
Thorvaldsen og Musikken
Rom - Kgbenhavn

Thorvaldsen and The Music - Rome - Copenhagen
Inger Dam-Jen sen, s op ran. Christi na Astrand, v i o I i n. Hans Ny gaard, c e llo

Dorthe Dreier, v io la. Toke Lund Christiansen, fl 4j t e. Ingolf Olsen, gu itar



--= ra-

Ia l ( r r i l  l \ ' l r ! r r t r \ r  Sostfcnc l lchbcf!  ( lnrscr l rkk()rnpr!ncfc l  r l  
_ lh(n\nld\cn.  

l8 l9 i0 I ' f ivr t ( ie.



ROM - ROME
Domenico Cimarosa: Sinfonia in Bb "Eseguita nel Teatro alla Valle in Roma"
( 1749- I 801 ) Sin;ftnia in Bb performed at Te.tro alla Ville in Rome.

[ 1 ] Allegro con spirito 4.03

[2]  Andant inol :52

[3]  Presto 1:J8
I Thorvaldsen's nodeblager iindes 11ere eksempler pi Sinlbnia'er af
Cimarosa, son var tidens miske nest popuJere komponist. indtil I
Rossini overtog det absolune forerskab. I
There tu< sev,eral SinfonitLs inThorvtidsen's nrusic books bt ;

Cimtrrosa v,lto v,us perhaps the nost popular conposer of his tkty :
untiL Rossini dssutned th.e iluntle. 

i

Gaetano Donizetti: [ 4 ] Sang, skrevet til Thorvaldsens Romerske fodselsdag :
(1797 1848) d.8.marts 1836.2:15 ' ,

Song written for Thonaldsen's Roman birthtlol' on the l
'9r l t  uf  March t8J6.
Teksten afllyric.r D-v: Barbieri: Con le grazie con le muse etc. j
Forholdene omkring denne sarngs tilblivelse er beskrevet at i
Bjarne Jdmrs i en artikel i Pri Klassisk Grrnd. Meddelelser 1ia
Thurrr ld 'enr Museum I  aSa.
Bjarne JQrnes describes the song's origitt irt ort esstLt in The

Thorvalclsen Museum Buttetin 1989. i

Gioacchino Rossini: [ 5 ] Rosina's Cavatina fra Barberen i Sevilla:

(1792-1868) Unavocepocofa'4:11

Ros i na's C av ati n.a.from The B arb e r of S e v i L le.

Versionen fbr sopran og guitar er iia F. W. C. Pedersens: Journal 1br

Guitane ,+. Arg: Kbh. I 822 25. Rosina's Cavatinr var et af Ida

Brun's glansnumre. (Om tda Brun se 6vrige CD teks|.

Thorvaldsen havde et specielt tbrhold ti l  Beaumarchais'komedie:

Barberen i Sevilla. Under en opt'drelse i Det dramatiske-litteraire

Selskab i Kgbenhavn i 1793 skulle hnn fremsige to replikker, men

lampei'eber (?) gorde det umuligt for ham at allevere dem. -



Henrik Rung:
(r807 1871)
Anonym:

Bertel Thorvaldsen (?):

Anonym:

Nicolo Paganini:
(1782,1840)

Muligheden l i le l igger.  at  Tlrorvaldsen oververede den skandal0se

l Orsteopfbrel  se af Rossi ni 's "B arber" under kamevalet i  Ronr I  8 I  6.

Tlrc vtrsion.for soprarn ontl guituLr is fint E W. C. Pedersst's:

.lounrol .for Guitot're 1th Colle t;titn, Cqrcnhogert 1822-25. Icla Brun

tlicl qil exc:ellent rantlition oJ Rosint's C'crvctina. Tlurrvtiltlsan ltud o

partit ulur erperienca tith Bettmqrc'luris' tomatlv, The Borber of

Sevi l le.  DLo ir t ,q a petfonntncc givert  ot  the Li tcrun'  Socief i  i t1

Copenlrtgen in 1 793 he \,(rs il1(trnt to (l(lit ar ttto litk's bLlt lt( n'ut

stru.k dLuilb b| stdge .li'ight ( ?). It is not inconceit qble thar

Thorvoldsett tne\' lulre Ltt(n(lell the sctuttltlotts first Iight of

Rossini 's "Bttrber" thrr in,q the Cornt 'vqle in Ronte, lEl6.

