i l  kapelmcstcr.
Christian Vochting, dcn davierende rnusikalske
chel lbr Ztirichs operahus, indvicdc Matthias
Acschbacher i kunsten at dirigere og engagerede
ham i  1964 som solorepet i tor  ved Zt i r ichs

operahus, hvor han i I 964 elierlirlgte Ferdinand
Leitncr som IOrstekapelmester. Denne position
besad han i n€sten ottc irr.

I  1976 l ik  han st i l l ingen som rnusikalsk
ansvarlig fbr tcatrene i byen Essen og to ir senere
blev han enstemmigt af senatet i Ltibeck valgt
til ny gcncralrnusikchel. I nresten ti ir var han
nrcdbcstcmmende [or de musik i r lske
begivenheder i byen.

Matthias Aeschbachel virkede ved flere
lejlighedel sorn gtestcdirigcnt vcd statsopcracn
i Baycrn og Hamburg og i nogle ir regehnressigt
ved Gran Tcatro dcl Liceo i Barcelona, hvor han
spcciclt vurctog W:rgncrrepertoirel.

Ved bide koncerter og radioproduktioncr
har han dir igeret  ber0mte orkestre son.)
Residensorkestret i Den Haag, NDR-Symfoni-
orkcstcr, Bambergersym[onikerne. Barcelonas
Syrnfbniorkester og nrstcn allc dc schwciziskc
orkestre.  Og han har of te dir igeret  Sgnder ' -

.jyllands Syrnlbniorkester og indspillet en Jacob
Gadc-cd ncd Odcnsc Synrlbniorkester'.

I sommeren 1987 overtog han, vcd sidcn
af mcstcrkurserne eller Leonald Bernstein og
Sergiu Cel ib idache, fb lstel .ercrst i l l ingcn vcd
Schlcswig-Holsteins Musik lest ivals Orkester.
mcd hvcm han olie koncerlerer:

Matthias Aeschbachcr har ovcr 80 opcracr
(rg nicslcn .100 orkesterv:rrker i  s i l  repel lo i re og
har gjort  en stor indsats fbr  uropl l l re lser og
nyiscenesiettelser af operaer fi'a den klassiske
modcrnismc. Siden l99l  er  han lpr 'stedir igent
ved tcatrct og filharmonien i Essen.



Sonderjyllands Symfoniorkester

C hefdiri gent : Iona B rown
O rke ste rcheJ: H enri k Wenze I Andreasen
Internet:
hhtp:i/www.sonderjyllands-symfbniorkester.dk

Spnderjyllands Symfbniorkcster blev oprettet i
1963 og giver koncerter i  hele Syd- og
Sgnderjylland sarnt Sydslesvig, hvor det er en
uundverlig del af det kulturelle liv.

Orkestret, der h:Lr 65 fastansatte musikcrc,
har omkring 1 60 anangementer orn eret, og dets
alsidige arbejde omfattcr symfonikoncerter,
k i rke ,  skolc- ,  gymnasie-,  p le jchjems- og
fami l iekoncerter,  cd- indspi ln inger samt
koncerler med lokale amat0rkor. Fra 1965-80
var Carl von Garaguly orkestrets chefdirigent,
og siden stsonen 1991198 cr Iona Brown
cheldirigent lbr orkestret. Der af'holdes iirligt
felleskoncerter med Schleswig Holsteinisches
Sinfonieorchester, konccrler med gymnasiekor
fra hele regionen samt en irlig workshop med
danske komponister.  Spnder jy l lands
Symfonieorkester spiller endvidcre til Den Jyske
Operas lorest i l l inger.  S6nder jy l lands
Symfoniorkester har lurneret  i  Schweiz,
Frankrig, Tyskland og pi Fftir(r,erne samt spillet
ved Schleswig Holstein Musik Festival.

Spnder jy l lands Symfoniorkesters
pr6vesal og administration ligger i Sgnderborg.

August Winding was the son of  a musical
clergyman whose great interest was in collecting
folk-songs. He was his son's first music tcacher.
Later August became the pupil of the pianist
Anton R6e (1820 86),  who had studied in
Hamburg, Vienna and Paris, where he bccame
acquainted with Chopin and Kalkbrenner The
composer Carl Reinecke ( I 824- I 9 I 0), who was
Court pianist in Copenhagen in 1846-48, also
taught Winding, who in addition received tuition
in theory and the organ fiom Niels W Gade, with
whom he was very close.

