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Delius in Denmark

Delius's longest stays in Denmark canre in
1909 and l9 l -5,  when he and his wi fe Jelka
were gLlests. for several weeks in all. of Einar
and Elisabeth Schou. the owners of a large
estate on the eastern shores of nrid-Jutland.
The fiiendship had been established sone two
years ear l ier  when the Scirous were l iv ing in
London. Their beautiful old ntanor house was

built on the site of a tbrner fbrtification and is
today still known as Palsgaard SIot (Palsgaard

Cast le) .  The piano on which Del ius.  l ike rnany
other distinguished ,uuests fionr the European
nrusical world. would have played remains in
the main salon. In June |  998. Palsgaard was

the tbcus of a three-day An-ulo-Danish t.ttttsic
fest ival .  'Del ius and Fr iends in Denmark' .
celebrating the composer's connection with
the area. The festrval opened with a concert in

the city of Aarhr-rs. some 70 kilometres to the
north, the Aarhus Symphony Orchestra being
conducted by Bo Holten and the programme
containing a number of the works featured on
this disc. Also represented in this particular
concert were other composers who knew the
area well: Paul von Klenau. Frederic Austin

and Percy Grainger. An instrumental and
choral presentation followed at Palsgaard the
following dayt and the festival concluded a
day later with an open-air concert in Palsgaard
Park's imposing an'rphitheatre.

Del ius 's preoccupat ion wi th Scandinavia.

its arts. its history and its peoples. dates ft'ont
the beginning of the I 880s. when as a 1 9-year-
old he was sent fbr some months as an agent
of his f:rther's wool business to the industrial
town of Norrkciping in southern Swedcn. A
second visit tc Sweden tbllowed a year later.
The f i rst  v is i t  in l8t l l  had procured some
uselul orders fbr Delius and Co. back in Brad-
tbrd. but its follow-up, on the other hand.
proved to be a commercial tailule. On each of
these two tr ips the young Del ius struck out
some exploratory byways. first of all to Stock-
holm. but then west to Nofway. a country
whose magniticent scenery captllred his
imaginat ion as none other was to do. By the
time he next returned to Norway in the sun-
mer of 1887, he hacl rejected the mcrcantile
career planned fbr him by his firther and had
secured grudging tamily agreement to begin a

course of stucly at the Leipzig Conservatory in
the autunn. By now a competent pianist and a
prof ic ient  v io l in ist .  he was single-rnindcdly
determined upon a cilreer in music - not,
however, as an executant but as a composer.

That idyllic sumnrer of 11387 was spent it.t
Norrvegian fjold and mountain country. travel-
ling far and wide and picking up something of
the language and customs of the Norwegians
he met. It was a good preparation fbr Leipzig,
where he fbund a number ol Norwegians
among his fellow students, soon establishing
triendships during his two academic years in
the town with Christian Sinding, Haltdan Jebe,



Arve Arvesen and Johan Halvorsen. among
othcrs. Towards the end of that year, Sinding
introduced Delius to the newly-anived Edvard
and Nina Grieg. whose committed friendship
was to mean so nruch to the yollnger English
man until Crieg's death and well beyond.

Another Norwegian summer fbllowed in
1889. and then came yet another stretchiug
well into the autumn - in I 891 . For the first
time, on this latter occasion. a visit to Dentnark
is actually recorded. with Delius stopping ofT
in Copenhagen and spendiug an evening witlt
the Danish author Helge Rode a first indica
tion of a new friendship. Another Danish
friendship, if a shorrlived one. was to be
established in Paris in 1894 with the author
and actor Herman Bang. Bang did his best to
interest his compatriot, Henrik Hennings, an
influental Copenhagen publisher and concert-
promoter, in Delius's music; and in June 1896
Delius. en route to Norway, called on Hen-
nings to discuss prospects for a perfbtmance

of his new operaThe Mugic Fountct in.  Nothing
was ultimately to come of this. although
Hennings did send Delius's score to the con-
ductors Felix Mottl in Karlsruhe and Bernhard
Stavenhagen in Wermar. Once again. the
pattern of travelling via Copenhagen was
repeated on his return journey home that
\ummer.  wi th Del ius ur ing Henning: l rs l r
fbrwarding address.

I  n November |  8q7 t  he compo\er u a\  i  n

Copenhagen again for a few days, arranging to

meet Helge Rode, and also seeking to arouse
the interest of the publisher Wilhelm Hansen
in his work the latter to no avail. Another
call on Hansen. made briefly in August 1 899
and trying to interest hirn in publishing some
songs, was again unsuccesstul. It is very likely
that Delius specitically drew Hansen's atten-
tion to the Danish songs he had written to
date, 'but he did not seem anxious to publish
thern, said he had so many things in hand etc
So of course, I let the sub.ject drop'.

Delius's earliest surviving song happened
to have been to words by a Danish poet. The
manuscr ipt  is  inscr ibed 'Fr i tz Del ius 1885'
and the song is set in a German translation by
Wilhelm Henzen of Hans Christian
Andersen's ( I U05- I 875 ) 'To brune Ojne'
('Two Brown Eyes'). The composer's early
vocal works, even when derived fiom Danish
or Norwegian sources, are almost all set either
in the language of his homeland, English, or of
his parents. German. This series of some two
dozen songs dates from the mid-1880s to the
turn ofthe nineties. From l89l on, however.
the year of his flrst documented visit to Den-
mark, he began to set Danish poems in their
original language. 'Lyse Netter' ('Dreamy

Nights') that year marks the beginning of a
u hole f lou ol  sung5 in Dani :h.  just  ar  i t  ' ig-
nals Delius's first acquaintance with the works
of one ol  Denmark's leading l i t  ing poet ' .
Holger Drachmann ( l8z16-1 908). Other
Drachmann poems that were to be set by the



composer for voice and piano are 'Vi lojo fgr
saa l:enge' ('In Bliss we walked with Laughter').
'Jeg hgrer i Natten' ('I Hear in the Night') and
'Sommer i Gurre' ('Surnmer Landscape').
There was to be a second 'Lyse Natter': this
setting was incorporated in the later nineties
into the orchestral cycle of Seven Danish
Songs and given the English title 'Summer

Nights'. One other Drzichmann setting one
of the earliest examples of the whole genre of
modern orchestral songs - stands alone.
SakLutula was composed directly into tull
score in lfl89 to Edmund Lobedanz's German
translation of this celebrated poem.

Drachmann was a fertile writer: plays.
libretti. novels, travel books, poetry flowed
trom his pen. A marked social consctousness
pervaded his early verse, but in his maturity
his poetry grew progressively more lyrical,
indeed often more outspokenly erotic. Con-
temptuous ofbourgeois society. which through
his writings and indeed through his various
love atTairs he was pertectly prepared to
shock, l.re was a larger-than lif'e figure. a gifted
painter as well as a poet whose work was
marked by a considerable lyrical beauty.

It might seem reasonable for Delius to
have :ought out and mel the gregr l ious
Drachmann at some stage. given the young

composer's admiration for the Danish poet's
workl given, too, that in Edvard Grieg they
shared a great mutual friend. With Drachmann
in 1886 Grieg had undertaken a summer tour

in the Norwegian mountains, just as the
Norwegian composer was to do with his
younger friend Delius in 1 889 and I 89 I . But
no meeting between Drachmann and Delius is
documented.