Fem Italienske Danse:
Five ltalian Dances:

[ 6 ] Ricordanza d'Italia (Saltarello) 00:J9

[7 ] Tarantella00;57

I tl j Tarantella 1.36
Fra et spilleverk i Thorvaldsens guldsignet.
Twre front a musical bor in Thorvalcl.sen's gnld seal.

[ 9 ] Saltarello 00:57.LtertH. Rung af Thorvaldsen.
Taugltt to H. Rung bt ThorvaLdsen.

[10] Danza Romana'/:00
I lbrbindelse med Thorvaldsens musiceren. og danske kunstneres
l-arden i Ronr iOu-igt. stdder miin uslandseligt pa Saltarelloen. en
liv1ig udadvendt chns som pti denne tid var hoieste mode.
Relerence s to tlte Stltttrello rccLD unTi,\tantl,\' iil coLut(ction \ritll

Tfun'r ' t i l t lsen's ntts icul  i i l t ( t?sts t i l1d t l rc presertct 'of  ot l ter Dot is l t

. t t t ists i t t  R.,nl( .  I t  t t t t .s u l ivah ert f t ) \ 'ar l  d.ok'(  tutd the height of

t t tn t on p o tt rt' f tt s h i o t t.

Quartetto a Violino, Viola, Chitarra e Violoncello.

QLt.u'tet in C-majorfor violin, viola, g.uitor rmd celb.

[11]  Al legro 6:12

[12] Menuetto 6:29



Rudolph Bay:
(179r-18s6)

Carl Maria von Weber: t161
(1786- l  826)
Felix Mendelssohn- tl71
Bartholdy:
(r809 r8.r7)

[13]  Adagio 4:0E

[4]  Presto 3.21
Thorvaldsen kan nasten ikke undgi at  have hof i  Paganini .  et  af  de

hotteste navne i  I tal iensk musikl iv i  netop clen periode.

Ornkring 1 820 spi l lede han i  Ron mecl en tr io:  Tr iunvirate

Musicale,  best iende afhan selr ' .  Rossini  og gui tar isten Ciul iani .

Pagtrnini  skrev alcir ig en strvgekvartet,  t i l  gengeld skrev hlrn I  b

kvartetter med guitar.

It t,otrltl be st*.tc-hiilg tlte bourtl.; of credibilin to bel[eve tltut

Tltonulrlsen hod not lrcunl o.f PttgtLrtirti, orte of tlte lnttcst nLun, t it1

I tul iut  tn.usic circ l(s at t l rc t inrc.  Arct.rncl  11920 lrc plated in Ront,  i t t

d trio: TriLutlr,irdte Musicale, t:onsisting of hilnstu, Rossiti (1nd tlle

guitar ist  Git l iuni .  Pcrgonini  rret ,er tnt ta ( t  st ing qLklr tet  but l rc did

crt t tpo.se l  6 guit0t '  c luqrt( ts-

KOBENHAVN. COPENHAGEN
Tre sange med tyske tekster:

Three songs in German:

t lsl Adelaide J:4/

Tekst afTllrlcs b.r: F. v. Matthesson

Horch leise, horch 1:46

Tekst af/Lyrlcs Dr': Jens Baggesen

Venetianisches Gondellied 2. 24

Tekst efter/I-1'rics /zm: Th. Moore

Digteren Matthesson fbretrak (i i1g. Ba1') langt Bay's musik ti l

digtet om Adelaide I 'r 'em fbr Beethoven's (!). Matthesson havde trt

kontakt t i l  den Brun'ske kreds. Muligt er lda (Atlelaide) naurgivet
pii baggruncl af dette digt. som Friederike Brun holdt meget a1.

Baggesens Sercnade ti l  Webels musik, skrevet i Stuttgart i I 809, var

et af yndiingsnumrene i de kObenhavnske saloner. Cuilarstemmen
er original. og digtet er skrevet pi tysk, et spro-g sorn mange durske

digtere i t iden beherskecie ti l  fuldkomnrenhed.
Mendelssohn s fbrhold ti l  Thorvaldsen er beskrevet andetsteds i

teksren ti l  denne CD.