AugustWinding madc his d6but as a pianist

il 1 85 I , then travelled abroad and pursued fufiher
studies with Alexander Dreyschock (1818-69).

After returning to Denmark he quickly madc a
name for himself as a brilliant pianist, especially
as a soloist in the piano concertos of Mozart and
Beethoven (he wrote cadcnzas for two of
Beethoven's concertos) and as a pcrformer of
chamber music. He also played frequently abroad,
e.g. at the Gewandhaus concerts in Leipzig. But
a nervous complaint in his arm put a stop to his
career as a soloist. From 1867 he taught at the
conservatoire in Copenhagen. Through his
marriage to Clua, the daughter of the composer
J.P.E. Haftmann, he became parl of the Haltmann
family and was indeed the brother in-law of
Clara's brother, the composer Emil Hartmann.

Winding also became a close friend of
Edvard Grieg, eight years his junior,  who
perfbrnred Windinfs Ovefture to a Norwegian
Tragedy in Kristiania (Oslo).



As a composer Winding is almost only
remembered for a fcw hymn tunes, especially
Gud, du som lltset og dugen oplod (God, who
created thc l ight  and day),  but  he was
nevertheless a wcl l -schooled and assiduous
composer whose extremely well-written works
most certainly dcscrve a hearing, even in the 21"
century. He wrotc a symphony, some piano and
chamber music, songs and, together with his
brother-in-law Emil Hartmann, the music for the
ballet Fjeldstuen (The Mountain Hut).

By a strange coincidence thc piano
concerto is in thc same key and bears the same
opus number as Grieg's rather well known piano
concerto, which, howevcr, it does not resemble.
The work is dedicated to Niels W. Gadc, and to
a large extent it is this composer's style which
prevails in the concerto, which moreover is an
extremely well-craftcd work with many virlnosic
chal lenges for the soloist .  The quick outer
movements are l ively,  and thanks to the
somewhat distinctive thematic material. well
worth hear ing,  whi lc in the s low middle
movement,  Winding's abi l i ty  as a melodist
makes itself felt in a charming manner.
Corrcert  Al legro is a k ind ol  mini-coneer lo in
one movement, although almost consistently in
rapid tempi. Hcro Schumann is quite clearly thc
source of inspiration, elen though the thematic
mater ia l  seems more personal  than in the
concerto.

Both works are brilliantly orchestrated.
Like his brother-in-law August Winding, Emil

Hartmann was a piano pupil of Anton R6e, but
he also studied with Niels Ravnkilde ( 1 823-90).
His fathcr, the composer J.PE. Hadmann, taught
him theory and thc organ. He made his d6but as
a composer in 1858 with a sacred composition
and the fbllowing year had the music which he
and Winding had composcd for the ballet l/re
Mountain Flrl perfbrmed. After studying in
Germany he wrote music fbr Hostrup's En Nal
mellem Fjeldene (A Night between the Moun
tains) and later composed the oper;Ls Elverltigen
(The El f in Gir l )  and Korsikaneren (The

Corsican) and, not least, Ragnhild, performed in
Germany under thetitlc RunenzauDer Hartmann
cvinced considerable ability as a conductor, and
was fbr some ycars a big name in Germany,
where he often conducted his own works and
was considered to be one of the leading com-
posers oI the time. He wrote scvcn symphonies,
the lirst Danish syrnphonic poem Hakon Jarl
(Earl Hakon) and the overture llzemendene pd
Helgeland to Ibsen's play, probably his most
significant orchestral work. Besidcs these works
chamber music, choral works and songs Va,gga
ulse (Lullabies) and three concertos for violin,
cello and piano, all in a style more influenced
by Gade than his father, "OId Harlmann".

Emil Hartmann was also active as a church
musician and was first the organist of St. John's
Church, later of thc chapel of Christiansborg
Cu' t le.  Copenhrgen. He was an eagcr pzul ie iprnl  in
the controvcrsy surrounding the church musician
Thomas Laub and in this respect he really let rip.



Hartmann was rgumentative by nature and
lo \ome e\ lent  suf fered from persecut ion tnania.
He received treatment several times for psychical dis-
orders. This may have contributed to the dilltculty
he experienced in achieving the recognition he
thought he deserved in Denmark, even though his
father's unshakcable position as Denm:Lrk's great

composer (along with Gade) probably also gave
rise to scepticism with regard to the son's work.

