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[ 1 ] Quartetto (1857) t5:al
Lithuanian N atinnal P hilharmonic
Juo zas D omarkas, c ondu c to r,
with solakts:
Leone Bu1se, flute. Harry Sargous, oboe. Fred OrmaruL, Eb clarinet. Deborah Chodacki, Bb clarinet

[ 2 ] Paolo e Virginia (1877) 9:39
Andrew Jennings, violin, Fred Omand, clainet. Martin Katz, pinno

[ 3 ] Il Convegno (1857) t I :a I
Lit huan ia n N ation al Ph ilh arm oni c
Juo zas D omarkas, c ond.uc tor,
with soloists:
Fred Ormand, clarinet, Deborah Chodacki, clarinet

[ 4 ] Ricordanze della Traviata (1873) 15;J1
I*one Buyse, flute. Harry Sargous, oboe. Fred Omand, clartnet. Anton Nel, piano

[ 5 ] Sinfonia for Orchestra (1875), Op. ll3 I 1:02
Li I h u a n id n N ationa I P hi I h arm o n i c
Juo zas D omarkas, c o nductor



Amilcare Ponchielli (cremona, 1834 - Milano,l886) is known today primariiy as the composer

ofLaGiocoru]a(1876).Ponchielli,togetherwithVerdi,isconsideredoneofltalianopera'smost
feplesentativemusiciansdunngthese"condhalfofthenineteenthcentury'Hewasalsooneofits
most influential teachers, with 

-a 
list of students that included Mascagni and Puccini'

Dur ingPonchiel l i .screat ivel i iethereweremanyimponanthistor icaleventsandart ist ic

transformations in Itaiy that also involved musical production, especialiy opera' On one hand we

see new critical attitudes toward th e old opera seria and its 'singability'; on the other we see new

acceptance of the European symphonic apptoach' And it is precisely in a search for synthesis

fetween the traditional Iialian ;l ; anto voii characrer and the rich European symphonic discourse

thatonecanplaceallofPonchielli,sworks.Infact,contemporarycriticshaveoftenurrderlined
theinnovatj.veaspectofPonchiglli,sinstrumentation.Theynotethatitsuggestscurioussimilarities
withcomposersandworksbelongingtodistantcultures_withMussorgsky'sBorisGodunov'for
example, or with Stravinsky in his use of wind instruments'

In addition to his famous theatrical operas, Ponchielii also composed many instrumental

works.Theseinciudedafewsymphonies,chambermusicforvarioussoloinstrumentsandpiano,
and ballets that were prul*"oty tn" renowned roscanini for their vivacity and brilliance. And

eventhoughtheyaregenerallyignot"d,hisnumerouspiecesforbandconstituteanoriginalbody
of work and should not b" rorg"otten. These works consist not only of the typical marches and

dance tunes, but also have rigniand agreeable passages' flowing from the fantasy and humor that

today is noted only in I'a Giocowta's "La danza de11e ore" (The Dance of the Hours)'

AnanalysisofPonchiel l i ,s instrumentalworkdemonstratesthat i t iSgroundedinqui te
diversetradltions.CertainlyfundamentaltoPonchielli 'sdevelopmentwerehisyearsattheMilan
Conservatory,notedforitsculturalvivacityandreceptiveatmosphere.ButalsovitalduringPonchieili's
ro.rnutiu" y"u,, *as his experience at the opera. It was at the opera that young musicianswho aspired

tosuccasscoulddirectlylearnthetu'tt'ofthtg"n"talpublic'anditwastheretheycouldcometnto
contact with the latest trends tiom abroad. The Joncert traditions of cremona, his home town, and of