Schall/Bombelle?:

Fernando Sor:
(1778-r839)
Edouard DuPuy:

177O-t822)

Tl1( poet MLttth(ssut preferred Btl's ntLtsital attrtmpaniment tu tlle
poetn aboLi Atlelaide to Beethoven's (utt'ording to Bu\' ot an\ rote! ).
Mutthesson v,us closeb ossociatetl with tlrc Brun circle. Idq
(Adelaide) ma\' lurv,e been named becuuse of this poem of whith
Friederike Bruil \:us very ftnd.
Boggesen's Serentule to Weber's mLtsit (ori,qinttl ly acconpanied bv"
guitar) h'ritten in StuttBdrt in I 809 was a Javourite tl the
C op en httg er t s ttlort.s.
Mentl el ssolm's rc Loti ons hiTt to Th orvu! dsert i s described
elsev,here in tltis CD booklet.

Fire "kobenhavnske" danse:

Four Copenhagen Dd,nces :

[18] Greve Bombelle's vals 1j29 Trykt i "Nye Apollo" 2. irg.

Kbh. 1816-17 udg. afClaus Schal l .

Count Bombelle's waltz, printed in "N,ve ApoLlo" Year 2,

Copenhagen 1816-17, published bv Claus Schall.

[19] La Romanesca 2:2J

[20] El Jaleo de Jerez 1:J5

[21] Polonaise -5:25
Crev Bombelle mi vere Louis Phil ippe Greve de Bombelles. der

som kejseren af Ostrigs udsending kom ti l Kgbenharvn i november
1813. 1816 gi f i  med lda Brun. som l ia nu afbJev grevinde Ida
Bombelles.
Begge de to Sor temaer bliver en del af den Krlbenhavnske kultur.
idet Bournonvil le benytter den i sine balletter.
DuPuy's Polonaise bringer rrinder on hans tid som omrejsende
violinvirtuos. Temaet indgir l igeledes i Bournonvil les ballet
Lifegente pd Amagcr. sorr jo tager sit udgangspunkt i DuPuys
mdske nok letferdige. men ogsii handlekrafl ige l iv. Iowigt var
polonaise en af den danseglade Thorvaldsens fbretrukne dansefomer.
Court Bontbelle must be Louis Philippe, Count oJ Bonbelles wlto
arrivetl in Coperthugen os the ALtstto-Hungttritut Entpercr's entof in
November I813. In 18I6 he married lda Brunwlto thus became



C'oruti.; s Itlu Bonbe lles.

Bountot i l lc 's use oJ lxt t l t  l l te Sor thenas in l t is l rul lets tr tnt l l i tnnet l

t lknt into t l tntert ts in Copet lngan t t t l turul  l i fe.

DuPtt  s Polont ist  un)us(\  i l te i l lor i (s of l t is t int '  ds ut i t i t lcrat l t

t io l i t t  t i r luoso. ' ! 'hc t l tnt '  is ulxt  purt  ol  Bountottv i l le 's lu! ! t ' t  The

Antt .qt ' rVolwtteers t l t iLh. of  r t turst ' ,  tus lxtsed on DuPut 's foot '

lrnse ltut tlt ttttntit li.fe. Polottuise tu.t rtrtt' of I'lpn'titlsttt s

fttvturites urttl lrc $.ts (! k(?n ddtL('r.

Tre danske romancer:
Three Danish Romances:

C. E. F. Weyse: [22] Barcarole fra Prinsesse lsabella: Natten er si stille' 1:.19

(1114 l84Z) Burcurrtle.frcnt Princess Lsabellu: The Night is so silent

Jol.ran l-udvig Heiberg.

