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Johan Adam Krygell (1835 - 1915)

Sonata “Appassionata”, Op. 57 23.01

[ 1] Andante - Allegro non troppo ma passionato 9:05
[ 2 ] Adagio doloroso 5:/4

[ 3 ] Finale. Vivace maestoso 8:37

Prelude and Fugue in E minor, Op. 8 9.27
[ 4 ] Prelude 3:41
[ 5 ]Fugue 5:46

Souvenir de Joh. Seb. Bach. Toccata and Fugue, Op. 65 9.4
[ 6 ] Toccata 3:22
[ 7 ] Fugue 6:24

[ 8 ] Marcia funebre, Op. 59 8:37

Prelude, Fugato and Postlude on the Name of GADE, Op. 72 6.25
[ 9] Prelude 7:18

[10] Fugato 3:23

[11] Postlude 7:44

Gunnar Svensson, Organ

Recorded at Filips Kirke, Nov. 1-2 and Dec. 12, 1994
Recording Engineer: Peter Bo Nielsen

Recording supervision and editing: Henrik Sleiborg
Executive producer: Jesper Buhl



er er en lang tradition for, at organister komponerer, og
€gentlig er det ikke sa sert. En af organistens opgaver er
at improvisere, og s er der jo ikke langt til at skrive
denne improvisation ned og ggre den til en komposition.

Johan Adam Krygell (1835-1915) var organist og
komponist hele sit voksne liv. Han arbejdede ved to
kirker, forst ved kirken pd Herlufsholm Kostskole, og
dernast ved Matth@uskirken pd Vesterbro i Kgbenhavn.
Og han komponerede ungdommelige valse og marcher i
Lumbye-stil til Nastveds lokale orkester, da han var i
begyndelsen af tyverne, og fint udarbejdede strygekvartet-
ter i alle tonearter, da han nermede sig stgvets ar, det
sidste tidr for sin dpd. Johan Adam Krygell er fgdt i
Neastved i en musikalsk familie. Faderen var trompeter
ved Nastved Regiment og bedstefaderen indforskrevet
tysk militermusiker. Krygell gnskede sig breendende at
komme til at arbejde med musik. Men hans mor, der blev
enke, da drengen var et par ar gammel, gnskede, at han
leerte et rigtigt handveerk. Han valgte at gd i malerlzre og
boede hos sin mester, som gav ham lov til at gve violin pa
varelset om aftenen. Spillemandsmusikken er en del af
Krygells baggrund, han spillede nemlig til baller og
bryllupper. Men ogsd Haydns strygekvartetter hgrer til
Krygells musikalske ballast. Rektor Listov ved
Herlufsholm fik gje pa den unge mands musikalske talent,
og inviterede ham med til at spille med i en kvartet ved de
musikalske soiréer i rektorboligen.

Malerkolik, eller blyforgiftning, som vi kalder det i
dag, satte en stopper for Krygells maleruddannelse. I
stedet kastede han sig over orglet, og det med s4 stort
talent, at han efter et par &r kunne optrade ved koncerter i
Nestveds kirker. Her vikarierede han, indtil Listov
skaffede ham organistpladsen ved Herlufsholm - det var i
1863. I de fplgende ar spillede han, underviste og
komponerede, indtil han i 1867 fik orlov fra sin plads og
kunne begynde pé det forste hold pé det nyabnede
Musikkonservatorium. Han kom pa hold med bl.a.
Frederik Rung, Victor Bendix og Henrik Hennings.
Krygell fik konservatoriets to ledere Niels W. Gade og
J.PE. Hartmann som lerere, den fgrste i orgel, den anden

i teori. Han gjorde gode fremskridt, spillede Bach “sikkert
og med megen pracision”, og Hartmann lod ham ved
arets udgang begynde pé instrumentation og dobbelt
kontrapunkt. Men efter halvandet 4r matte Krygell vende
tilbage til Naestved - hans orlov var slut.

Det har sikkert ikke vzret let at styre karrieren fra
Nestved, velvidende at alle beslutningstagere sad i
Kgbenhavn. Men det lykkedes Krygell at f4 det anckerske
rejselegat i 1874, og han rejste samme efterdr sydpa
gennem Tyskland, via Schweitz til Italien. P4 vej tilbage
stoppede han i Leipzig, hvor Thomanerkoret opfgrte
uddrag af hans Messe i cis-mol.

