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Emil von Sauer's piano works mark the

twilight of an era in which the composer-
pianist was still in fashion. Sauer. Godowsky,
Hofmann, Rachmaninov, Levitzki, Gabrilo-
witsch, Rosenthal, Busoni and Paderewski
were just a few of the reigning titans who

fi'equently played their own compositlons on

the concert stage. The music of most of these

composers has unfortunately fallen out of
vogue today (due in no small part to contem-
poraneous critics who proclaimed transcrip-

tions and salon pieces as "second rate" and
even dismissed Rachmaninov's works).
However. turn of the century audiences
enthusiastically applauded, demanded even,
these works, if not during the actual pro-
grammed recital then afterwards as encores.

Emil Georg Conrad Sauer was born in

Hamburg on 8 October 1862. His first piano

lessons came at age five frorr.r his mother. At

age fourteen he met and played for Anton

Rubinstein, who was deeply implessed by the

boy's talent and arranged fbr Sauer to study in

Moscow with his younger brother Nicholas

Rubinstein. Sauer studied with the younger

Rubinstein until Nicholas's unexpected death
in 1881. after which he returned to Hanrburg.
In 1884 Sauer went to Weimar at the
recommendation of the Princess Sayn-
Wittgenstein (a mistress of Franz Liszt) to
audition tbr Liszt. He was granted aclmission
into the master's entourage and studied with

the great man fbr two summers. It is interesting
to note that Sauer always pro-claimed Nicholas
Rubinstein as his rrost important influence
and downplayed his lessons with Liszt. stating

that Liszt was very old at the time and did not

teach him much. In this respect, Sauer stands

apart fiom the mainstream of Liszt pupils

whose idolatrous accounts ofLiszt knew no

bounds. Alter Liszt's death in I 886, Sauer
concentrated on furthering his career as a
touring virtuoso, and his fame and reputation
grew over the next several decades. Numerous
honours and awards were bestowed upon him,

including the French Legion of Honour. He

became an honorary Knight of the Austro

Hungarian Monarchy in 1917, which led to the
'von' being added befbre his surname.

Although concertising took up the majority of

Sauer's time. he was also a dedicated
L onrpo:er.  und hi '  err l l  eunlposi l ion:  Inet
with considerable success. ln an interview
published by the Musical Courier in 1908.
Sauer said. "I have been encouraged to write a
great deal through the success ol my eallier
works. My 'Espenlaub' etude and the valse
'Echoes ofVienne'  sel l  out  their  edi t ions
almost as tast as they are printed. My first
concerto is in its eighth edition." Sauer's first

composition appeared in print iu 1895 and his

works continued to appear undet various
publ ishers unt i l  the mid 1930s. His output fbr
piano includes two Sonatas. two Concertos.



two Suites, nearly thirty salon works and 29

concert etudes.

In Sauer's last years his popularity began to

decline. His playing still remained at a high

level but public attention had turned towards

the new generation of pianists. No original
piano compositions were published after 1932,

but he continued to prepare editions of other

composers' works. We have Sauer editions of

the complete or near complete piano works of
Brahms, Chopin, Mendelssohn and Schumann,
and also twelve volumes ol '  L iszt  compris ing
most of his major piano works. In his later
years, Sauer became an ardent champion of

Liszt's compositions and perfbrmed them
frequently. He vehemently defended them
against the harsh criticism they received at

that time and even gave a series of lectures

on them. Surprisingly, there is very little of

Lisu t 's  in l luence in Sauer 's ou n composi t ion. .

Sauer died in Vienna on 27 Aprll 1912. He

continued his teaching, concertising and

editing activities right up until his death and

also left a significant recorded legacy of more

than fbrty works on 78rpm disks.

Although many pianist-composers of Sauer's
l ime ne\er ventured beyond the (ompo5i l ion

of short salon style works, Sauer was by no

means alone in writing piano sonatas.
D'Albert, Paderewski, Hofmann, Godowsky,

Xaver Scharwenka and of course Rachmaninov
have all left us piano sonatas (of varying
quality), though none but Rachmaninov's
Second have entered into the standard
repertoire.