One tould al \o \ l lppose lhal  a meel ing
with the poet Ludvig Holstein ( 1864 19,+3)
might not have been out of the question. In
1900 Del ius set  h is 'Viol ' ( 'The Violet ' )  and
'Far. hvor t'lyver Svanerne hen?' ('Autumn'),

again to the original Danish words. As with
Drachmurrn.  there is.  however.  unr 'e again
nothing on record to suggest that they met.
Holstein's poetry has been described as being
of rustic simplicity, with a distant. idyllic
quality to it. Though he lived into the mid-
twentieth century, his work in its still beauty
seems to belong to an earlier, gentler age. He
celebrates the natural world and man's place
in it, both in life and in death, singing the
seasons and perhaps above all the flora ol his
native country. in collections with titles like
'Leaves' and 'Apple-time' .

Delius could never have met Jens Peter

Jacobsen (1847-8-5) who died, still a young
man, of tuberculosis. The composer was,
however. closely attuned to the poet's work.
Of the ,laven Dani,sh Songs with orchestra, six
of Delius's settings are poems by Jacobsen:
'Silkesko over gylden Ltest' ('Silken Shoes'),
' l rmel in Rose' ,  ' I  Serai l lets Have'  ( ' In the
Seraglio Garden'), 'L6ft de klingre Glas-
pokaler ' ( 'Wine Roses') ,  'Det b6des der tbr '



( 'Red Roses' .  a lso known as 'Through Long,
Long Years') and 'Lad Vaaren komme' ('Let
Spr ingt ime Come'r .  The remaining piecc in
the cycle is Del ius 's extraordinar i ly  beaut i fu l
second setting of Holger Drachmann's 'Lyse
N&tter ' ( 'Summer Nights ' ) .  One further song
to Jacobsen's words also dates fiom the early
to mid-ninet ies.  This is 'Pagen h6. i t  paa
Taarnet sad' ('The Page sat in the lofiy
Tower') which. unlike the other Jacobsen
pieces, was not to be orchestrated by Delius
himself. As with all the other of the composer's
Danish songs, they were never published in
their  or ig inal  Danish sett ings dur ing Del ius 's
lifetime (or for that matter well beyond his
lif'etime), but in German and English versions,
the composer being aware that in the wider
musical  wor ld there was 'no publ ic ' .  as he put
it. fbr Danish.

A met iculous prose sty l is t ,  Jacobsen has
been described as Denmark's first modernist
poet, and something of the nervous agility of
his prose also found its way into his verse.
Delius chose careftrlly, avoiding the poems of
a more philosophical nature and selecting
instead. for example, the ballad-like 'Irrnelin
Rose' or the exotically evocative 'I Seraillets
Have' .  Colours f lare and are ext inguished,
roses bloom and fade in Jacobsen's pr"rlsating
late Romanticism. and Delius rose gratefully
to a challenge to which he was more than
recepti ve.

The composer was to look to Jacobsen fbr

the subject of his flnal opera, Fennirnore antl
Gerda, the composition of which was spread
over several years fiom 1908. The title derives
from the two women in the life of Niels
Lyhne. the principal character of Jacobsen's
great novel .  This,  the last  of  Del ius 's operas,  is
shorter than the first fbur, but it is deeper and
more psychological ly intense and has. one
would propose. a greater musical interest than
the shortef-stif l Margol la Rouge (.1902), the
one-acter which preceded it. Niels L.,-hne is
Jacobsen's major and beslknown work. but
Delius selects just the episodes dealing with
Fennimore and Gerda from the novel. The
hte rmez.z.o separating these two episodes in
the opera has. in Eric Fenby's arrangement,
achieved well-rnerited popular ity.

In I 9 I I Delius turned to .Iacobsen, and
indeed to Danish verse, for the last time,
setting in Jelka Delius's German translation
- the hauntingly bleak 'En Arabesk' ('An
Arabesque'). fbr baritone, chorus and orches
tre1. Some minor revis ions in l9 l5 resul ted in
the dellnitive version of the work as it is
known to us today. Philip Heseltine, who
prepared the English translation tbr Delius.
declared it to be his friend's sole experiment
with the 'psychological ly macabre' .  and i t  is
indisputable that the poem's dark symbolism
el ic i ts f rom Del ius a unique musical  response,
at once introspective and exploratory of the
more sombre resonances that he was capable of
drawing from his orchestral and choral fbrces.



Of the flve Danish poets featured on this
recording, Helge Rode (1U70 1937) is unique
in two respects: firstly he and Delius, as we
have seen, did know each other; and secondly
in LiJb's Dutte we do not have a setting of a
poem. but we have an orchestral work inspired
by Rode's pkty Dtnsen gucLr (The Danc:e goes
ar). Just how Delius tirst came to know Rode
is not recorded. but they shared, lbr example,
a friencl in Edvard Munch, who r.nade portraits
ol both of them. and there would have been
other mutual acquaintzlnces. Rode's work has
not. all in all, carried through to hold Danish
inlcrert  tot lu) .  I t  nuncthelc ' .  has i t .  meri t ' .
and Delius admired it intensely. In firct Rodc's
play Grcr, Boncle og htuts HLts (Count Bonde
und his House)so took Del ius 's imaginat ion
when he first read it in l9l4 that he told Rode
that he knew of no other rnodern drama that
displayed such strength and powers of charac-
terisation: 'Since Ibsen I have read nothing
that made so deep an impression on me.' In
the same breath he announced his intention to
set to music a nurnber of  Rode's poems.
whosc originality he particularly admired,
including 'Sne'( 'Snow') ,  perhaps the poet 's
best-known piece. Although nothing was to
come ol' these high hopes, LiJb's Dtntce, aI
least, remzrins to us, Delius's first version of
this symphonic poem dating tiom ltl99, just a
year afier the play's publication. The com-
poser had originally proposed to write inciden-
tal music to it, fired by the recent success (and

indeed notoriety) on the Norwegian stage of
his incidental music to Gunnar Heiberg's
satire Folkeraadet; but Rode had demurred,
suggesting that just an overture would suffice.
Delius remained dissatisfied with his original
realisation, La Rotrde se tly'roule, for some
years.  revis ing the work qui te heavi ly in l90l
and thcn making turther revisions, mainly
relating to the coda, by the time Lft's Dance
was at last completed and published in its
def in i t ive form in 1912. ' I  wanted' ,  he said
rnuch later. 'to depict the turbulence, thejoy,
energy. great striving of youth all to end at
last in the rnevitable death.' It is a dashing.
boisterous piece, exploiting the full range of
lhe urt l rc. l la .  pr let te and i t  po"qsss'  1 1 1t-
our and intensity of its own, with a distinct
nod in the direction of Richard Strauss. lnter-
estingly. Edvard Munch's great work 'Lif'e's
Dance', exactly contemporary with Rode's
play, was sketche.l in 1898 and painted in
1899. I t  is  a v isual  counterpart  to Del ius 's
nr-rsic and to the lines frorn Rode's play with
which the composer prefhced the manuscript
ol  h i :  l i rst  \ehion of the uork:

Livets Dans. Mit Bitlede skul hedde Livets
Duns! Det skal yrcre to, soill danser i.fblderige
Kkedebon en lt-s Not gennem en Alll af sorte
C,"-przsser og rede Rosenbu,ske. Jordens tlejlige
Blod skal glimte og blusse i Roserne, Claire.
Hon lutkler hende tEI ind til .sig. Han er dybt
aLvorlig og ly'kkelig. Der skal vtre noget festligt



vd d(t. Hutl .skul lutldc hctulc ittd ti l  .sig,, .sttu

f i t . t t ,  ut  hun l tu l t ' t  t ' r  sunkcl  i ru l  i  l tut t t .  Htt t t :kt l

v(rc i lngst. Attgst og tkry sktl dcr wugna

noget itule i lrt 'nde . Dcr .stnnnrtrcr Sttrkt irul i

Iteti l t ' . f i ' t t lutrn. Og lorun tlent tr Af .gntrtdett.