Tilbage i Danmark giftede Krygell sig med svenske
Ulrica Pihl. Han havde mgdt hende pa en gérd ved
Nestved, hvor hun var huslererinde. Det gik fremad med
komponistvirksomheden. Bade i Tivoli og i Koncert-
foreningen klingede hans musik og i 1878 tog
Tonkiinstlerverein i Berlin et par af hans strygekvartetter
p4 programmet. Aret efter rejste Krygell igen til Tyskland
og gav en kammermusiksoiré i Leipzig samtidig med at
Thomanerkoret igen opfgrte kirkelig musik af ham.

Nu var tiden kommet til at indtage hovedstaden. 1
1880 spgte og fik Krygell stillingen som organist ved den
nyébnede Matthauskirke pd Vesterbro. Familien, som var
blevet forpget med to dgtre, flyttede til Kgbenhavn, og en
tredie datter kom snart til.

I tidret 1880-1890 gav Krygell flittigt koncerter i
Matthaeuskirken, bade alene og sammen med andre
musikere. Samtidig fik han sig en allieret i Tivoli,
dirigenten Balduin Dahl, som var flink til at tage Krygells
orkesterting pa repertoiret. Men herudover havde han
sveert ved at komme igennem med sin musik. I det
fplgende tidr, 1890-1900, blev han sjzldnere opfert.
Balduin Dahl dgde i 1892 og Krygell selv gav ferre
koncerter. Til gengzld kom en del af hans musik pa tryk,
iser orgelmusikken. En vigtig udgivelse er orgelvarket
“Moll og Dur”, 24 Fugaer i alle tonearter, som udkom pé
Wilhelm Hansen i 1893. Verket medfgrte, at Krygell blev
udnzvnt til tituler professor, hvilket 14 ham meget pa
sinde. P4 den pkonomiske front fik Krygell et
skulderklap, og et tiltrengt tilskud til indkomsterne, da



han i 1889 blev modtager af statens understgttelse til
kunstnere.

11900 spgte Krygell posten ved Vor Frue Kirke
efter gamle Hartmann. Men en ny generation af musikere
var kommet til - stillingen gik til Otto Malling. I de sidste
ar af sit liv helligede Krygell sig et enormt projekt - at
skrive en strygekvartet i hver toneart. Kvartetterne viser
en rekke frodige indfald fra den aldrende komponist.

Som nzvnt var det kun i begrenset omfang, at Krygells
musik blev opfgrt. Vi ved ikke hvorfor. Havde han ikke de
rigtige forbindelser? Vidste han ikke at udnytte dem?
Kunne man ikke lide hans musik? En fgrste forklaring
skal spges i musikken selv. Som det blev konstateret af
anmeldere ved flere lejligheder, sa var Krygell ingen
fornyer. Han gik ad de kendte, prgvede veje og preesterede
ikke chokerende nytenkning.

En anden forklaring er, at Krygells eneste feerdighed
var orglet. Han kunne eller gnskede ikke at dirigere eller
optrede med et koncertinstrument sadan som flere af hans
kolleger gjorde det (selv om han var vokset op med
violinen). Hans kunst var bundet til kirken og som
kirkemusiker blev han ogsé opfattet af sin samtid.
Orgelspil og fugakomposition var predikater, som sad
godt fast pa Krygell.

En yderligere forklaring skal uden tvivl sgges i hans
herkomst. Krygell var ikke af en kendt musikerfamilie
eller kgbenhavnerfamilie, ja ikke engang af en kendt
provinsfamilie. Han var en tilflytter og en opkomling
uden det netverk af sociale forbindelser, som opvaksten i
en kgbenhavnsk bedrestillet familie ville have givet ham.
Han var sikkert ogsa bondsk og ude af stand til at omstille
sig til livet i Kgbenhavn og til omgangstonen i de kredse,
hvortil han ville blive ngdt til at fi adgang, hvis han ville
s1a igennem. Der bliver flere gange heftet betegnelser
som ‘serling’ og ‘djerv og ligefrem’ pa Krygell. Men
dakker disse udtryk i virkeligheden ikke blot over, at han
ikke var ‘comme il faut’. At denne teori ikke er grebet ud
af den bl luft, er fplgende lille optrin dokumentation for.
Det stammer fra et brev, som Krygell skrev et halvt ar for
sin ded til bibliotekar Emil Gigas. Anledningen var, at