The Piano Concerto came into bcing in
1889-90 and was perfbrmed in Berlin in 1890,
where the critic in Berlin Lokal-Anzeiger called
it "good German music" with suggestions of
Weber. The conccrlo was perfotmed in Copcn-
hagcn at one of the Musical Association's spring
concerts af ter  Gade had included i t  in the
programme short ly bcfore his death.  The
Politiken critic, who traditionally was negatively
inclined towards Haftmann's music, wrote about
the work: "It is a fine and well-craftcd work with
Emil Harlmann's well-known flexibility regard-
ing both the working out and orchestration. The
contcnt is by no means significant, if anything
gentle and indulgent, but the piano part, which
docs not seem to be unduly difficult, is treated
with considerable taste." The concerlo is rather
short. Two lively, energetic outer movements
frame the melodically captivating canzonetta. As
always with Emil Hartmann the orchestra is
treated with great mastery and with a 1'eeling fbr
beauty of sound.

@ Mogens WenzeL Andreasen

Born in Baku, ex-USSR. Oleg Marshev trained
with ValentinaAristova at the Gnesin School lbr
Highly Gif ted Chi ldren and with Mikhai l
Voskresensky at the Moscow Conservatory
where he completcd his Performance Doctorate
in 1988 gaining the Diploma with Honour.
Marshev is thus a direct representative of thc
fifth generation of Russian pianists since Liszt,
through Alexander Siloti, Konstantin Igumnov
and Voskresensky's teacher, Lev Oborin.

Marshev's First Prizc in the 1988 "Pilar
Bayona" Intcrnational Piano Competition (Spain)
proved the lirst in a scries of illustrious competition
victor ies which have conf i rmed the art ist 's
rcputation as one of the most talented Russian
pianists of his gencration: in 1990 he took First
Prizc and the Gold Medal at the AMSA World
Piano Competition of Cincinnati; in 1991 First
Prize at the Concorso Pianistico Internazionale
"Citta di Marsala" and thc following year he was
awarded the coveted Primo Premio Assoluto in
the Italian capital's premier competition, the
Concorso Pianistico Intemazionale "Roma 1992".

In addi t ion l ( )  numcrou\ engagemcnts in
his native country, Marshev has performed in
Hungary, Poland, Spain, Gcrmany, Holland,
France, Scandinavia, Japan, New Zcaland and
in thc United States and Canada. 1991 saw his
NewYork dcbut with a highly acclaimed recital
at the Lincoln Center'Alicc Tully Hall" which
led to an invitation to perfbrm at the Amslerdam
Conccrlgebouw. Resident in Italy, the arlist gives
concefis regularly in that country's leading music



ccntres, from Messina, Catania and Palermo in
the south, via Rome and Tuscany to thc major
cities of the north such as Turin and Milan. He
is also in increasing demand as a teacher, holding
masterclasses in Spain, Italy and thc USA, and
as a competition jury member (including that ol
the World Piano Competition in Cincinnati).

Marshev's activities also cxtend to the
recording studio: in addition to a cd with the
piano concertos of Anton Rubinstein, he has
recordcd the complete original works lbr solo
piano by Prokofiev on five cd's (his interpretations
of the 'War' trilogy being recently awarded the
prestigious accolade "Classic CD Choice"). He
has furthcr recorded paraphrases by Pavel Pabst
and solo piano works by Richard Strauss, Emil

von Saucr a.o. Al1 these releases have been received
to cr i t ical  acclaim by leading internat ional
publ icat ions such as Gramophone, High
Fidelity, FanJare, In Tune, Fono Forum,
Diapason, Cd Classica, Repertoire des Dist1ues...

Matthias Aeschbacher was bom in Ziirich in
1945 and is fiom a large family of musicians.
He rcceived his basic musical education at the
Academy of Music in his homc city Ziirich and
studicd the piano with his father, the pianist
Adrian Aeschbacher. After initial successes as
a pianist  in Zi i r ich,  Basel  and Lucerne he
decided to change career and become a
conductor. Christian Vochting, the then music
chief  of  the Zi i r ich opera house, in i t iated
Matthias Aeschbacher in the art of conducting

and in 1964 engaged him as solo r6p6titeur in
the Ztirich opera house, where he succeeded
Fcrdinand Leitner as chiefconductor in the same
year. This position hc held for almost eight years.

In 1976 he was appointed to a post making
him responsibie for music in the theatres in the
ci ty of  Essen, and two years latcr  hc was
unanimously elected by the senatc in Liibeck to
bc thc new general music chiefthere. For almost
ten years he had a say in dcciding the musical
events of the city. Matthias Aeschbacher was
several times a gucst conductor at the state opera
in Bavaria and in Hamburg and for some years
on a regular basis at Gran Teatro del Liceo in
Barcelona, where he specialized in Wagner.