Tha durrtc tt l l i lc. Mt lt icttttz .slnll l tt '  Lullt 'd t ltc

dorre tt l i . lc! Tltere n'i l l  l tc two ltetrytle vlut urt '

dut t t  ing in . f l tnr i r tg c lo l l rc.s r t r t  t t  < lcur r t ighl

tltrrnglt un tn'crtut ol lt lut k crprcsse.s utul rctl

ntsc ln.shes. Thc e art l t 's  g l t t r i t tus bkxxl  t  i l l

glutrn untl blu:.t in tltc nncs, CIuire- Hc lniltl.s

hcr t iglt lt ugtritr.st hint.vll. Hc i.s lttplr scrious

antl huppt. ' l ' lrcrc rri l l  be sotn(tlt i t lg l(.\ lul ul)oul

it. He n i l l  lutld lrcr nt lt irnsel.f stt. l irntlr thut

slrc i.s lurl.f surtk irtnt hint. Slrc ti l l  ht l i igltt-

e nt'd -.f i ' iglterrtl - arul vl sorrrt ' l l i t tg, wil l

t tvt t kt tt i  tt t i  l  t It t r. S t n t t gt lt i .t .t l  nt t t t t i  t t.q i t t l , '

Ircr.fhntt lt i tn. Artd bt'.f irt I l ttttt i .s lhc tt ltt.s.s.

I f  -  above and beyond the Szt ' r r t  Durt i .s l t  Songl

wi th olchestrr  'The Violet 'and 'Suttr t rer

Landscape'  stancl  akrne in Del ius 's Danish
sett ings in that  lhey werc incl iv ic lual ly orches-
trated by the conrl.roser hinrself tiont his ori-cinal
voicc and piiuro settins. the liz f)ratl.r/l .lorr3.r
l inkecl  together on this recordinc l i r r  the f i rst
tinre lirrm a secotrd. new cycle of orchestral
songs. th is t ime in Bo Holtcn's arrangelrents.
The first Iirur numbcrs ol'tlte set were pre-

nr iered in their  o lchestral  gLt ise in AarhLts on
I l l  June |99l i .  to i tn cnt l . tusiast ic recept ior t .  Bo

Holten. long a great ldmifer of  Del ius 's mu-
sic.  hus completecl  the cycle by olchestrat ing
Del ius 's set t ing ol '  LLrdvig Holstein 's 'At l t t l t t tn ' .

OLionel  Car lcy

Also avai lable on Datt i tct t rd DACOCD -5 l9 are

extrircts fronr Delius's opcras Murgpt lu Rottgc
t:nd lnne lin. arrlnged lirr piano by Maurice
Ravel  and Florent Schnr i t t  respect ively.  and
playcd by Piers Lane.



I I ] EnArabesk

Har du faret vild i dunkle Skove?
Kender du Pan?
Jeg har f61t ham,
Ikke i de dunkle Skove,
Medens alt Tiende talte,
Nej ! den Pan harjeg aldrig kendt,
Men Krr l ighedenr Pan har jeg 1o1..
Da tav alt Talende.

I solvarme Egne
Vokser en salsom Urt,
Kun i dybeste Tavshed,
Under tusinde Solstraalers Brand,
Aabner den sin Blomst
I et f lygtigt Sekund.
Den ser ud som en gal Mands Oje,
Som et Ligs rgde Kinder:
Den harjeg set
I min Kerlighed.

Hun var som Jasminens sodt duttende Sne
Valmueblod randt i hendes Aarer,
ue Kol0e. milmornlroe Hanoer
Hvilede i hendes SkOd,
Som Vandli l ier i den dybe S0.
Hendes Ord faldt blodt
Som,Ebleblomstens Blade
Paa det dugvaade Gras;
Men der var Timer,
Hvor de snoede sig kolde og klare
Som Vandets stigende Straale.
Der var Suk i hendes Latter,
Jubel i hendes Graad;
For hende maatte Alt boje sig, -
Kun tvende turde trodse hende,
Hendes egne Ojne.

An Arabesque

Hast thou in gloomy forests wandered'J
Knowst thou Pan?
I too have known him,
Not in gloomy forests,
When all the silence spake,
No, no, him have I never known,
Only the Pan of Love have I endured.
Then was hushed all that speaketh

ln a sunbathed meadow
grows a wondrous herb,
Only in deepest stillness,
Under the beams of the burning sun,
Its blossom unlblds itself
For a fleeting moment.
It gleams like the lienzied eye of one enchanted,
Like the glow of a dead bride's blushes:
'Twas in this flow'r
I beheld my beloved.

She was like the jasmin's sweet-scented snow,
Red blood of poppies circled in her veins,
Her death-cold hands and white as marble
in her lap reposed,
Like waterlilies in deepest lake.
And her words they fell as softly
As petals of apple-blossom
On the dewJaden grass,
But there were hours,
When they rose up-leaping cold and clear
As the jet of a silvery fountain.
Sighing was in her laughter,
Gladness was in her pain;
B1 her uere r l l  th ings ranquished
And nought e 'er  dared gainsay her
But the spell of her own two eyes.



Af den gift ige Lil ies From the poisonous li l ies'

Blendende Kalk dazzling chalice

Drak hun mig til, Drank she to me,

Ham, der er dod, To him too that hath perished,

Og ham, der nu kneler ved hendes Fod. And to him who now at her feet is kneeling,

Med os Alle drak hun With us all she drank,

Og var Blikket hende lydigt - Yea she drank and her glance then obeyed her -

Loftets Bager om usvigelig Troskab From the bowl of troth to etemal plighting

Afden giftige Lilies From the poisonous lilies

Blendende Kalk. dazzling chalice.

Alt er tbrbi! AII now is pastl

Paa den snedekte Slette On the bleak heath snow-bestrewn

I den brune Skov In the btre brown wood

Vokser en enlig Tjptm. Stands a lonely thorn-bush.

Vindene eje dens Lgv. The black winds they scatter its leaves.

Et for et, One after another,

Et for et, One after another

Drypper den de blodrode Ber Shedding its blood-reddened benies

Ned i den hvide Sne, In the white, cold snow,

De glpdende Ber Its glowing red beries

I den kolde Sne. in the cold, white snow.

Kender du Pan?

Jens Peter Jacobsen ( I 868)

Knowst thou Pan?

Singing translation by Philip Heseltine



[ 2 ] Pagen hojt paa Taarnet sad

Pagen hojt paa Taamet sad,
Stirred'ud saa vide,
Digted' paa et Elskovskvad
Om sin Elskovskvide,
Kunde ikke faa det samlct,
Sad og tamled'
Nu med Stjerner, nu med Roser
lntet rimed' sig paa Roser -
Satte fbrtvivlet saa Hornet lbr Mund,
Knugede vredt sit Verge,
Bleste saa sin Elskov ud
Over alle Bjerge.