Northem ltaly in g"n.rul r"." unother major influence on Ponchielli's work Since the beginning of

the nineteenth century, uitan, ihe capitai of Lombardia, had been one of the most important and

influential musical centefs m Italy. i{ilan's rise in significance was not only due not only to its

famous operahouse 'La Scatai, buialso to its marvelous milieu for chamber music' In this atmosphere

such famous virtuosos as Alessandro Rolla, Antonio Bazzini, Nicold Paganini, and Giovanni Bottesini

had the best opportunity to nurture their talents and to find avenues to express themselves freely'
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From Milan these aftists went on tour to the main provincial towns in the area. One of
their common stops was Ponchielli's Cremona, a 'Lombard town'that enjoyed a very dynamic
musical life throughout the nineteenth century. In Cremona musicians of intemational fame perfor-
med highly virtuosic works together with the local 'amateurs'. In Cremona's "voice and instru-
mental academies" that were supported by the nobility, listeners could hear compositions by
Joseph Mayseder, Rudoph Kreutzer, Louis Spohr and Jacque-pierre Rode. Moreover, a very rich,
but unimposing documentation demonstrates the existence of many close professional contacts
between Cremona's musicians and Italy's famous artists. Rolla, for example, introduced instru-
mental music originating from Milan and the northem Italian publishing centers, with which he
was in contact. And the famous Paganini, from the very heart of the parma court, took direct
interest in Lombardy's young and promising musicians.

Just as in other northem ltalian cities in the nineteenth century, Cremona's musical lile
consisted of its orchestras (besides, of course, the theater and the Cathedral choir). As a rule
members of the orchestra had to remain in the city, unlike the opera singers and conceft virtuosos
who often spent most of their time on tour. For Cremona's lovers of orchestral music the genuine
musical events were the public concerts in which symphonies, famous operatic arias, and con-
certo pieces for instrumental soloists were performed. According to local custom the concefto
pieces, unlike the opera excerpts, always had to be new. They were composed either by the local
musical authorities - the theater's musical director, the director of the chorus, or by the musicians
themselves. Most often these pieces consisted of fantasias, medleys, remembrances, and variations
of operatic melodies or of original themes, and usually they were written with a cefiain performer
in mind. In this way the foremost orchestral soloists could best demonstrate their abilities. while
at the same time surprising and delighting their audience with famous motifs presented in new
and brilliantiy altered forms.

This is the envionment in which Ponchielli's first instrumental compositions were conceived.
After graduating from the Milan Conservatory, the young musician returned to cremona and was
well received by the local musical community. Here he composed Il Convegno (1857), a diveni-
mento for two clarinets, and also the Quartetto perfiati (1857). Both were written con amore, asthe
composer underlined, for some ofthe city's 'performers who were also teachers there,.

For each of these two early works by Ponchielli, two separate renditions have been
preserved that were possibly performed at different times. For both 1/ Convegno andthe Quartetto
perfiati there exists the original published version for piano, and also a second version written for



orchestra that remained in manuscfipt. Modern-day performances ofthese compositions are based

on the nineteenth-century renditions that rely solely on the piano accompaniment ln both of

theseversionsthemusicalpassagessuggestal ightSalon-typedivert imento' Intherendi t ions
written for orchestra, a, perfor*ld on ihi""totding' both acquire completely new symphonic

and concer l  d imenrions.
InllConvegnothesectionsincludingthewholeorchestraperfomthetaskofintroductng

and linking the soloist sectlons, of which there are essentially three. Like the classical concerto' //

ConvegnoconlainsanAllegro,anAnrlante'andanAllegrettoscherzosohnale'TheAllegroseems
to 

"rpior" 
th" t".hnica1 capacity ofthe two soloists and has a tone that is less accentuated, compared

to the Andante and AlLegretto.The Andante possesses an expressive quality of the operatic duet'

in which lyricism and lnstrumental idiosyncrasy merge together in a crescendo- that becomes

increasingily passtonate 'con anima" as Ponchielli writes until it arrives at the heaft-breaking

peat i"rtiappacuore") of its final cadenza ln contrast' the concluding Allegretto is light and

ipa.tling, und it, .r".."ndo is dynamic One could say the Allegretto is almost 'Rossinian': its

rhythmic energy constltutes the driving force; its rich components - the many sma11' pleasant

.urprise., the ihythmic inversions, the unexpected pauses' and the sudden reprises - are nicely

interwovenl and the idiomatlc instntmental icore' notable for its technical difficulty' still bursts

with imagination while, deceptively, maintaining an air of simplicity'