[23] Romance fra Ludlams Hule: Tommeliden.2:21

Ronn nc e .frr nt Lucl I a m's C u v e : Tonmt e I i tl ert

Aclam Oehlenschltger'.
Friedrich Kuhlau: [24] Romance fra Elverhllj: Nu lgvsalen skygger 1:,/,

( I 786- I 832) Rorttttnt'e .front Elverhoj: Not+' tlrc urbour cdsts ils shutltttt'

Johan Ludvig Heiberg.
Intet cr sal dansk sotr "clen danske romirnce'. Vidunderlige
smiisange indlxgt i teatralske sammenhrnge og som tlisse opfort pil
Det kgl .  Teater.  Thorvaldsen hi l \ 'de tast plads i  tei l t ret .  h\u-hin ol ' tc

sad ved siclen af Oehlenschltger.

Tlrc "  Dttr t i .s l t  Ronttutce" i -r  l ld l r , , r  epi tontt  ol  Dunishttess.

Wotulet i i l l  s lnrt  sortgs tnt ' rget l  i r t t r t  t l l l i r i (Ql . \et t i l lgs (ut( l  so

lterlirntetl irt tlt(' Rt)\'uI Thedlre. T lutnuldsatt lttd u regulu st'tt irt

the theutre whare he often.\Lt t  besid( Oelt lenst l t l teger.

[25] Allegro i A-dur fra opus 51. 9:00

Kvintet fbr flpjte. violin. 2 violaer og cello.
Allegro in A-major.front opu.s 51 . Quintet for flute, v'iolirt, 2

violus ancl celkt.
Kuhlau horte siirnnen med Weyse til de absolut storste begavelsef i



Guldalclerens danske musiklir ' . Opus 5 1 no. 3 i A dur h6rer t i l  blrndt
Kuhlau's mestervrerker. Den udkorn samtidig i en uclgave for
tirhendigt klaver. tbruden i en udgave lbr f16jtc og kJaver. I denne
version indtager guitrren pladsen som 2. viola.
Kuhlrtu trnd Weyse, tlrcse f,ro tert' witltoul doLtbt the grcltcst

.ottpose$ iu Danish tnu.rit t luritt,q tht' Golden Age. Opus 5l no. 3 irr

A ntujor is one of Kulilnt'.s nust('rpiece s. It v'(ls rel<rse(l (It tlk
s(me ti i lrc in a piano tluat v't 'sirtt Lts ve!! tts otte for the lTute artd

trtittrto. ln tl is v(rsi(rt t lk,gt.t it(r t 'eplut'es tlte secrtrt l viola.

Inger Dam-Jensen, sopran. sopt'.ltro

Vinder alCardilt-sangkonkurrencen 1993: Singer o1'the Wor1d.
199;1 rredvirkencle i Rossini testival i Pesiiro. Rossinis fbdeby.

H o i I ecl tt s Wt rl cl Si n g c r of t h a ye u' e 1 | h e I 99 -l C u diff c o ntp e ti r i, r t.

In 1991 she is parti( ipati lg it t lrc Rossirti Festit,uI irt Rossirti ' .v lutrtt '

ktwrt of Pe.;uro.

Christina Astrand, violin

Koncertmester i Ratliosvrrlbniorkcstret.
Leutlar oJ tht Dtrtish Nutiottcrl Rudio Stmphou Orclrcstrtr

Dorthe Dreier, viola

Debut fia DKDM's solistklasse 1994, rnedlem al' Oslo
Filharmoniske Orkester og Det Norske Kllmmerorkester.
D e bu t.fto n T h a Rot tt l Du i s h M u s i c A r: u tle t t t .t itt 1 991, nt en bc r of

tlt e O.y l o P h i l ln nnl nt i t' ttrrl T h e N o rtr e gi u t C htun h c r O rt' l t e s t rtt.

Hans Nygaard, cello

Solocell ist i Das Berliner Sinfbnieorchester.
First callist irt tlrc Bcrlir Srn4tlnnt Orcllestru.