Sauer's Plano Sonata No.2 in E-flat (1904)

was his fourth venture into large-scale forms;

his two conceftos had already been published

in 1900 and 1901 respectively, and his Sonata
No. t had appeared the previous year.

Sauer's Second Piano Sonata shares some
similarities with his earlier sonata, though they

are completely different in character. Both are
large four movement sonatas, both Llse sonata-

allegro lbrm for the opening movement, and

both rely heavily on triplets during transitional
passages and developmental sections. The
form of the first movement can be analyzed as
follows: after the opening thematic material in

E flat major, the key abruptly changes to F

sharp minor. Some transitional staccato triplets
then lead into the second theme which itself

occurs in the unexpected key of D flat major.

A short closing theme built out of octaves in

triplets concludes the exposition. After a fairly

contrapuntal development, the recapitulation
basically follows the fbrmat of the exposition
except that the transitional material begins in
E minor and the second theme appears in the
key of B major. An extended coda, which
borrows material from both the development



and exposition, concludes the movement. The

second movement is a serene nocturne in

which the accompanying filigree becomes

more and more elaborate as the movement
progresses. The form of the third movement is

simply a Scherzo with Trio, however the

theme of the Trio (Allegretto) is clearly a

thematic transformation of the opening

movement's main theme. The short melodic

motive that first occurs at bars 8 and 9 [0:08]
of the Scherzo and several tlmes thereafter

also bears an uncanny similarity to the closing

theme of the first movement of Sauer's Sonata

No. l. The last movement is titled Rondo,

though it perhaps makes more sense to

consider it a sonata-allegro form without

development while acknowledging the

unusual key relationships. Its flnal four chords

- derived from the main theme of the first

movement - serve as a fitting ending.

The Courante und Trio is somewhat of an

oddity among Sauer's output. The Courante is

clearly imitative of an earlier style, resulting in

hrrmonies more diatonic than one is

accustomed to in Sauer's music, whereas the

Trio is quite Schumannesque in its writing.

The Gavotte et Muselte ( 19l2), on the other

hand, does not hide the Rachmaninovlike
harmonies that colour it. Le Luth (The Lute)
(1904) is a charming, playful salon work that

appeals both melodically and in its

Mendelssohnian clarity of texture. The

Sdrdnade franEaise (1896) with its humorous

introduction and vocal melody easily lives up

to its name. Most interesting is the completely

Lisztian passage that occurs just prior to the

reprise 12:221. With his Barcarolle (1904),

Sauerjoins a long list ofBarcarolle
composers, yet Sauer's work captures the boat

song spirit without in any way imitating the

simi lar ly t i t led works of  Chopin.
Rachmaninov, Anton Rubinstein, Alkan,

Tchaikovsky, and Faurd. The Serenata
ven ezia na 1 I 899 r i s an earl ier venture by

Sauer into the Venetian boat song genre. The

two Scherzo works - Schar;o pastoral (1911)

and Sempre scherz.ando ( I 898) - could not be

more different from each other. The former is

rhythmic, driving, and built on shor1 staccato

motives while the latter is lyrical and legato.

Farhan Malik

Thanks to Donald Manildi of IPAM, Donald

Garvelmann and Gregor Benko for their

assistance with this project.



OLEG MARSHEV
pianist

Born in Baku, ex-USSR, OLEG MARSHEV
trained with Valentina Aristova at the Gnesin
School for Highly Gified Children and with
Mikhail Voskresensky at the Moscow
Conservatory where he completed his
Perfonnance Doctorate in 1988 gaining the
Diploma with Honour. Marshev is thus a
direct representative of the fif'th generation of
Russian pianists since Liszt, through
Alexander Siloti, Konstantin Igumnov and
Voskresensky's teacher, Lev Oborin.

Marshev's First Prize in the 1988 "Pilar
Bayona" lnternational Piano Competition
(Spain) proved the first in a series of
illustrious competition victories which have
confirmed the artist's reputation as one of the
most talented Russian pianists of his
generation: in 1990 he took First Prize and the
Gold Medal at the AMSA World Piano
Competition of Cincinnati; in 1 991 First Prize
at the Concorso Pianistico lnternazionale
"Citta di Marsala" and the lbllowing year he
was awarded the coveted Primo Premio
A.t t , , lur"  in the I t l l i rn capi ta l 's  premier
cornpet i t ion.  the Concor:o Pianist i to
Internazionale "Roma I 992".