As ponchielli himseif stated, the Quartetto per fiati ts a "concerto piece with a certaLn

effect,,,inwhichVariouselementsbecomeskillfullyunited.Theseincludethesong-likestyleand
thelyr ic ismofthethemes'amostdar ingvir tuosiry 'andaski l ledscoreforquartet ' inwhichthe
pafts of a polyphomc game chaLracteri'id by dittintt rhythmic figures are tightly interwoven'

l"rnup, .o."itl an Il Convegno,this is an instrumental piece densely grounded in effects that are

often contrasting. But most of all the Quartetto is light, lively' and rich in the spirited and good-

natured irony that illustrates Ponchielli's musical vitality and imagination lt also illustrates

Ponchielli,s rebellion against the romantic melodic style' pregnant with emphasis and theatricality,

butalsohowhecouldnottul lyescapei t .Theseareperhapsthemostcharacter ist icandor ig inal
t'eatures of Ponchielli's instrumental works that continue to make them accessible and enjoyable'

Theper-formanceoftheRicclrclanzedellaTraviata,adivertimentoforflute.oboe.clarinet

and piano, became possible only recently when parls ofpreserved manuscripts.were found in

three separate places and reconstuction was performed by F Ormand We can date the diverti-

mentofromthecomposerhimsel f . Inalet ter tohisedi tor ,Giul ioRicordi ,datedJuly30'1873'



Ponchielli announced "a grand duetto da concerto for Flute and Oboe, and, a terzetto for Flute,
Clarino. and Oboe based on Ld Traviata." In 1873 Ponchielli was still on the road to success and
was writing llitrani, commissioned by the Ricordi publishing house. I Lituani,hisftst important
work, was presented in Milan's La Scala in March of the next year. Even if it belonged to a
different peiod, Ricordanze della Traviata was a work quite similar to Il Convegno and the

Quartetto in its form and style. The elaborated themes in this work are not original; Ponchielli
took the best known passages ofVerdl's La Traviata and placed them in an inventive instrumental
framework. In the order that Ponchielli "remembered" them. these passages consist of 'Amami
Alfredo" from the second act. "Brindisi" from the first act. 'Ah forse 6 lui che I'anima" from the
first finale, "Walzer" from the first act, 'Ah gran Dio morir si giovane" from the third act, and
then again the "Walzer" from the first act. The idiomatic instrumental language of these selections
recalls elements similar to those lbund in the Quartetto. Here we can obser-ve the same recurring
rhythmic stylistic features, and the same usage ofthe ironic passage, in this case a bit disrespectful,
of Ponchielli's instrumental writing. For example. when the melody ol 'Amami Alfredo" is to be
sung forcefully and passionately - "con passione e forza" according to Verdi's indications
Ponchielli accompanies it with a light motif, to be played "piano e scherzando."

The duetto Pnolo e Virginia, for clarinet, violin, and piano, dates back to 1877 when
Ponchiel l iwasinRomeandattheheightofhissuccess justaf ter thetr iumphhisl ,aGioconda.

This composition also was never published and the manuscript is preserved today in the Milan
Conservatory. Its title recalls the romance novel by Jacques-Henry de Saint-Pierre, Paul et Virginie.
Written in 1787, this novel still remained well known throughout the 1800's so much so that it
became the subject of various musical interpretations. In Ponchielli's interpretation we find two
representative characteristics of his chamber music: first. his integration of the operatic tradition
with the romantic melodismo; and second, his liberation from his generation's need to place
hidden and serious meaning in music. Here he adds the timbral effects, the rhythmic combinations,
and the unexpected play of sonority just for the fun of it.

In the brief introductory sesmenf s of Pnolo c Vroinin ssyg2, both ths e-.rsgnce of the
operaovertureandthesong-likefeaturesof thethemeslefttotheinstruments. IntheAndante the
clarinet first introduces the theme. Then the violin gradually takes over in a game ofcounterpoint
that becomes increasingly loaded with drama. In the second exposition the theme is entrusted to
the violin, playing in octaves in a very high register, and is also accompanied by virtuosic flights
ofthe clarinet. In the final climax one finds the same emotive tension present in vocal love duets.