Toke Lund Christiansen. fl1jte. fl ut e

Solot-lojtenist i Radiosyrntirniorkestret
Solo.flautist it the D(nish N.rtiotiol Radio Sttnpltonl Or(ltellr(l
t \ in lht l  r ( ' t r r r \  t , \ r  Lt \n1r\ i lNt)

Ingolf Olsen. guitar

Docent ved DKDM. tnit iativta-ser ti l  denne CD og har udtia
historisk research slunmensat prograrnmet.
Associote professor ttt The Rttu! Dattislt Music Acudem\', [nit iLtt,r '

of tlils CD, conpiletl tlrc prcgraurnrc tutd diLl tlrc rcseurclt



Thorvaldsen og Musikken - Rom - Kobenhavn

Der l lndes uendelig mange uclsagn om vot

lreromte bil ledhugger Bertel Thorvalclsen's ( I 77(|

I 844) tbrhold ti l  rnusik. Fra samtidige erindrings-

bdger. breve. rejseskildringer og dagbogs-

optegnelser af Friederike Brun. Rudolph Bty og
H. C. Aniiersen nr. t1. modtager vi et 

-glinlrende
indtryk al"I 'horvirldsen birde som den udovende
f ' \1t '  f , l i l . l tdr ' .  l r r r . l  og i rct t tmc.t  prr  tu i t . r r .  tnet t

ogsi f lqjte og violin, pir hvilke instrumenter hln
modtog unclervisning i Kdbenhavn i t iden op l i l
1797. Og vi moder ham som clen modtrgelige
ti lhOrer ved de musikalske soir6er, han

overvarede i Rom's velbjergede og dannecle

cirkler genrrem de nrange ir, han opholdt sig i

Italien ( I 797- 1 838). og senere i t i lsvarende
Koberhavnske sammenhange. Et Romersk
Accadenia, en privat indbudt l irsamling, var

simpelthen det sted, man rrOdte tidens musik:
kammermusik - vokalmusik etc, hvis man da ikkc
gi l  r  leulrr t  L,r  JI  o\ i  r \  dre : l ,1nc l in!  \un oncr3.

Desuden havde man kirken rt ty t i l . hvor isrr
Peterskirken kurne opvise kirkemusik i den store

sti l. Koncerter. som vi kender det med symloni-
og kammermusik lbr et otlentl igt publikum.

landtes ikke i Rom pir det t idspunkt. Bil ledet, som

tegner sig af Thorvaldsen, er af et menneske med

et inderligt i in-hold ti l  musik som et yesentligt

kommunikationsmiddel pi et menneskeligt
udadvendt pli in, med en sand gllede siivel ved clen

li l le sirnple rrelodi eller tyrige tarantel sonl ved

clen store symlbni eller opera.

Pi denne CD Thorvaldsen og Nlusikken - Rom -
Kobenhavn er det ibrsogt at trekke nogle l inier

op. som beskriver musiklivet og dermed
Thor\,aldsens lbrhold ti l  i lette i de to modpoler

geograf isk og kulturelt set , der alanner hans

livs penclul: Rom Kobenhavn. Dct sker necl

musik. som man kturne hclre pit gaden. i teatret. i

det t ine Romerske Accademia eller t oen

ti lsvarende KObenhavnske salon. i Thorvrldsens
egct atelier. i osteriet Falcone. eller var det l,a

Gensola'l Musik. han muli-svis selv har udfbrt,

noget muligvis selv komponeret (den saltarello.

han lierer H. Rung), men rltsamnen noget, som
lbrtrl ler os om Thoraldsens tbrnemmelse l ir
musikalske l inier. ry'tmiske forlob, dissonanser og

harnonier, og son nan pir en mlide kan sige. han
var i stand ti l  at overl,rre ti l  den vidunderlige
mamor pi en sii folsom og gennemvifiuos miide.

rt ir lgen i hans silmtid kunne gore hilm rangen
stlidig. Og pistanden on. at Thorvatldsen
indenlbr nrusikken i l igesir hil j  grad gladede sig

over dct middelniidige som over det sublime.

skyldes. sri vidtjeg kan skonne. ikke en
manglende domnrekrati, men viser snarere et

befi iende usnobbet syn pit helheden. sorn bestan'

af stort og srrit i  en skdn variirt ion.

Pi Thorvaidsens Museum i Kobenhaivn opbevarer
nran firruden "Thorvaldsens Fldjte". en tvrerf-lojte

Ll  l ) .c!u 'ht tk.hotn ' i lnctet  A.  Chr i \ lenrrn.