Krygell pnskede at testamentere nogle af sine
manuskripter til Det kongelige Bibliotek og brevet har
derfor et sker af status over sig; status over karrieren,
over livet:

‘Prof. J.PE. Hartmann sagde engang til mig () ‘der
er ikke noget i vejen fra den musikalske Side, - men Deres
ydre Optreeden leegger Dem meget store Hindringer for at
komme frem - og saa er De jo ¢j heller Student’ — jeg var
dog ung og kunde ikke opgive Haabet'.

Johan Adam Krygell skrev omkring 150 varker. De
dakker et bredt spektrum af genrer, lige fra andelige
sange til symfonier. Omkring halvdelen af produktionen
er verdslig musik, siledes 10 orkesterouverturer, fire
symfonier, 25 strygekvartetter og en opera. Den anden
halvdel er kirkelig, og her finder vi bl.a. en messe i cis-
mol for solister, kor og orkester, et requiem, dndelige
sange for kor, vaerker for en solostemme og orgel og fgrst
og fremmest orgelmusik.

Krygell interesserede sig brendende for
kontrapunkt og en del af hans veerker har J.S. Bach som
forbillede, dvs. praludier og fugaer, toccata, fantasier etc.
Hovedverket inden for orgelmusikken, “Moll og Dur”, er
24 fugaer i alle tonearter. Men Krygell skrev ogsd en del
mindre romantiske enkeltsatser med titler som
“Aftenstemning”, “Souvenir” etc. Disse stykker var
overvejende beregnet til hjemmenes harmonium. Og sa
skrev Krygell desuden decideret kunstmusik, dvs. stgrre
koncerterende stykker i flere satser, bl.a. den fire-satsede
“Souvenir de Tycho Brahe”, en orgelkoncert og to sonater,
hvoraf den ene findes pa denne CD. Det var fgrst og
fremmest med orgelmusikken, at Krygell manifesterede
sig over for offentligheden. Dels spillede han sin egen
musik ved en lang reekke koncerter i Matth@uskirken, dels
blev en stor del af orgelmusikken udgivet af bl.a. Wilhelm
Hansen.

Jorgen Hansen, redaktor, Danmarks Radio



Orglet i Filips Kirke

11859 byggede firmaet Marcussen & Sgn et orgel til
Kastelskirken i Kgbenhavn. To af den tids fremtredende
organister, J.P.E. Hartmann og Niels W. Gade, fik til
opgave at syne det nye instrument, som de gav denne
fornemme udtalelse:

“Ved den Prove, som Undertegnede have foretaget med
det af Dhrr: Marcussen og Sen forferdigede nye Orgel i
den herveerende Kastelskirke, have vi fundet, at dette
Veerk saavel med Hensyn til Tonens Fylde, Skjpnhed og
Egalitet, som til det pvrige Arbeides Soliditet og
Elegance, indtager en veerdig Plads iblandt de mange os
bekjendte Orgeler, som det ovennevnte for Dygtighed og
Samvittighedsfuldhed vel bekjendte Firma har bygget her
i Landet. - Vi anbefale paa det kraftigste Dhrr: Marcussen
og Son til fremtidig Virksomhed i den Overbevisning, at de
overalt ved deres Arbeide vil hevde den udmerkede Rang
som Orgelbyggere, hvilken de her indtage”.

Imidlertid skete der inden for orgelbygningen noget nyt i
begyndelsen af 1900-tallet: Pneumatikken holdt sit indtog,
og i nogle ar troede man her at have opfundet noget
fantastisk. I Kastelskirken blev det bestemt, at orglet fra
1859 skulle kasseres til fordel for et nyt - naturligvis
pneumatisk - orgel fra et tysk firma. Marcussen-orglet
blev stillet pa loftet, hvor det stod og samlede stgv i nogle
ar.