Jens Peter Ju<:ob.sen ( l 875)

[ 3 ] Vi lo jo for saa lange

Vi lo jo fPr saa lrcnge,
Og spandt paa Gledens Traad,
Nu kan vi Sagtens trrenge
En Smule ti l  Graad;
Naar Graaden saa er standset,
Saa gaar vi ud og ser
Paa Stedet, hvor vi dansed;
Ddr danser vi ej mer

Ddr setter vi os sti l le
I Skyggen paa en Bank,
Hvor Solens Straaler spil le
med tavlede Stenk.
At sidde selv i Skyggen
Og se, hvor Solen ldr,
At glade os ved Lykken,
Som yar. Hvad vil vi mer?

Holger Drachmann ( 1879)

The Page sat in the lofty Tower

The page sat in the lofiy tower,
Gazing at the distance,
Rhyming of a love-song
On his love and longing,
So confused the words came thronging,
Vain his searching
Now with bright stars, now with roses
Nothing could be rhymed with roses -
Then with despair to his mouth put his hom,
Tight with his hand his sword gripped,

Blew forth thus his lovc-longing
Away across the mountains.

Singing translation by, Frederick Delius

In Bliss we walked with Laughter

ln bliss we walked with laughter,
As youth and joy impart,
Now tears may follow after
From sonowing heart;
When we have done a-weeping,
We step outside the door.
We stand there, silence keeping;
But never dance we more.

Then mutely we are sitt ing
Upon a low bench in the shade,
Where furtive sunbeams flitting
The dimness invade.
Ourselves in shadou seeing
The light around us pour,
To once have had it,
Being content. What would we more J

Singing translLrtion by Afu1ie Funk (a settittg of the

first n-o of Drachrnenn's three yerses. )



[ 4 ] To brune Ojne Two brown eyes

To brune Ojne jeg nylig saae, Two brown eyes I saw of late,

I dem mit Hjem og min Verden laae, in them were my home and my world,

Der flammed' Snillet og Barnets Fredt there shone spirit clear and childlike peace,

Jeg glemmer dem aldrig i Evighed! I shall never forget them, etemally!

Hqns Chri.stian Arulersen ( 1831 ) Translation Arne Helman

[ 5 ] Jeg horer i Natten I Hear in the Night

Jeg horer i Natten I hear in the night

Fra stille Skove From the sleeping forest

Et Raab, som af: hjrlp mig, A cry: Ah, help me,

Min Gudl My God!

Jeg rejser mig, lytter, I listen trembling,

Kan ikke sove, Cannot sleep,

Jeg kaldes, jeg kommer they call me, I hasten

Derud. Outside.

Jeg vrekter i Natten I wake in the night

De slumrende Skove The sleeping forest

Med hviskende Stemme: With whispering voice:

Hvem der? Who's there?
I Natten, med Ret til In darkness where all is still

At t ie og sove, And silent

Staar sovntunge Buske Stand sleep-heavy bushes

Og Trrer And trees.

Jeg engstes, som var det I'm frightened, as if

For meget at vove, I had dared too much,

Jeg lpfter min Stemme: And call again:
Hvem der? Who's there?

, Jeg lytter Fra sovntunge, I listen. From sleep-heavy,

Sluruende Skove Slumbering forests

Sporger mig Ekko: There comes back the echo:

Hvem der? 
,. 

Who's there?



Jeg iler i Natten
Fra sti l le Skove,
Jeg grubler, jeg grunder:
Min Gudl
Jeg le€lger mig, lytter,
Kan ikkc sovc.
Hven er jeg'l hvordan ser
Jeg ud'l

Holger Drttchmann ( | 879 )

[ 6 I Far, hvor flyver Svanerne hen

Far. hvor Ilyver Svanerne hen'l
Bortl Bort! Vingerne spiler de,
Halsene strrkker de, syngende iler de
bortl Bortl lngen ved hvorhen.

Far, hvor sejler Skyeme hen?
Bort! Bortl Jaget al Vindene
ud over Havene stryger de skinnende,
bofi l Bofi! Ingen ved hvorhen.

Men Far, vi selv. hvor gaar vi saa hen /
Bortl Bortl 0jnene lukker vi,
Hor edet hojer r  i .  k lagcnJc suklcr  r  i .
bort! Bortl lngen ved hvorhen.

Ludt,i g H olste irt ( I 895 )

I hastcn at night
From the quiet forest,
I anxiously think:
My God!
I l ie sti l l , I l isten,
Can sleep no more.
Who am I? and whcrc am
I bound'l

Siugin1l translatiott bt' Jelka DeLius

Autumn

Father, whither f1y the swans?
Away! Away! With glittering wings.
Wilh outstreched necks, singing they hasten
Away! Away! No-one knows whcrctol

Father. whither sail the clouds?
Away! Awayl Hunted by winds
Across the wide ocear, shining they race
Away! Awayl No one knows whercto!

Father, and wc, say whither do we go?
Away! Away ! We close our eyes
And bow our heads, sobbing plaintivcly
Away! Away! No-onc knows wheretol

Singing tnnslntiott bt Frederick Delius
(omitting t|1e third o.f Holstein's four originul verses)



[ 7 ] Silkesko over gylden Last

Silkesko over gylden Last!
Jeg har mig en Jomfru test'!
Jeg har mig en dejl ig Jomtiu fast'!
Ingen er som hun paa Guds sollyse Jord,
Ikke en eneste en.
Som Himlen i Syd og som Sneen i Nord
Er hun ren.
Men der er Jorderigs Fryd i min Himmel,
Og Flammer der staaer af min Sne
Ingen Sommers Rose er rgdere
End hendes Oje er sort.

lens Peter JcK'obsetr ( I 874)

Silken Shoes

Silken shoes upon golden lastsl
I 've won a maiden fair!
The fairest maiden waits fbr me!
None is l ike her, none, on God's bright sunny earth,
Alone she stands, alone.
Not the sky in the south nor the snow in the north
ls more pure.
But my heaven is f i l led with earthly bliss.
And flames flare out of my snow.
No red. red rcse of summer is redder
Than her black eyes are deep.

Sit1ging tril$Ietk\t bt' Frederick DeIius

Jens Peter Jacobsen



[8] I rmel inRose

Se, der var en Gang en Konge,
Mangen Skat han kaldte sin.
Navnet paa den allerbedste
Vidste hver var lrmelin,
Irmelin Rose,
Imelin Sol,
lrmelin alt, hvad der var dejligt.

Alle Ridderhjelme spejled
Hendes Farvers muntre Pragt
Og med alle Rim og Rytmer
Havde Navnet sluttet Pagt:
Imelin Rose,
Irmelin Sol,
Irmelin alt, hvad der var dejl igt.

Hele store Bejlerflokke
Der til Kongens Gaarde f6r.
Bejlede med 6mme Lader
Og med blomsterfagre Ord:
Imelin Rose,
Irmelin Sol,
Irmelin alt, hvad der er dejligtl

Men Prinsessen jog dem lia sig
(Hjertet var saa koldt som Staal),
Lastede den enes Holdning,
Vrenged ad den andens Maal.
Irmelin Rose,
lrmelin Sol,
Imelin alt, hvad der er dejl igt!

lens Peter Jacobsen (1875)

Imelin Rose

There was a king in days of old,
Many treasures rare he owned,
He knew his daughter Irmelin
Of all to be the rarest one,
Irmelin Rose,
Irmelin sun,
Irmelin, loveliest of all.

Her bright image was reflected
In the helmet of all the knights,
And with ev'ry rhyme and rhythm
Her fair name had been entwined:
lrmelin Rose,
Irmelin sun,
Irmelin, loveliest of all.