Danzig. ogsii en sanling af hindskreure

nodehrtier, som fi)r stOrstepaften er skrtvet mecl
Thorvaldsens egen hind. Et l i l le hetie bestir af

Si rfi tt i t' t, S ou ct inc /pt rA/i o I i rt o a C lt itu r ru.

Desvane er her kun violinstentmelt bevaret. Et

andet hetie bester af to duetter med guitar-



i lkkonpilgnement I l ' i l  populiere operaer i t iden:
Pictrrt Ctrlo Ciuliclnt. Lu sltosu bisltr,/ icrr tncd
ti lskri l ien: Ciurrevale | 799. Teatnr Aliberti. Den
anden: Ferdinrnclo Ptrtr-. Lu yirtri ul tiil.'nt(, ntcd
t i lskr i l ien:  Nel l '  Autunno I  t lOl .  Tcatnr Vr l le.
Restcn. ca l:10 sidcr. cr l ix guitar solo ellcr l ir to
rui t r rer .  t t is inalntusik ()r  thn\kr ipt i (n lL ' r .

Dc rcpriesenterede nll ne i dissc nodebetger viscr
os en broget huket al-t idens l i)retrukne
konrponister. Ud over et par regte klassikere:
Cluck og Hrydn (Ciuseppc Aiidcn lsir ' l). clrcjer
d( ' l  s ig r)rn \ ' t  \ t ld i r l  i t i r l icnclc.  Cirnrrrrs i r .
Carul l i .  Nrrdini .  Morct t i .  Nasol in i .  Glz l r r iga.
Mosca: l ir lk sonr var pii toppen lige onrkring
iirhundrtdskil ict. t idcns "nrodernc" konrponistcr.
og hvis navnc derlir cr skrevct incl i node-
hielierne. Crunden ti l . i l t vi slvncr nil\,ne sorrr
Rossini. Paganini og Donizetti. er dcn. at
nodehrelterne henhtlrer t i l  cn tidlig periotle i
Thon,aldsens italienske lir ' . hvor dissc stjerner
cndnu ikkc viu korlrlct op ovcr horizontcn. Dcttc
lirhold urrderstreges yderligerc al en l i l le udskril i
pii hvert al 'hrelierne. hvor det ned Thorvaldsens
let genkendelige himd hedder: Per uso di B. (l ir

Bertei) Thorvaldsen. Senere vil le der have sti iet
A. (l ir Albcrto). cn it i l l ieniscrct l inrn al navnct
Bcrtel. Thorvaldsen da k)g i anvendelse. De ll
dateringer i l ixbindelse nred nrusikken peger ogsri
hen pri de tidlige i ir i  udLerrdigheden. Foruden de
liuan nrevnte i ir-strl l indes et i l i)rbindelse nled en
llengere rondo al'Ferdinando Carull i: Napoli
1797. Thorvddsen ilnkonr ti l  Napoli den |.
lebruar 1 797 pii sin allerlbrste rcjse ti l  Rom. hvor
hans talent og hans ry gennenr de nieste Iyn'e i ir
skulle gore hanr beronrt sont ingen anden dansk.

Bctel  Thorvr ldsen: Drnsr inde. 1817.
ThoNrldsens Mrseum.

Iltrtal 7-hrtrvullsen: 1'lt? l)dil(ing Giil, llll 7
'l ho rru I I xtt s M t r st t t n.



Thorvalclsen opholdt sig en milneds ticl i Nrpoli.

og her kan hrn goclt har'e moclt clen ternre
guitarkornponist Clrull i . som strdig opholdt sig i

sin locleby. Scnere clrog han ti l  Paris. h\o-han

blel ct samiingspurkl lbr dcn klassiske.quitar.

De Kobenhar nske slloners ukronede dronning
Friederike 13run opholdt sig silnrmen mcd sin

begavede dirttcr. Ida- i Rom nogle rir f ia I 1t05.