In concerts and radio productions he has
conducted such famous orchestras as the
Residentie Orkest in Thc Hague, NDR-Sym-
phony Orchestra,  the Bamberg Symphony
Orchestra, thc Barcelona Symphony Orchestra
and almost a1l the Swiss orchestras. And he has
often conducted the Danish Philharmonic Orchestra,
South Jutland and recorded a Jacob Gade CD
with the Odense Symphony Orchestra.

In the summer ol 1987 he took over the
post of principal teachcr of the Schleswi g-Holstein
Music Festival Orchestra, with whom he often
performs, besides directing master classes after
Leonard Bcrnstein and Sergiu Celibidache.

Matthias Aeschbacher has over 80 operas
and almost 300 orchestral works in his repefioire.

Since 1991 he has been the chiefconductor
of the theatre and Philharmonia in Essen.



Sonderjyllands Symfoniorkester.
The Danish Philharmonic Orchestra,
South Jutland

Chief Conductor: Iona Brown
General Manager: Henrik Wenzel Andreasen

Intemet:
http ://www. sonderj ylland s- symfbniorkestcr. dk

SBnderjyllands Symfoniorkester (The Danish
Philharmonic Orchestra, South Jutland) was
established in 1963, and the orchestra is giving

concerts in the southern parl of Denmark and in
South Schleswig (Germany), where it is an
indispensable part ol the regional cultural lif'e.

The orchcstra consists of 65 permanently
employcd music ians, and gives about 160
annually conccrts, which include symphony
concerts, church concerls, school and high school
concerls, recordings and concerts with local
amateur choirs. The repertoire covers the music
from the baroque up to today. Carl von Garaguly
was thechiefconductorfrom 1965 to 1980. Iona
Brown was appointed the orchestra 's chief
conductor from the 1997/98 season.

SBnderjyllands Symfoniorkester is having
annual  jo int  concerts wi th the Schleswig-
Holsteinisches Sinfbnieorchester in Flensburg.
Furthermore it is playing conccrts with high
school  choirs f rom the whole region, and
arranges an annual workshop with Danish
composcrs playing contemporaLry Danish music.

In addition to this the orchestra is playing to the
performances of The Danish National Opera in
this part of Denmark. The orchestra has toured
in Germany, Switzerland, France and the Faroe
Islands and played at the Schleswig Holstein
Musik Festival.

The rehearsal hall and the administration of
Sllnderjyllands Symfoniorkester arc domiciled
in Sginderborg.

English translation: Gwyn Hodgson

Cover illustration: Finn Sigfusson,
cellist in S gnderjyllands Symfoniorkester
(His cover for DACOCD 508 Harmonious
Families Vtl I won the 200() GRAMMY Awartl

.for Best Cover Design)

Booklet back:
SBnderjyllands Symloniorkester
Photo: Karin Munk

Part of the recording was sponsored by the
Frimodt-Heineke Fond



OLEG MARSHEV on Danacord

Sergei Prokofiev
The complete original solo piano music

Vol. I incl. Sonatas 6 and 7
DACOCD 391

Vol.2 incl. Sonatas 1 and 8
DACOCD 392

Vol. 3 incl. Sonatas 3 and 5
DACOCD 393

Vol. 4 incl. Sonatas 2 and 4
DACOCD 394

Vol. 5 incl. Sonata no. 9
DACOCD 395

Anton Rubinstein
Piano concertos nos 3 and 4
Arlur Rubinstein Philharmonic Orchestra
Conductor Ilya Stupel
DACOCD 411

Richard Strauss
Thc original solo piano music incl. Sonata and
Pieces opp 3 and 5
DACOCD.+40

Pavel Pabst
First recording of the Opera and Ballet
Paraphrases fbr solo piano.
DACOCD 450

Emil von Sauer
First recording of the complete music for
solo piano.