Knights by hundreds, noble wooers
Thronged the castle of the king,
Wooed the maid with tender bearing
And with sweet and flowered word:
Imelin Rose,
Irmelin sun,
Imelin, loveliest of all!

But the princess would not listen,

lCold her hean *35. q6ld a.  r leel) .

Of some she mocked the clum'1 bear ing.
And laughed at others' ugly lbrms
Irmelin rose,
lrmelin sun,
Irmelin, loveliest of all !

Singing translation by Frederick Delius



[ 9 ] Lyse Netter Summ€r Nights

Paa Stranden skrlver ej det mindste Blad; No leaflet stirs upon the silent shorei

Her ruller SOen solvblank ud sit Bad, The silvery ocean throbs upon the sands,
! Og Solnedgangen lejrer sig derover And red glows the sunset over yonder

I Himlen smeltes ind de blode Vover, The heavens seem to melt into the wave',

Du skuer mod uendelige Sletter Then softly lrom the past a host of memories

AfBamdomsminder uden mprke Pletter, Ofhappy childhood throng upon me,

. Vemodig glad: - Half sad, half glad: -

De lyse Nretter, ak de lyse Natter! Those summer nights, oh those twilight nights!

Holger Drachmann ( |879) Singing tansLation by Frederick Delius

[0] I Seraillets Have In the Seraglio Garden

Rosen sanker sit Hoved, tungt With perfume heavily laden

Af Dug og Duft, The roses droop their heads,

Og Pinjerne svaje saa tyst og mat The pine trees are swaying so silently

I lumre Luft. ln drousy air.

Kilderne velte det tunge Solv And silvery fountains are playing

I dosig Ro, So dreamily.

Minareteme pege mod Himlen op The minarets raise towards heav'n in faith

I Tyrketro, Their Turkish towers,

Og Halvmaanen driver saajevnt afsted The crescent moon glides on her lonely way

Over detjavne Blaa, O'er the dark blue sky,

Og den kysser Rosers og Liljers Flok, And she kisses clusters of lily and rose

AIIe de Blomster smaa And other rare flowers too,

, I Seraillets Have, In the seraglio garden!

I Serail lets Have.
Singing translation b1, Frederick Delius

Jens Peter Jacobsen ( | 870)



[11] Lgft de klingre Glaspokaler Wine Roses

Lpft de klingre Glaspokaler, Lift on high and clink the glasses,

Som Burgunder-bglger maler Look how bright the Burgundy tlashes
ROde som en mprk Rubin. Like a ruby deepest red.

En svunden Dag, A iaded day,
En svunden Tid A time gone by
Vaagner igen i mit Minde. Comes back again to my memory.

Nu Deruingen kve lder, Now twilight is falling,
Og Jorden har vendt The earth has wended
Sig bort ifra Sollysets Stromme. Away from the sun's warming rays.
Vilde Rose ved Alfarvej, Roses wild on the great highway,
Vinrose, Vinrose! Wine roses, wine roses!

Vilde Rose ved Alfarvej, Roses wild on the great highway,
Hvor er vor lyse Sommematsdrom? Where is our glowing summer night's dream/
Svunden som Tonemes flygtige Strom? Gone as a strain of music goes?
Vinrose, Vinrose! Wine roses, wine roses!

Jens Peter Jacob.sen ( 1871) Sin7ing trunsletion by Frederick Delius

U2l Det bodes der for Through Long, Long Years

Det bodes der for i lange Aar, Through long, long years we must atone
Som kun var en stakket Glade; For what was a trifling pleasure;

Det smiler man frem i en flygtig Stund, And what we dismiss with a careless smile,
Man bort kan i Aar ej grede. We cannot recall by long weeping.
Der rinder Sorg, rinder Ham af Roser rode. For sonows grow and hot tears flow from red, red

roses.
Jens Peter Jacobsen (1875)

Singing translution bt, Frederick Delius
(a setting of the first of Jucobsens's four verses).



[3] Lad Vaaren komme Let Springtime Come

Lad Vaaren komme, mens den vil, Let springtime come then, when it will,
Med Gront, der gronnes, With verdure greenest,

' Med tusend Fugles Fl6jtespil, With flutelike song of myriad birds,
Mens Blomster blomstre When all that blossoms
Og alt det Skgnnes And all that is freshest,
Fagreste Fagre Loveliest, fairest,

t Kommer at flagre Waves and flutters
Ud over Enge og ud over Agre, Away over meadows, away over fields,
Vrelder i Haver og skjules i Skove, Budding in gardens and hiding in woodlands.

Velter sin Duft over Vang, over Vove - Shedding its fragrance on waters and waves
Hvad gor det mig? Yet not for me!
Mit Hjerte er ej Blomst, ej Blad, My hearl is neither leaf nor blossom,
Og Vaaren gor det ikke glad: And springtime cannot bring mejoy:
Det htr sin egen, srre Vaar - I must await my own spring
Naar? When? When?

Singing trttnslation by Frederick Detius

[15] Viol The Yiolet

Min l i l le Blonst! Min l i l te Fugl! Sweet flower mine! My litt le bird!
Jeg ser dig fra mit mprke Skjul. I see you from my lonely shade.

Jeg vil jo intet gOre dig. No harm to thee I'd ever do.
Ak, det var Synd at rore dig! T'would be a sin to sadden you;

r Om blot det var at bukke sig, And even had I but to stoop,
jeg voved ej at plukke dig To pluck you I would never dare
og rgve dig din klare Sol, And rob you of the sunny air,
Viol! Viol! Beloved flower!

.lens Peter Jucobsen l(. I 88 I )



Min li l le Blomst! Min l i l le Fugl! Sweet flower minel My litt le bird!

Jeg ser dig fra mit mgrke Skjul. I see you from my lonely shade.

Naar blotjeg maa betragte dig, If only I may look at you,

saa maa du godt foragte mig. You may despise or frown on me.

Jeg vil jo ikke bryde dig, I would not ever trouble you,

jeg vil jo bare fryde mig I want to gladden and rejoice

og aande i den samme Sol And breathe the same sunshiny air

som du, Viol! As you, sweet flower!

Lutlvig Holstein (1895) Singing translution by Frederick Delius
( a setting of the .first two oJ HoLstein's three verses).

[16] Sommer i Gurre Summer Landscape

Solen er t i l  Hvile, The sun is at rest

Den slukte sit Lys; Its rays are gone:

Dagen vil sove. Day now reposes.

Engene damper, The fields lie in haze,

Der gaar som et Gys And a faint breeze trembles

Gennem Gunevangs Skove. O'er dusky woodlands.

Der sitrer et Minde paa hvert et blad, som bgjer sig, On every leaflet sweet memories dwell, and tany there,

Tynget af Duggens Bad: i Bunterad, Glist'ning like evening deu

Mens Dampene tattes og skilles ad, And far away in while floating vapours half hidden

Staa Enge og Minder og Skove. Lie meadows and forests and dreamland

Og det lOlier sig, suget afGlansen tia oven, And rising towards the heavens aglow,

Det svulmer som Voven; And swelling like waves,

Det senke sig ned, og der fodes et Digt The mists waft away, and a poem is born

Ved SkovsOens deruende Bred. In the dark'ning sea of trees.