Filips Kirke pa det flade Amager blev bygget i
1924. Menigheden spinkede og sparede og samlede penge
ind fra nzr og fjern for at fa rad til deres nye kirke. Da
kirken stod feerdig, var alle pengene brugt, og der var ikke
rad til et orgel. Hvad sa? Heldigvis kom det folkene
omkring Kastelskirken for gre. De forzrede deres gamle
orgel til Filips Kirke.

Problemet var sd at fa stillet orglet op. Det ville jo
ogsa komme til at koste penge. Men Filips menigheds-
sangkor klarede de @rter. Koret gik ud og optradte
forskellige steder. Det fik de hver gang et honorar for. og i
stedet for at drikke ¢l for pengene pa hjemvejen satte de

dem i en orgelfond. Det lykkedes dem at i samlet 6.000
kr. ind, hvilket ma siges at have veret rigtig mange penge
11924, For dette belgb fik de orgelbygger Starup til at
stille orglet op.

Efter i smé 50 dr at have veeret i brug i Filips Kirke
begyndte det gamle orgel dog at skrante. Menighedsradet
fandt, at nu mdtte det vzre pé tide, Filips Kirke fik et nyt
orgel. Men orgelbygger Poul-Gerhard Andersen fortalte
menighedsridet, hvilken fejltagelse de var ved at begd.
“Det er nemlig”, fortalte han, “med orgelpiber som med
sd mange andre musikinstrumenter, at de bliver foraedlet
med arene. Det ville vere noget nar helligbrede at skille
sig af med disse velklingende piber, hvis lige det vil tage
over 100 ar at ggre magen til”.

Menighedsradet overdrog opgaven at renovere det
gamle orgel til P.-G. Andersen. Han lavede ny
spillemekanik og byggede nye vindlader, men satte de
gamle piber pa suppleret med nogle stemmer fra andre
kasserede Marcussen-orgler fra midt 1 1800-tallet.

Filips Kirkes orgel fremstar herefter som et
klangskgnt instrument fra den danske guldalder, og
enhver kan med egne grer overbevise sig om sandheden i
Hartmanns og Gades udtalelse om “Tonens Fylde,
Skjenhed og Egalitet”.

Gunnar Svensson

Gunnar Svensson er fodt 5. december 1935. Han
tog sin organisteksamen fra Det kgl. danske Musikkonser-
vatorium i 1958 og havde 1 1970 koncertdebut i Marmor-
kirken. Siden 1972 er Gunnar Svensson organist ved
Filips Kirke i Kgbenhavn og har udover koncert-
virksomhed i Danmark og Tyskland haft udsendelser med
orgelmusik i Danmarks Radio. Han er tillige lerer ved
Sjellands Kirkemusikskole og grundlegger af Cacilie-
instituttet i Kabenhavn.



E%cre is a time-honoured tradition that crganists are
composers as well, and no wonder, actually. One of the
organist’s tasks is to improvise, and improvising is not a
far cry from committing one’s improvisation to paper,
thus producing a composition.

Johan Adam Krygell (1835 - 1915) was an
organist and a composer all through his adult life. He was
employed at two churches, first the parish church of
Herlufsholm, situated in the same area as that of the
Herlufsholm Boarding School, and subsequently at
Matthauskirken [the Church of St Matthew] in Vesterbro,
Copenhagen. In his early twenties he composed waltzes
and marches in the youthful style of H. C. Lumbye for the
local orchestra in Naestved and, at an advanced age.
during the last decade before his death, he composed
superior string quartets in all keys.

Johan Adam Krygell was born in Nastved into a
family with a talent for music. His father was a trumpeter
in the Nastved Regiment and his grandfather an army
musician called in from Germany. Krygell wished with all
his heart and soul to devote his time to music. but his
mother, widowed when the boy was a couple of years old,
wanted to apprentice him to a trade. He chose to serve his
apprenticeship with a painter and decorator, lodging with
his master, who allowed him to practise the violin in his
room in the evening. Folk music is part of Krygell's
background since he played at dances and weddings. But
also Haydn's string quartets are part of Krygell’s musical
ballast. Listov. the headmaster at Herlufsholm, noticed the
young man’s talent for music and invited him to join a
quartet at the musical soirées at the headmaster’s house.