Herethistensionisaccompl ishednotonlybythesong- l ikequal i tyof thetheme,butalsobythe
insfirrmental timbre, by the harmonies' and by the unexpected arrival of a finely executed Sonoflty

thatbecomesgraduallychargedwithpathos.Thesecompositetechniquesessentiallyrevealboth
the opera comloser and a notable knowledge of the instrumental idiomatic language .The Allegro

hu,ulight".unamoreplayfulcharacterthatremindsoneofpassagesf|ofi;theQuartettoper.fiati'
In this case, however, the character of composition is more homogeneous: the singular timbre of

the violin intemittently colors the .ou"^"nt in u ,"ntimental vein; the conclusion briefly lepeats

the theme of the Andante, and the style is more refined and mature'

ponchielli,s sinJbnia op. I i 3 has a singular history. It originated in 1875 as an homage

that ponchielli paid to cesare iigna-i, his friend and director of the cremona orchestra. The

work was performed three y"., [t"', perhaps for the only time' in Montevideo where Bignamr

wasthenresiding.Thecompositionhasatwo-partstructurethatwastypicaloftheltalianopera-
tic overture at the beginning of the nineteenth century' This work' however' has amplified

dimensionsandaverydenseinstrumentation.Thesinfoniaopenswithabief,|yricalAdagio'
meanttoserveasanintroduct iontoaveryenerget icAl legroDeciso. . |heAl legroDecisouses
variouscompositionaltechniques-dynamiccontrasts,.explessivecrescendos,andthematic
transpositio; _ that strive for the achievement of emphasis and powerful dramatic^effect. Here

wedonotfindatraceoftheidiomaticsubtletiesandplayfulironycharacteristicofhischamber
music. what we do find in this piece is the most popular aspect of Ponchielli's music - an attempt

io fruy to ,t 
" 

g"rreral tastes of tie nineteenth-century theater public. Perhaps that is why this work

toiuy-r".rn. somewhat dated and has been neglected in this century'

Licia Sirch

LiciaSirchiscurrentlytheleadingscholaronthemusicofAmilcarePonchielli.Herdefinitive
thematic catalogue ofthe composlr's works was published in 1989 by the Fondazione Claudio

Monteverdi. A resident of Cremona, she is also the director of the library at the Conservatorio di

Musica ..A. Pedrollo" in Vicenza' Italy'

Trttnslared from the Itulian by Silvia Georgini'
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Artist Faculty from the University of Michigan School of Music

Fred Ormand, Eb and Bb Clarinets

Recording director Fred ormand is a leading clarinetist, educator, and scholar. He has played
with the chicago, cleveland and Detroit Symphony orchesrras, and has performed as a soloist
with orchestras in the united states, china, and Europe. Donald Henahan of the New yorkrimes
called him "an excellent clarinetist". An advocate ofnew compositions for clarinet, he has premiered
many compositions by American composers, especially Leslie Bassett (Fantasy for clarinet and
wind ensemble and recently Arias for clarinet and piano).

Hailed as "a genius teacher" by Maestro Mstislav Rostropovich, ormand is a member of the
faculty at the university of Michigan school of Music where he was a recent recipient of the
Harold Haugh award for outstanding teaching. He has taught at several leading American
universities, and was visiting professor at the Shanghai Conservatory in 1988, where he attracted
students from across China. In 1995 his master classes in England, Denmark, and Sweden received
raveacclaim. Since l98Shehasbeenamemberof thefacul tyof  theMusicAcademyof thewest
Summer Festival in Santa Barbara, califomia. In addition to teaching and performing, Mr. orm-
and has been extensively involved in the research and editing of the music for winds ofAmilcare
Ponchielli.

Leone Buyse, Flute

After 22 years as an orchestral musician, Leone Buyse relinquished her position as acting princi-
pal flutist of the Boston Symphony in 1993 to become Professor of Flute at the university of
Michigan School of Music, and pursue a more active solo career. At the invitation of Seiji Ozawa,
Ms. Buyse joined the BSO in 1983 as assistant principal flutist and principal flutist of the Boston
Pops. A former member ofthe San Francisco Symphony and the Rochester Philharmonic Orchestra,
she has appeared as soloist on numerous occasions with those orchestras and also with the Boston
Symphony, the Boston Pops, the Utah Symphony, and l'Orchestre de la Suisse Romande. Her
solo recordings include "The Sky's the Limit," a Crystal compact disc devoted to twentieth century
American flute music, and "Contrasts," a Boston Records release of American music for flute and
harp with Boston Symphony principal harpist Ann Hobson pilot.