Holger Drachmann ( 1879) Singing tanslation by Frederick Delfus



[17] Sakuntala Sakuntala

Jeg kunde fbr Langsel ej sove, Dull longing had kept me from sleeping
en Blomstervind A scented wind

' slog mig imod, Swept o'er my brow,
strgmmed hednd ad mit Vindu Streamed like a flood thrcugh my window -
som en vellugtaandende Flod: Breath of lotus come, bearing its vow.
jeg horte de hoje Palmer The fionds in the vaulting palm trees

" suse svagt Softly stined,
med sod Musik; With music sweet;
det hvisked ihvorjeg stod og gik: All round me, I heard their whisp'i lngs repeat:
Sakuntala. Sakuntala. Sakuntala. Sakuntala!

Du evige Himalaya Eternal, oh, Himalayas,
med Issen h6jt Your ice-capped peaks
mod Himlens Tag, Crown heav'n's vast dome,
hvi sender Du dine Kilder How send you, then, your spfing waters
at mode min Fod i Dag? Today where my footsteps roam,
Hvi rislcr de duftende Vover To surge and flow fragrant in wavelets
mindetungt Mem'ry-fi l led,
lbrbi mig hen? On past me by?
Hvi moder mit bavende Blik igen: Behold, how I trembling gaze and sigh:
Sakuntala, Sakuntalal Sakuntala, Sakuntala!

O Pige, Du srnker dit Oje Fair naiden, eyes cast down upon me,
saa fugtig blodt How moist, they shine
ind i mit Blik, Not yet deceived,
som var det i denne Time, As if it had been at this instant
den bindende Ring Du fik! The binding gold ring you received!
ak, ikke en enkelt Time, Ah, just a sjngle moment,
enkelt Dag, Single day,
nej tusinde Aar No, thousand of years

skillende mellem os begge staar: Distance us, each in our far-flung spheres
Sakuntala, Sakuntala! Sakuntala, Sakuntala!



Du lablc c j  Ringcn i  Flodcn.
Dushji intas sell
hrr slicngt t len hen.
o! stcrrrrrcd han crrcl clcrr stridc Stfonr.
han br ingcr c ' j  Ringcn igcn.
Dush jrintrs i Palnrelundcn

.jrgc vil
langs Flodcns Brccl:
han skydcr cn Ant i lopc ncd:
Sakuntr la.  Sakunlala.

Holgtr I)ratlnurnt ( l i l79)

You lost no1 thc ring in thc wlltcrs.
No. Dusyarr t ' twas
Who cnst it awny.
Antl wcrc hc 1o stcnr thc strcanl's swil i l lou,.
AII trust in thc ring now stands bctrryr'd.
Scc. Dusynnt (lcl i lcs thc palnr grove
Bow in lrand.
Fronr shorc. lakcs airu
Ancl bring clowrr r rneck gazcllc its ganrc:

SrkLrntah. Sakuntala!

.\ i tt gi rt g I nuts kr I ittt () I i l  t I I K ri st i trtt St ttu g

Holgcr Drachrnann
t+



Bo Holten

Bo Holten was boln in l94t i  and in his nat ive
Denrlark he is equally known as it conductor
and composer. In I 99 | he was appointed
Guest Conductor of  the BBC Singers.  London.
with whom he has worked on a regular basis
evety year, ,rliving some 70 concerts and radio
recordings. including works wi th the BBC
Syrlphony Orclrestra and several BBC Prome-
nade Concerts. In 2(XX) he has also started to
conduct the Nederlands Kamerkoor and the
Swedish Radio Choir .

In 1979 he fbundecl the vocirl group Ars
Nova with whom over some l7 years he
undertook r.llore tharl -500 concerts ancl 20 CD

recorciings. In 1996 he fbunded the vocal
ensemble Musica Ficta wi th whon he has now
conducted rbout l -50 concerts and theatre
perfirrn.rances, ancl recorcled l0 CDs. With
this ensemble Bo Holten pursues his intelest
in Renaissance vocal  polyphony ancl  20th
century music -  wi th ventures into the baroque
per iod. He also cont inues to work wi th the
rich heritage of Danish son-e - nrakrng high-
cluality recordings tbr a wrde audience.

As a fl'eelance conductor Bo Holten has

,rluested a wicle range of enserrbles and choils
in Scandinavia and abload. He is a regular
vis i tor  wi th most symphony orchestras in
Denrrrark.  o l icrr  u orkirr : :  wi th t rnr tor i t rs rrr
contemporary music.  Tlr is includes a ser ies of
collaborations with notable crossover
conlposers like Jan Garbarek. Egberto
Gismont i .  Pal le Mikkelbor-e and Barbara
Thompson. Over the years Bo Holten has
conducted more thun l7-5 world premieres.

Bo Holten rs r lso a prol i f ic  composer wi th
more than 100 works on his rvork- l is t .  Among
these are 4 operas of which his third OTrcrzr-
tiort Orleo. is thc nrost fi 'equently pertirrnred
conterrporary Danish operir. with sonre l'i5
pert i r rmances worldwide. He has also wr i t ten
two sympl.ronies. lilur concertos and two
musicals. Anron,u his nxrst widely perfirrmed
music are the 20 a cappel la works which span
his whole conrposin-rl career. There have also
been songs, chamber music and many f i lnr  and
TV scores.



Henriette Bonde-Hansen, s opt'dno

Sincc hel  debut at  the Royal  Opera House in
Copenhirgen. Henl iet te Boncle-Hansen l tas
crci l teLl  an enviable reputat ion as one of  Den-
mark's r ] ]ost  ta lented your lg ope|a s inucls.

Slrc lcecrr t ly  s i r r ru Niurnel l r r  i r t  l r  r tew
ploclrrction of Frrlsrrrfi ancl Zerlinzt, tn Don
Gkn'ut t t t i  at  the Royal  Theatre in Copenhagen
ancl  the part  o l 'Vr lencienne in a new product ion
of 'l ' ltc Mcrry Widon at Opdla National cle
Par is.  Bast i l le.  She also sang Sophie in
Rt t.sc r t ktwt I i e r rt the Staatstheater Stuttgart.
In September |  999 she sug Acl in l  i t  L 'El i .s i r
d 'Anutrc in a new product ion at  the Canadian
Opera Company and was immediately invi ted
back firr a new pnrduction of Munotr in the
2001/2002 season. Engagemer' ] ts th is seasor l
r lso include Jul iet te in a ncw procluct ion of '
Counrrd's R(nnc(, ct Julicttz at l'Opira National
c lu Rhin.  Stmsbourg.

As a concen singel  dul ing the 1 999-2000
season she has been engaged by the Stavanger'
Synphony Orchestra.  Bergen Phi lharnronic.
Tronclheim Synrphony Olchestra.  Danish
Nat ional  Radio Symplrony Orchestfa.  the
orchestril of NDR-Hannover. Orchestre National
de Lyon. Norwegiu Chlnrber Orclrestra rnd
the Aarhus Synrphony Orchestra.

Slre sang the title role in Mot.trr's Zuide
in a co-product ion wi th Opira Nl t ional  du
Rhin. Strasbourg. and the Tlrdatle de la
Monnaie.  Brussels:  xnd in May 1996 she



returncd to Brussels fof a stage performance conductecl by Ulf Schirmer. In Autumn 1 996
of Mozart concert arias and subsequently as she sang the same part at the Royal Danish
Najade in a new production of Ariadne uuf Opera. She also sang in Mahler's 8th Synphony

, Nzr.ros. At the Norwcgian National Opera she and Pamina in a concert perfornrance of l/re
took the role ol'Waldvogel in a new production Magic Flute. In the 1998/99 season, she per-
of Siegfried. fbrn.red in Poulenc's Stabat Mater wilh conduc-

She sings regularly witl.r nrost of the tof Marc Soustrot.