Painter’s colic, or lead poisoning, as we would call
it today, put a stop to Krygell’s apprenticeship. Instead, he
threw himself into organ playing, revealing such an
aptitude that in a couple of years he was able to perform
at concerts in the churches of Nastved. Here he deputized
until in 1863 Listov got him appointed as organist at
Herlufsholm. In the following years he was an organist, a
teacher and a composer until in 1867 he obtained leave
from his post, thus being able to join the first students at

the newly opened Academy of Music. He was a fellow
student of, among others, Frederik Rung, Victor Bendix
and Henrik Hennings. Among Krygell's teachers were the
two heads of the Academy. Niels W. Gade and J. P. E.
Hartmann, the former in organ playing, the latter in the
theory of music. He made great strides, playing Bach
“with confidence and a high degree of precision™. and at
the end of the year, Hartmann allowed him to start in the
fields of orchestration and double counterpoint. Eighteen
months later, however, Krygell had to return to Nestved:
his leave had ended.

No doubt, carving out a career for oneself from
Neastved was not an easy task considering the fact that all
the decision-makers were in Copenhagen. But in 1874
Krygell succeeded in obtaining the Ancker travelling
scholarship and in the autumn he went south through
Germany and via Switzerland to Italy. On his way back he
stopped at Leipzig. where the Thomaner choir performed
extracts from his mass in C sharp minor.

Back in Denmark Krygell married a Swede, Ulrica
Pihl. He had met her on a farm near Neastved, where she
was a governess. His activities as a composer flourished.
His music was heard both in Tivoli and in Koncert-
foreningen [the Concert Association] and in 1878 the
Tonkiinstlerverein in Berlin accepted a couple of his
string quartets for their repertoire. The following year
Krygell again went to Germany and gave a chamber
soirée in Leipzig at the same time that the Thomaner choir
once more performed his church music.

Now the time had come to capture the capital. In
1880 Krygell applied for, and was appointed to, the post
as organist at the newly opened Matthzuskirken in
Vesterbro. His family, now increased by two daughters,
moved to Copenhagen and a third daughter was born soon
after.

During the decade 1880-90 Krygell applied himself
diligently to concerts in Matth@uskirken, both on his own
and together with other musicians. At the same time he
had an ally at Tivoli. the conductor Balduin Dahl, who
kindly included Krygell’s compositions for orchestra in
his repertoire. Apart from this, however, Krygell had



difficulty in getting anywhere with his music. In the
following decade, 1890-1900, performances of his music
became less frequent. Balduin Dahl died in 1892, and
Krygell gave fewer concerts than he used to do. On the
other hand, part of his music was published, especially the
organ music, an important publication being his work for
organ, “Moll og Dur ”* (“Minor and Major”), twenty-four
fugues in all keys, published by Wilhelm Hansen in 1893.
This work resulted in his appointment as titular professor,
which he very much appreciated. From a financial point
of view, Krygell received considerable encouragement,
and a sorely needed contribution to his income, when in
1889 he became a recipient of the state fund for the
endowment of the arts.

In 1900 Krygell applied for the post at Vor Frue
Kirke as Hartmann's successor. But a new generation of
musicians had come to the fore. The post went to Otto
Malling. The last decade of his life Krygell devoted to a
huge project: a string quartet in every key. The quartets
show a variety of impulses revealing the exuberant
imagination of the ageing composer.

As already mentioned, Krygell’s music was
performed on a limited scale only - and for no obvious
reason. Did he not know the right sort of people? Did he
not know how to make use of them? Was his music
unpopular? One explanation is afforded by his music: as
reviewers stated on several occasions, Krygell was no
innovator. He chose to stick to the beaten track, showing
no new and shocking thinking.

Another explanation may be seen in the fact that
from the point of view of technique. Krygell was only a
master of the organ. He was unable, or unwilling, to be a
conductor or to play a concert instrument as did many of
his colleagues (and this in spite of his having grown up
with the violin). His art was linked to the church and his
contemporaries also thought of him as a church musician.
Playing the organ and composing fugues were predicates
that stuck to Krygell.