The only American prize winner in the 1969 Geneva Intemational Flute Competition, Ms. Buyse

has presented recitais and master classes across the United States and in Canada, Japan, Greece,

and lfurkey. She has served on the faculty at the New England conservatory, Boston university,

the Tanglewood Music center, and Boston university's Tanglewood Institute, and is in great

demand as an adjudicalor and clinician.

Deborah Chodacki, Clarinet

Deborah chodacki is a graduate of the Eastman School of Music and Nofthwestem university'

She joined the faculty oi rhe University of Michigan School of Music in i993, coming from the

Inteilochen Arts Academy where she had been insfuctor of clarinet since 1989. She seffed as

clarinet professor at East Carolina University for ten years, and was a member of the artist faculty

at Summer Music Monterey. As an orchestral performer' she has held positions with the Spoleto

Festival olTwo worlds in Spoleto, Ita1y, and has performed with the Alabama, charleston, and

North Carolina symphonies. Ms. Chodacki has also performed at the Monterey Music Festival,

the New Hampshire Music Festival and the Skaneateles Chamber Music Festival. Her performan-

ces at the latter have been featured on National Public Radio. She has published articles in the

North Carolina Music Eclucator and in Medical Problems rtf the Performing Artist.

Harry Sargous, Oboe

Hatry Sargous has been a guest artist with many orchestlas in the u.S. and canada, a featured

sotoiston iBC Radio andTelevision, BBC London,wDR Kdln, Swedish Rijksradio, and arecitalist

in North America, Europe, and Japan. He has shared the stage as soloist with many promlnent

artists including the late David Oistrakh and made his Camegie Recital Hall d6but to critical acclaim'

For several ,u-rn".. he perfonned at the renowned Marlboro Music Festival, including principal

oboe duties in the orchestra conducted by Pablo Casals

From l97l  ro 1982 Mr.  Sargou, was pr incipal  oboist  of  the Toronto Symphonl under music

directors Karel Ancerl and Andrew Davis. In 1982 he was invited to join the faculty of the the

University of Michigan School of Music in Ann Arbor, where he is now Professor of Music'

teaching, and exploring the traditional and eclectic contempory performance possibilities for the

obo" . fi" is a lounding member of the Michigan Chamber Players and has been working extensively

l t



with marimbist Keiko Abe, touring and recording. His two solo CD recordings on Crystal released
in 1990 (Premiire Oboe Works), and 1994 (Aria and Architecture: Three Centuries ofthe Virtuoso
Oboe) have received enthusiatic acclaim.

Anton Nel, Piano

Anton Nel was the First Prize Winner in the 1987 Naumburg International Piano Competition and
the 1986 Joanna Hodges Intemational Piano Competition, and he was a top prize winner in the
1984 Leeds International Piano Competition. Recent and upcoming highlights of Mr. Nel's busy
concefi schedule include debuts with the Cleveland Orchestra and San Francisco and Chicago
Symphonies, concefis in Russia, Denmark, Sweden, and Mexico, tours of South Africa, as well as
recitals and chamber music engagements throughout North America. Currently Prof'essor of Piano
and Chamber Music at the University of Michigan in Ann Arbor, he records for EMI, Virgin
Classics, Music Masters, and Bddge Records. The South African-born pianist holds degrees from
the University of the Witwatersrand in Johannesburg, and the University of Cincinnati.

Andrew Jennings, Violin

Naumburg-Award-winning violinistAndrew Jennings has achieved international acclaim as both
a performer and a teacher. As a soloist and chamber musician he can be heard on recordings for
RCA, Nonesuch, Vox, Tumabout, CRI and MMO and these recordings have twice received Grammy
recognition. Television appearances both here and abroad have also received numerous awards
including an Emmy. His chamber music career has included a sixteen-year tenure with the
acclaimed Concord String Quartet as well as his current membership in the Concord Trio. As a
leading exponent of new music he has given nearly three-hundred premiere performances as well
as acclaimed surveys of the complete chamber and duo works of Bach, Beethoven, Schubert,
Ives, Brahms, Rochberg, Bartok and others.