Vol. I Etudes de Concerl I
DACOCD 487

Vol. 2 Etudes de Concert II
DACOCD 488

Vol. 3 Sonatas I
DACOCD 533

Vol. 4 Sonatas II
DACOCD 534

Vol. 5 Arrangements and Salon Pieces
In preprtrat ion.fo r 2002

Sergei Rachmaninov
The complete solo piano music

Vol. 1 incl. Sonata no 2, Corelli variations
DACOCD 525

Vol. 2. Preludes
In preparation for 2002



Franz Liszt: HEXAMERON Vol. 2 Concedos 1,4 and 5
and piano music by Chopin, Thalberg, Pixis, DACOCD 585 (in preparation)

Herz and Czerny
DACOCD 530 Spnderjyllands Symfoniorkester

The Danish Philharmonic Orchestra.
Siegfried and Rued Langgaard South Jutland
Piano Concertos Conductor Niklas Will6n
SPnderjyllands Symfoniorkester
The Danish Philharmonic Orchestra, Peter Tchaikovsky
South Jutland The complete works for piano and orchestra
Conductor Matthias Aeschbacher
DACOCD 535 Vol. I Concertos 1 and 3

DACOCD 586 (in preparation)

Sergei Rachmaninov
The complete works forpiano and orchestra Vol. 2 Concerto no 2 and Concert Fantasy

DACOCD 587 (in preparation)

Vol. I Concertos 2 and 3
DACOCD 582 (in preparation) Aalborg Symfbniorkester

Aalborg Symphony Orchestra
Vol. 2 Concedos 1, 4 and Paganini Rhapsody Conductor Owain Arwel Hughes
DACOCD 583 (in preparation)

In preparation:

Arhus Symlbniorkester DANISH PIANO CONCERTOS by
Aarhus Symphony Orchestra Schytte, Bendix, Malling, G1ass, Salomon,
Conductor James Loughran Simonsen, Hamann, von Klenau a.o.

Sergei Prokofiev
The complete works for piano and orchestra

Vol. 1 Concerlos 2 and 3
DACOCD 584 (in preparation)



SONDERIYLLANDS SYMFONIORKESTER on Danacord
The Danish Philharmonic Orchestra. South Jutland

Danish Music by Danish Composers
Composing Fathers and Sons

. 
HARMONIUS FAMILIES VOL 1 HARMONIUS MMILIES VOL 4

Orchestral Music by J.P.E Hartmann & Piano Concertos by Siegfried Langgaard &
Emil Hartmann Rued Langgaard
Kim Bak Dinitzen, ce1lo Oleg Marshev, piano

Conductor Jean-Pierre Wallez Conductor Matthias Aeschbacher
DACOCD 508 DACOCD 530

HARMONIUS FAMILIES VOL 2 HARMONIUS FAMILIES VOL 5

Orchestral Music by Niels W. Gade & Orchestral Music by Carl Helsted &
AxeI Gade Gustav Helsted
Christina Asfand, violin Karsten Dalsgaard Madsen, violin

Conductor Iona Brown Henrik Dam Thomsen, cello
DACOCD -510 Conductor Giordano Bellincampi

DACOCD 537
HARMONIUS FAMILIES VOL 3
Orchestral Music byAsger Hamerik & Ebbe Hamerik: REJSEKAMMERATEN
Ebbe Hamerik "The Tiavelling Companion"
Henrik Steensgaard, cello First stereo release of the 1979 vcrsion of the
J@rgen Frederiksen, oboe Hans Christian Andersen opera.
Conductor Moshe Atzmon Ole Hedegaaud, Edith Guillaume,
DACOCD 526 Erik Keiling, Lars Waage a.o.

Conductor Francesco Cristofbli
DACOCD 507

http ://www.danacord.dk
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Oleg Marshev, piano

Matthias Aeschbacher, conductor

Sonderjyllands Symfoniorkester
The Danish Philharmonic Orchestra.
South Jutland

DANISH PIANO CONCERTOS VOL 1
Siegfried langgaard . Rued Langgaard
DACOCD 535

DANISH PIANO CONCERTOS VOL 2
ROMANTIC WORKS FOR PIANO AND ORCHESTRA

August Winding (f 835-1899)
Concerto for Piano & Orchestra
A minor, op. 19 (lst pertm. 18691 25'04

I I I Allegro con fuoco 9,38
[2lAndant ino8,35
[ 3 | Allegro giocoso 6:45

August Winding:
Concert Allegro for Piano &
Orchestra, C minor, op,29 (ca. la75l

[ 4 | Molto moderato - allegro non troppo -
molto allegro 14,45

Emil Hartmann (1836-1898)
Concerto for Piano & Orchestra
F minor, op. 47 {1AA9-9OI 21'30

[5]Al legro9'30
[ 6 ] Canzonetta (Andante) 5,48
[ 7 ] Finale (allegro) 6;06

This CD is released in coopetation with

EDll:l the Danish Broadcasting Corporation.
SONDER.J\'LLANDS
SYMI:ONIORIiESTER