In addition to numerous engagenents in his
native country. Marshev has perfbrmed in

Hungary, Poland, Spain, Germany, Holland,
France, Scandinavia, Japan, New Zealand and
in the United States and Canada. 1991 saw his
New York debut with a highly acclaimed
recital at the Lincoln Center'Alice Tully
Hall" which led to an invitation to perfbrm at
the Amsterdam Concertgebouw. Resident in
Italy, the artist gives concerts regularly in that
country's leading rnusic centres, from
Messina, Catania and Palermo in the south,
via Rome and Tuscany to the major cities of
the north such as Turin and Milan. He is also
in increasing demand as a teacher, holding
masterclasses in Spain, Italy and the USA, and
as a competition jury member (including that
of the World Piano Competition in Cincinnati).

Marshev's activities also extend to the
recording studio: in addition to a cd with the
piano concertos ofAnton Rubinstein, he has
recorded the complete original works tbr solo
piano by Prokofiev on five cd's (his interpreta-
tions of the 'War' trilogy being recently
awarded the prestigious accolade "Classic CD
Choice"). He has further recorded paraphrases
by Pavel Pabst and solo piano works by
Richard Strauss and Rachmaninov (another
"Classic CD Choice"). All these releases have
been received to critical acclaim by leading
international publications such as Granto-
phone, High Fidelitv-, FanJare, ht Tune, Fono
Forunt, Dictpason. Cd Classica, Repertoirc
de s D i sque s Compact s...



OLEG MARSHEV on Danacord Emil von Sauer Works for Solo Piano

Prokofiev Complete Original Piano Music Vol I

-  Vol l
Sonatas 6 & 7, Visions Fugitives
DACOCD 391

'  Vol .2
Sonatas I & 8 Pieces Opp 3 &59
DACOCD 392

Vol. 3
Sonatas 3 & 5, Pieces Opp 12,32 & 62
DACOCD 393

Vol.4
Sonatas 2 & 4. Children's Music Op. 65
DACOCD 394

Vol. 5
Sonata 9. Toccata, Etudes, Sarcasms a.o.
DACOCD 395

DACOCD 440

' Rachmaninov: Works lbr Solo Piano
DACOCD 525

Etudes des Concerts I
DACOCD.+87

Vol. 2
Etudes des Concerts II & Valses
DACOCD 488

Vol. 3
Sonata No 1. Album Pieces
DACOCD 533

Vo]. 4
Sonata No. 2. Misc. Works
DACOCD 534

"Hexameron" Works by Chopin, Pixis, Herz,
Thalberg, Czerny and Liszt
DACOCD 530

Anton Rubinstein: Piano Concertos 3 & 4

Danish Philharmonic Orch. Matt. Aeschbacher
DACOCD 535

Details please see:
http ://www.danacord.dk

Rub.Philharmonic Orch. Ilya Stupel

Pavel Pabst: Opera and Ballet Paraphrases DACOCD 41 1

' 
DACocD 450 

siegfried and Rued Langgaard:

Richard Strauss: Works for Solo Piano Piano Concertos
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Emil  von Sauer (1862-19:n)

I t I Courante und ' l 'r io. l) nujor 6:.it

[ 2 ] Gavotte et Nlrrsette, ] r lat nrinor J..5,\

[ -] I Le Luth (2imc s6r6nadc), l. l  l l i t  nrinor-l i/7

[ 4 ] S6r6nade franqaise. (; m4ior.lrJe

[ 5 ] I larcarolle, ] '  n4ior.\ i l :

I 6 I Schcrzo pastoral, I) maior i. /.t

[ 7 ] Serenata veneziana, A nr4ir)r.rrJrl

[ 8 ] Sempre schcrzandO, (l nrajor.l Jt)

Sonata n0 2, I i l lat mrjor l7ilq

[ 9 ] Allegro nr0deratO / /. //)

u0l Nocturno. l,ento J:i2

I I I I Scherzo. N'lolto viyace J. ]. i

l l2l ltondo. Allegr0 j.tr

Oleg Marshev, Piano
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