Mr. Jennings' students have won imporlant international competitions and hold positions in
orchestras, string quartets and universities throughout the country. He currently holds simultaneous
appointments as Professor of violin and chamber music at both the University of Michigan in Ann
Arbor and the Oberlin College Conservatory. He has been a member of the artist faculty of the
Tanglewood Music Center for the past ten years.
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Martin Katz, Piano

Martin Katz must suely be considered one of the world's preeminent collaborators with nearly

thir tyyearsofconce(stohiscredi t 'Formostof thoseyears.hehasbeeninconstantdemandaS

f*n", ror.u.ry of the world's most celebrated vocal soloists in recital. He has appeared regularly

*ittt lrl*ityn Uorne, Kiri Te Kanawa, Kathleen Battle, Frederica von Stade' Cecilia Bartoli' Syl-

v iaMcNair .andJoseCarrerasinbothconcertsandrecordings.HehasrecordedforBMG,CBS'
Sony, Decca, Phiilips, RCA, and FonitCetra labels'

In recent years, invitatlons to conduct orchestral evenings have come with increasing frequency'

Mr. Katz iras partnered several of his soloists on the podium with orchestras and his appearances

in the opera house have included D on Pasquale, Don Giovanni, Hansel and Gretel, andDialogues

des Carmdlites.

For the past twelve years' he has been in charge of accompanying and chamber music-at the

Universi tyofMichiganwherehewasrecent lynamedtheArthurSchnabelProfessorofMusic.
He is also a frequent guest for master classes His teaching has played a pivotal role in the

training of countless young afiists who are now working on three contrnents'

The Lithuanian National Philharmonic

TheLithuanianNationalPhilharmonicwasfoundedinlg40.Themusiciansoftheorchestrawere
drawn from several existing Lithuanian orchestras. Its fifst conductor and artistic director was

Balys Dvarionas, a distinguished Lithuanian composer! pianist and conductor'

Since1964' theorchestrahasbeenworkingunderthedirect ionofJuozasDomarkas, i tschief
conductor, whose imagination and energy breathed new vitality into its development. The Lithuanian

National philharmonic performs outJnding classical works as well as an impressive range of

contemporaryworkscomposedbyLithuanianandforeigncomposels.Theenormousrepertoire
thoroughlyref lectsthedevelopmentof thesymphony,cantataandorator io_fromG.F'Hi indel .s
.,con"J.to grorro,'to G. Ligeti's 

,.concerto for cello", from J.S. Bach',s "Passions" to o. Messiaen's

olatoio .,LaTransflguratlon de Notre Seigneur Jesus Christ',, fiom J' Haydn,s to W. Lutoslawsky's

svmphonies.ThemajorpartoftheLNP'sorchestralandconcertorepertoirehasbeenrecorded.
l l



The LNP has participated in many intemational festivals, among them..The Moscow winter',.
"The Prague Spring", Schleswig-Holstein Music Festival, "wratislavia cantans',, Festival of Baltic
Countries in Sweden and the recent intemational festival of contemporary music in St. petersburg.
Additionally, the orchestra has toured France, Germany, poland, Finland, Spain, Switzerland,
Belgium, Czechoslovakia, Norway and 9weden. In October 1994 the orchestra performed in the
Philharmonic of Cologne, London Barbican center, Birmingham and sheffield. In i995 the
orchesha toured Austria, Slovenia, Italy (soloist - M. Rostropovitch) as well as Japan.

Juozas Domarkas, Conductor

J. Domarkas was born 1936. He studied music at the vilnius Academy of Music and conducting
with Hlya Musin in Leningrad. In 1963 he attended a special course held by the prominent French
conductor Igor Markevich in Moscow. The great talent of the young musician was noticed early,
and in 1964 Juozas Domarkas was invited to lead the Lithuanian Philharmonic Orchestra as its
chief-conductor, one year before his graduation from the conservatory. He has retained that post
for nearly thirty years and it is largely because of him that symphonic music has won such wide
popularity in Lithuania.