A third explanation may be sought in his descent:
Krygell did not come of a well-known family of
musicians or Copenhageners, nor even of a well-known

family in the provinces. He was a new arrival and a
parvenu without the network of social connections with
which he had been endowed had he grown up in a well-to-
do family in Copenhagen. No doubt, his manners were
rustic and he was unable to adapt himself to life in
Copenhagen and to the conventions of the circles access
to which would be a prerequisite for anyone wanting to
succeed. On several occasions expressions like “a crank™
and “rough-hewn and straightforw re used about
Krygell. But actually, one might ask, are not such
expressions evidence of Krygell's not being considered
“comme il faut”? The following incident would seem to
substantiate this theory as something more than a mere
figment of the imagination: Six months before his death,
Krygell wrote a letter to the librarian Emil Gigas. The
letter was occasioned by Krygell’s wish to bequeath a
number of his manuscripts to the Royal Library, and
consequently the letter is characterized by the notion of
taking stock: taking stock of his career, taking stock of his
life:

“Professor J. P. E. Hartmann once said to me, ‘From a
musical point of view, nothing is wrong with you, but your
outward appearance greatly impedes your coming into the
limelight - and then you haven't attended secondary
school either’ — however, I was young and not inclined to
abandon all hope”.

Johan Adam Krygell wrote about 150 compositions,
covering a broad range of genres, from spiritual songs to
symphonies. About half of Krygell's output is secular
music: ten orchestral overtures, four symphonies, twenty-
five string quartets and an opera. The other half is church
music and here, among other things, we find his mass in
C sharp minor for soloists, choir and orchestra, a requiem,
spiritual songs for choir, works for one solo part and
organ, and, first and foremost, organ music.

Krygell took a passionate interest in counterpoint
and some of his works are modelled on J. S. Bach, i.e.,
preludes and fugues, toccatas, voluntaries, etc. His main
work for the organ, “Moll og Dur”, consists of twenty-




four fugues in all keys. But Krygell also wrote a number
of minor romantic single movements entitled
“Aftenstemning” (“Evening Mood™), “Souvenir”, etc.
These were largely meant for reed-organs in the home. In
addition, Krygell also wrote works distinctly belonging to
art music, i.e., major concert pieces in several movements,
among others “Souvenir de Tycho Brahe” in four
movements, an organ concert and two sonatas, one of
which can be heard on this CD. What Krygell chiefly
made a name for himself with in the general public, was
his organ music. He played his own music at several
concerts in Matthauskirken and a considerable part of his
organ music was published by, among others, Wilhelm
Hansen.

Jorgen Hansen
Editor
Danish Broadcasting Corporation

The organ in Filips Kirke
[The Church of St Philip]

In 1859 the organ builders Marcussen & Son built an
organ for Kastelskirken [the Citadel Church] in
Copenhagen. Two of the most outstanding organists of that
time, J. P. E. Hartmann and Niels W. Gade, were assigned
the task of inspecting the new instrument, on which they
put forward the following most favourable opinion:

“During the test carried out by the undersigned of the
new organ constructed by Messrs Marcussen & Son in
Kastelskirken, we have found that - with regard to the
sonority, beauty and evenness of the tone as well as the
soundness and elegance in other respects - this instrument
holds a prominent position among the many organs
Sfamiliar to us which were built in this country by this
house, well known for its skill and conscientiousness. We
warmly recommend Messrs Marcussen & Son as organ
builders in the future, convinced as we are that throughout

their work they will maintain the excellent position as
organ builders which they now occupy”.

However, the beginning of the 20th century saw a reform
in organ building: the introduction of pneumatics. For
some years it was generally believed that a fantastic
discovery had been made, and in Kastelskirken it was
decided that the organ from 1859 was to be scrapped in
favour of a new organ (pneumatic, of course) built by a
German firm. The Marcussen organ was stored in the loft,
where for some years it collected dust.

Filips Kirke on the flat island of Amager was built
in 1924. The parishioners pinched and scraped and
collected money far and near to be able to afford their new
church. When the church had been finished, all the money
was spent and a new organ was out of the question. What
then? Fortunately rumour had reached the parish council
of Kastelskirken, who presented Filips Kirke with their
old organ.