. Scandinavian symphonl'orchestras such as the Henriette Bonde-Hansen graduated fiom
Finnish Nationai Orchestra (opera arias), the Royal Academy of Music in Copenhagen
Odense Syrnphony (Haycln Srzl,rons). Tivoli in 199 I and from The Opera Academy in
Orchestla (Blahnrs' Ein tleLttstltes Requient, 1993
Faurd's Reqrr le i r i ) ,  Malmo Symphony She is a recipient of  the Danish Cr i t ics '
(Handel 's Me.s. t iu l t  andMahlcr"s, l th) .Aalborg Pr ize l995andtheAkselSchiotzPr ize 1996.
Symphony (Charpent ier  Loul . ie.  Michaela in
Biz.et Curmen and Mozart Exultute Jubilate), I{enriette Bonde Hansen's recordings:
Hclsingborg (Bach St Joltn Pa,r',sion). Lund Mahlcr Sth (Danish Radio Symphony
(Bach B-tninor Mass) and Trondhcim Syrnphony Orchestra) - Chandos
Orchestra (Nielsen's 3rd. She appeareil as a Srrlorir, (Danish Ritdio Synrphony Orchestra)
soloist with the Oslo Phill.rarmonic Orclristra Chandos
in Niclsen's 3rd ancl Poulenc's GlorirL. t i99'l Muskonttle (Danish Radio Symphony
she sang the Liszt's Clristrrs with thc lnter.ia- Orchestra) - Decca
tional Bach Academie. Stuttgart. conducted bl Liclen Kir.slen (Danish Radio Symphony
Flelmut Rilling. Orchestra) Dacapcr

She enjoys a very special relationship Holger Dan.ske (Danish Radio Synphony
with the Danish National Orche stra. In Decerr- Orchestra) Dacapo
ber 1994 Henriette Bonde-Hansen participated Cltristus (Internationale Bach Akadenie)
in Haydn's Crealion with Sir Neville Marrini:r, Hdnssler Classic
wlro invited her to sing the MoTart's C-ntin,,r Songs by Carl Nielsen (Odense Symphony
Ma,i.r rvith him on a tour in Germany in January Orchestra) - Kontrapunkt
1996. In June'96 she sang the leading female Songs by Car l  Nielsen (Aalborg Symphony
part in Nielsen's opera Maskurude which was Orchestra) - BIS
perfbrmed in a concert version by the Danish Son-es by Schierbeck (Voice and Piano) -
National Orchestra in Vienna and Brussels, 

., 
Dacapc,



Johan Reuter, b a s s - barito ne

Johan Reuter was born in Copenhagen. He
began his studies at the Royal Acadenry of
Music in l9t i l i .  Af ier  studies wi th Kirsten Buhl
Mol ler  and lessons with Ernst  Haef l iger.  El ik
Saeddn. Anthony Rolf'e Johnson and Josef
Protschka. he received his diploma in |  994.
graduated flom the Opera Academy in I996
with Susanna Eken as his teacher.  whereupon
he was immediately engaged as a nrenrber of
the company at the Royal Opera. Copenhagen.

Johan Reuter has been a soloist  wi th al l  o l '
the Danish orchestras.  including the Danish
National Radio Symphony Olchestra and the
Royal Orchestra. He is a frecluent guest with
brroque ensernbles in Denmalk rncl abroad and

has perlirrnred all Bach's major oratorio works.
Since his appointrnent at  the Copenhagen

Royal Opela. Johan ReLrter has sung parts
such as Henl ik in Car l  Nielsen's opera
Musktxufu.  Masetto l rnd Leporel lo in Dor i
Giot ' t r r r r t i  and Angelot t i  in Ttrscu. In the 1997-99
seasons he sang Orphie in Phi l ip Gl lss '  opera
Or7;/rle. Pantalone in Tlrc Ltn'e of Tltree Orungts.
Heelrutel in Ltilrcngritt. Papageno in l/ia
Mugic Fluta and Har'lekin in Ariadrte uul Na.uts.

ln the 1999-20(X) he sings Figaro in i./ia
Murriugc ol Fi!,an. Belcore in L'Eli.sir d'Arnorc
and Gu-rtlielmo in Co.si.fhn trrll{,, and in the
f i r l lowing season his roles include Figaro.
Tonrsky i r r  Piquc Dunrc and Ol iv ier  in Cupr i t t io.

He participated in the concert peffbrnrance
rrr td lecrr l r l ing ol  Cirr ' l  Nielsert 's  opeur
Mu.skuradt with the Danish Radio. both in
Copenhagen and on tour in Vienna and Brussels.

In I 997 Reuter participated in the concert
pertbrnrance of Attttu Brilerru in the Tivoli
Concert  Hal l .  Copenhagen, conducted by
Marcel lo Viot t i .

Johan Reuter represented Denmark at the
1999 'Singer of  the Year 'cor lpet i t ion in Cardi f f .

Jtrhan Reuter"s recoldings:
Lisr.t Viu Crrrcl.s - danica
Bo Holten Soutlt .lutkrnd Stututrcr Stnrytluttl-
Exl ibr is
Kunz,el Holger Drlrska with The Danish
Natirxal Radio Symphony Orchestra - Dacapo
Carf Nielsen Muskunule - Decca
Grairrger Tlrc Merrv Wedtlittl1. DR - Chandos



Aarhus Symphony Orchestra
Aarhus Symfbniolkester
Chief Conductor: James Loughran
General Manager: Leif V.S. Balthzersen

Musikhuset Aarhus
Thomas Jensens Alli
DK-8000 Arhus C
Denmark
Tel .  +4-5 89 3l  82 80
Fax +45 86 12'74 66
www.aarhussymfbui.dk

The Aarhus Symphony Orchestra was fbunded
in 193-5. The venue of the Aarhus Symphony
Orchestra is the modern and beautifll Concert
Hall in Aarhus, which has a capacity of 1500
seats.

The Aarhus Symphony Orchestra gives
about thirty subscription concerts a year;
turthermore the orchestra plays fifteen opera
perfbrmances, about 100 concerts at local
schools, chamber concerts, summer concerts,
concerts for the elderly, and CD and video
recorclings.

The orchestra mainly performs the
classical repertoire, including choral works,
but also enthusiastically supports
contempor,Lry music and has commissioned
works by Danish composers, performing
regu1ar11 al  the NUMUS contemporary mu\ ic
festival. On 1992 the Aarhus Symphony
Orchestra played at the NEMO Festival ancl at

the ICMC Festivals 1994, the International
Computer Music Conf'erence. The Aarhus
Symphony Orchestra has co-operated with the
Royal Danish Ballet. the MBT Dance Theatre
and the Leipzig Ballet.

The Aarhus Symphony Orchestra has
recorded a complete cycle of Vagn Holmboe's
thirteen symphonies under the baton of the
Welsh conductor Owain Arwel Hughes (BIS).
ln 1997 a recording ola complete cycie ofthe
symphonies of Franz Schubert was initiated
with the Austrian conductor Hans Graf
(Kontrapunkt). The orchestra has recorded
Brahms's Serenades in 1998 under the
direction of Chief Conductor James Loughran,
followed by the Dvorrik serenades in 1999
(Kontrapunkt). Other recordings include
works by Niels W. Gade, Richard Strauss, Per
Ngrgird, Niels Viggo Bentzon, Bent
Lorentzen, Francis Poulenc. Ivar Frounberg
and Rued Langgaard.