Along with his work as the chief conductor of the orchestra, Maestro J. Domarkas leads the
Depadment of conducting at the vilnius Music Academy. His volcanic energy and creativity
have won him wide acclaim in the intemational press. J. Domarkas' ,....musical 

depth. emotional
manner of execution, precision, taste and sympathetic feeling for the works he performs have
made him one ofthe truly important conductors ofour time". He has toured throughout Europe
and often conducts the best orchestras of Moscow and St. petersburg.

Juozas Domarkis is an outstanding personality whose creativity is admired by vast audiences and
who through his talent leaves a deep imprint on Lithuanian cultuie.



Recording Director: Fred Ormand

| 1 I Quartetto
Proiuier: Vilius Kondrotas. Recording Engineer: Valdemuas KirSys

[ 2 ] Paolo eVirginia

Proiu""r, HarrySargous Recording Engineer: Mitchell Miller

[3] I lConvegno
Proiu""rr, Viliu, Kondrotas and Hany Srgous Recording Engineer: Valdemaras Kiriys

[ 4 ] Ricordanze della Traviata

Proiu""rr, Hany Sargous and Julia Broxholm Recording Engineer: Mitchell Miller

[ 5 ] Sinfonia
Proiucers: Vilius Kondrotas and Hany Sargous Recording Engineer: Valdemaras Kiriys

Recordings in Vilnius, Lithuana ( 1,3, and 5) were made by Tembras recording company in the concert hall

of the National Philhamonic

Recordings in Ann Arbor' Michigan (2 and 4) were made by-Mitchell Miller Recordings in the Julian and

Vera Mcl-ntosh Theater at the University of Michigan School of Mustc'

Digital editing: Numbers l, 3, & 5 Robert Hill Numbers 2 & 4 Mitchell Miller

Final mixing: Will Spencer' Solid Sound, Ann Arbor' Michigan

The cover picture is "Una Piazza in Veneto", Anonymous Italian (Venetian)' 19th century'

from the University of Michrgan Museum ofArt, dift through th. Estate of Edward sonnenschein. (Pen and

brown ink with gray wash over black chalk)

This recording was made possible through funding by TheUniversity of Michigan Office of the Vice

President for Reseilch, the Intemationaftnstitute, and the School of Music (Paul Boylan' Dean) and

contributionsbyunonymousdono,,'SpecialthanksisgiventoRomualdasPeffait is,ArtisticDirectorofthe
Lithuanim National Philhmonic for his assrstance'

The editions used on this recording ue the result of reserch by Fred Ormand and are based upon

Ponchielli's original manuscripts Jt copi"s of the composer's mmuscripts which were made during the 19th

century.
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Amilcare Ponchielli
(1834 -  1886)

Premiere Recording of Solo Works for Winds

[ 1 ] Quartetto (1857) 15:4t
Lithuanian National Philharmonic

Juozas Domarkas. conductor.
with soloists:
Leone Buyse, flute. Harry Sargous, oboe.
Fred Ormand, Eb clarinet.

, Deborah Chodacki, Bb clarinet

[ 2 ] Paolo e Virginia (1877) 9:39
Andrew Jennings, violin. Fred Ormand, clarinet.
Martin Katz, piano

[ 3 ] Il Convegno (1857) t I:41
Lithuanian National Philharmonic

Juozas Domarkas, conductor.
with soloists:
Fred Ormand, clarinet.
Deborah Chodacki, clarinet

[ 4 ] Ricordanze della Tfaviata
(1873\ l5:31
Leone Buyse, flute. Harry Sargous, oboe,
Fred Ormand, clarinet. Anton Nel, piano
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DANAC.RD [ 5 ] SinfoniaforOrchestra

Gemerssade 35 (1875)' OP. ll3 I 1:02
DK-1319 Copenhagen Lithuanian National Philharmonic

DENMARK JuozasDomarkas,conductor

ODANACORD i996

Fred Ormand, clarinets
Leone Buyse, flute
Harry Sargous, oboe
Deborah Chodacki, clarinet
Anton Nel, piano
Andrew Jennings, violin
Martin Katz, piano

The Lithuanian National Philharmonic
Juozas Domarkas, conductor
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