The problem now remained of assembling the
organ. This would cost a lot of money. But the choir of
Filips Kirke saved the situation: they performed on
various occasions, every time receiving a fee, which
instead of spending on a beer on their way home they
contributed to an organ fund. They succeeded in
collecting 6,000 kroner - at that time a substantial amount.
For this amount they got Starup, the organ builder, to
assemble the organ.

After having been in use for almost fifty years,
however, the old organ was gradually ailing. The parish
council found that now it was time that Filips Kirke got a
new organ. But organ builder Poul-Gerhard Andersen told
the parish council what a mistake they were about to
make. “You see”, he said, “organ pipes have this in
common with other musical instruments that they are
refined in the course of time. To part with these
euphonious pipes, the like of which it will take more than
a hundred years to create, would be almost to commit
sacrilege”.

The parish council assigned the task of renovating
the old organ to Poul-Gerhard Andersen. He constructed a




new action and built new wind chests, but put on the old
pipes, supplemented with a few stops from other
discarded Marcussen organs from the middle of the 19th
century.

As aresult of this, the organ in Filips Kirke is a
euphonious instrument of the Danish golden age. and now
with one’s own ears one can allow oneself to be convinced
of the truth of Hartmann’s and Gade’s observation on “the
sonority, beauty and evenness of the tone”.

Gunnar Svensson

Gunnar Svensson was born on December 5, 1935.
Having finished his musical studies (as an organist) at the
Royal Danish Academy of Music in 1958, he made his
debut at Marmorkirken, Copenhagen. in 1970. Since 1972
he has been the organist at Filips Kirke, Copenhagen. He
has given concerts in Denmark, including radio concerts
for the Danish Broadcasting Corporation, and also toured
Germany. Besides his activities as an organist he is the
founder of the Cecilia Institute in Copenhagen and also a
teacher at Sjellands Kirkemusikskole.

Translation: Arne Juul

Disposition for orglet i Filips Kirke

Hovedveerk:

Bordun 16

Fugara 8’

Svellevaerk: Pedal:

Subbas 167

Principal 8 Gedakt 8 Gedakt 8
Rorflgjte 8 Flgjte 4’ Violinprincipal 8
Oktav 4 Principal 4’ Fagot 16

Quint 2 2/3° Quintatgn 2’

Oktav 2 Quint 1 1/3°

Mixtur III Terts 1 3/5°

Trompet 8 Scharf 1T

Dulcian 8’

Specification of the Organ in Filips Kirke

Great Organ:

Bourdon 16’
Principal 8"

Octave 4’
Quint 2 2/3°
Octave 2°
Mixture IT1
Trumpet 8’

Swell Organ:

Fugara 8’
Gedackt 8"
Rohrflute 8’ Flute 4’

Principal 4
Quintaten 2°
Quint 1 1/3’
Tierce 1 3/5°
Sharp Mixture 11T
Dulzian 8’

Pedal Organ:

Sub Bass 16
Gedackt 8
Violoncello 8
Fagotto 16’
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Gunnar Svensson, Filips Kirke, Copenhagen

Krygell: Organ Works
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Johan Adam Krygell
(1835 - 1915)

N

Sonata “Appassionata”,

Op. 57 23:01

[ 1] Andante - Allegro non troppo
ma passionato 9:05

[ 2 ] Adagio doloroso 5:14

[ 3 ] Finale. Vivace maestoso 8:37

Prelude and Fugue in E minor,
Op. 8 9:27

[ 4 ] Prelude 3:41

[ 5 ] Fugue 5:46

COMPACT Recorded at Filips Kirke, Nov. 1-2 and Dec. 12, 1994

disE

Recording Engineer: Peter Bo Nielsen

Recording supervision and editing: Henrik Sleiborg

DIGITAL AUDIO Executive producer: Jesper Buhl

DACOCD 431
DIGITAL

Souvenir de Joh. Seb. Bach.
Toccata and Fugue, Op. 65 9:46
[ 6 ] Toccata 3:22

[ 7 ] Fugue 6:24

[ 8 ] Marcia funebre, Op. 59 8:37

Prelude, Fugato and Postlude on
the Name of GADE, Op. 72 6:25
[9 ] Prelude 1:18

[10] Fugato 3:23

[11] Postlude 7:44

Gunnar Svensson, Organ

Total playing time: 57:29
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