The Aarhus Symphony Orchestra enjoys a
permanent co-operation with the Danish
National Opera (Den Jyske Opera), and has
since 1983 attracted international acclaim at
the annual Festival in Aarhus, which has
included Wagner's The Ring ofthe Nibelung.
Tristan and Isolde, Parsfol, Strauss's Elektzr
and SaLome. Die Schweigsante Frau wi)1be
performed in 2000.

The Aarhus Symphony has toured
Sweden and Finland, Canada, Schleswig
Holstein Musik Festival, Edinburgh Festival,



Sweden, Spain, England and Northerrr Ireland.
In the spring of 1995 the Aarhr-rs Syrnphony
Orchestra toured Gdansk, Riga. Tallinn and St.
Petersburg. In I 996 the orchestra toured
Gernrany, (Cologne, Friedrichshaf'en and
Di.isseldorf) with the ltalian singer Milva. with
a programme consisting of rnusic by Kurt

Wei l l  rnd Richard Strauss.
Ole Schmidt was Chief Conductor fiom

l97U-U5. Nornran Del Mar flom l9li-5-ll8 and
Eli Klas tiorr 199 l-96. The British conductor
James Loughran was appointed Chief
Conductor fiorn 1996.

Danish operatic and cholal circles. The Chorus
comprises 20 prof'essional singers and is the
only prof'essional choir in Denmark outside
Copenhagen. It is based in Aarhus, home of

The Danish National Opera Chorus

For.rnded at the beginning of 2000 on the
ini t iat ive of  the Danish Nat ional  Opera (Den

Jyske Opera) the Danish National Opera Chorus
is rapidly becoming a significant fbrce in



the Danish National Opera. but pertbrms right
across Denmark.  Chorus Master is Mogens
Dahl, an experiencccl choir conductor as well
as orchestral conductor. He has conducted thc
Radio Chamber Choirs of Copenhagen and
Stockholm. the regional orchestras of Den-
mark and operas in both Denmark and abroad.

Tl  thc f i r ' t  \ i \  ln ' )n lh\  o l  i r \  exi \ lenr 'e nre
anything to go by. the future of the Chorus is
ver;' bright indeed. [t has already appeared in
sevcral  acclaimcd product iorrs including: Don
Giot'ttrttti (Mozart). Dtot og Mursk (Heise) and
the worlcl prernidre o1' Putttloro'.s Bo.r (Werle)
which was commissioned for therr.r. lt has alscr
workecl with the Aarhus Symphony Orchestra
in both concert and CD recordings and has
worked independent ly as an a cappel la choir .
The Chorus is noted fbr its versatility and is
cqual ly at  home on stage as wel l  as on the
concert platfbnn.

Future plarrs include concerts wi th the
Aalborg. Aarhus ancl Odense Syrrphony
Orchestrirs, a concert celebratrng the (d)tll

birthday of Her Malcsty Quccn Margrethe of
Denmark. and the Chorus will appear in Dfu,
Schweigsume Fruu (Strauss). Mv Fair Lad.y
(Loewe) and PeIer Grlne.i (Britten) with the
Danish National C)pera later this season.

Aarhus Chamber Choir. which consists of
30 singers, was fbunded in l9tt0 try Erik Bjorn
Lund, who has been the concluctor of the choir
since its fbundation. He is a graduate fiom the

Music Conservatory. Aafhus. with a diploma
in nusic educat ion.  special iz ing in conduct ing
irnd singing.

The choir  has given nunrerous reci ta ls in
Denmark and abroad. It has toured a number
of countries: the Czech Republic, France,
Germany, Norway, Sweden. Finland. Canada.
and has most recent ly v is i ted Par is in 1999. In
the spr ing of  1995 .  the Aarhns Chamber
Choir representecl Denmark at the European
choir  meet ing Pr intemps Rdsonances -95 in
Toulon. France. The choir oficn pcrfbrrrs witlr
the Aarhus Synrphony Orchestra. but it also
occasional ly arranges i ts own concerts.
Examples of these are perfirrmrnces of Brch's
SI. Mctthet Pcr.s.sion. Hanclel's hf es.siult and,
Mozart's RetlLtient.

Thc repcr lo i rc , r l  the thuir  ! lntpr i \e\  t
wide range of  Danish and foreign music,  o ld
and new, and sacred as well as secular. with
the main emphasis.  hou'ever.  on works by
contemporary composers such as Niels la
Cour. Jgrgen Jersild. Vagn Holmboe. Per
Nprgiird ancl Palle Mikkelborg.

The Aarhus Charnber Choir has nrade a
number of recorclings. The first one - of
contemporary music was an LP recorded in
1989. Since 199,1 the Choir  has produced. or
participated in. the recording of six CD's
present ing church ancl  secular hymns and
songs. The most recent of of these recordings.
with music by the Danish composer Er ik
Haumann. is to be released in the year 20tX).





Frederick Delius (1862-1934)

[ 1 ] En Arabesk tz:+z
Att Arnbcsque for bnritone, chorus ntul
orclrcstrn (lctts Peter lncobsctt)

Five Danish Songs
(Orchestrated by Bo Holten)

[ 2 ] Pagen hojt paa Taarnet sad 1:18
Thc Pnge snt itr the lofttl Tozuer
(lens Peter lncobsetr)

[ 3 ] Vi lo jo far saalange 2:47
In Bliss rue rualked uith Lnuphter
(Holgcr Draclunnnn)

I a ] To brune @jne t:zs
Truo Brozptt Etlcs (Hntts Aristintr Andersett)

[5 ] Ieg hsrer i Natten t:s4
I Hcrr in tha Nigltt (Holger Drnclnnnn)

[ 6 ] Far, hvor flyver Svanerne hen 3'36
Au tun tt (Lu th,ig Holsteitt)

Seven Danish Songs (1897)

[ 7 ] Silkesko over gylden Lest 1:44
Silken Shoes (lens Peter lncobsen)

[ 8 ] Irmelin Rose 3:33
(lurs Petcr lncobsen)
[ 9 ] Lyse Netter z:+g
Srllner Nlghfs (Holge r D rnchntntm)

[10] I Seraillets Have i;32
In tlre Scroglio Cnrden (lens Peter lncobscn) Aarhus Symphony OrCheStra

l11l Laft de klingre Glaspokaler z:.to
Wire Roses (funs Petar lncobsert)
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[12] Det bsdes der for t,st
Tltrough Lotrg, Long Yenrs (letrs Petcr locobsen)

[13] Lad Vaaren komme I;52
Let Springtitne Conrc (letts Peter lncohsett)

[14] Intermezzo from the opera
Fennimore and Gerda 5:18

(Preludes to Scetrcs 10 €t 12 -
nrrmgeLl 1936 hy Eric Fenhy)

Two Danish Songs

[15] Viol r:so
Thc Violet (Ludz,ig Holsteitr)

[16] Sommer i Gurre.l:t.t
S u m nre r Ln tdscnpe (H ol ge r D rnclm nnn)

[17] Sakuntala +;sa
(Holger Drnclnntut)

[18] Lebenstanz Life's Dance ls:19

Henriette Bonde-Hanser! soprano [ 2 ] - [13]

Johan Reuter, baritone t 1 l, t15l - t17l

The Danish National Opera Chorus and
Aarhus Chamber Choir [ 1 ]
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