Thorraltlscn havcle megen kontrkt t i l  den sakrldte
Brunske krecls. hlor man dy'rkecle alt. hlad cler
indei le kunst;  maler i .  tcgning. musik.  s lng.
digtekurst. recitatjon og l it i tuder i bedste I-ady

Hamilton-sti l. Om Thorvaldsens strl ige gave iir
musik har vi t ia Friederike Brun selv dette
uclsagn: Alt hos hlm cr mecLii '1dt og ved sig scl\ '

t i i t  og naturligt uclviklet. Det hpie Cenie cr en vis

alrrindelig Fivne ti l  111t egen. der l i i ttes dct blotte

Talent. som ikke tonlaaer neere encl [rt.

Sraledes har Thorvaldsen sandt Cenic ti l  Musik

og spil ler rred eienrkrmmelig Aand og Lethed paa

Cuit l re.  Hans Donr oler Musik og Poesi  er  a l t id
l igesaa sand som hlns Folelse".

Thorvaldsen ha!dc fi iet t i l  op-cave ilt Lrndcrvise
lch Brun. senere Grevinde de Bombelles. som pii

dette ti i lspunkt mir hiive vitfet I 3 1:1 iu- garnnrel. i

legningens kunsi. rren timerne gik ofie lned. i l t
hun sang. mens han spil ledc guitar t i l . Til i in.lre
tider hrr han i stedet fbr undervisningen
filretrukket at brugc hendes talent l i tr i l tt i tuderne
til at lrde sig inspirerc rent skulpturelt: "O. kuns

nogle Sti l1inger", cr et l i l le udriib. som har

overle\et t idcrne.

I Thorvaldsens bolig i Viir Sistina kom nrlnge

kenclte danske og uclenlandske kunstnere tor at

m(ide denne specielle bide nrenneskelige og
kunstncriske inspirator. Komponisten Rudolph
B:,1 hrrct tct  i  . i I r  r l l (  scl  "n l . r r l (  l ( i . ( -

beskr ivelser l la l ta l ien 1819-1821: "  xr
l 'horvlldsen bes(Jger jeg ntstcn hler iurden

Dag.. . '  o-c l ic l t  l rngere I Iemnc hedder det:  "Hans

Vertinde har trencle megct vakre D(rh e: Vilto' ia.

Helenu og Olvmpia. meget lystigc smaa
Skabnirger. hvis Vllgsprog er: jo 

-ra1ere. 
io beclre.

Forleclen Drg l lk vi clem ti l rt cl lndse la

Salrarel la: ieg naatte spi11e Cuitan-e og Manra
slog Trmbourin. Hil le en Ull kke. hxr de l irer
orrkring! " Ba). h!is talent f irr at skabe musjk

hrr t lembrii-gt nogle af \ '(xe smukkestc sange
(Fretl hviler rtvt,r Ltutd og Bt. Vil i  .\tolt l l t ( 'oduts

Bol,gl o. m. l.). optl lclte gan-s pii grng i de
romcrske Accrdemiii 'er. hvor han henrvkketle

alle mcd sit spil pir violin og guitar og mecl sin
unrrl ige bevaegelige tcnorslemrrc. Den 2E. nlaj

I l l  I 9 srng han i "ct nreget l i lremt Aclclcntie lros

Marquise Sacrirt i .... en Carrtinit af den beromte

Rossini .  hr ,or t i l  Kornponisten sclY
lccompagnerede mig'. 1lJ Thorvrlt lsen har

mlskc siclclet l idt i baggrunclen med hrlrt lukkede

ojnc og nydt mlrsikken.

I slutningen af I E30 kommer en anden hedspore
ph dagligt bespg hos Thorraltlsen. Det er den 21-

: . - r r< fe l i r  MenLlcl . : , 'hn-B:,r l l rn ldr .  . , ' tn .  <n . r t t

t i lbedelsesrus spil ier fbr dcn nu gotlt tres-iuige

bil leclhug-uer. som imeclens griber dybt i leret og

cllnncr sine udodelige former. "Mit klrverspil .
skriver han hjem. "forskafler mig en sitrl ig

91rede. I ved. hvor stor en elsker Thorvaldsen er ai

rrusikken. og clerfirr spil lerjeg undertiden l irr



ham om morgenen. nir hiin irrbejcler. Han har et
ret godt instrumcnt stiende hos sig......" Det var

ti l leldigt. irt der ved denre tid stotl et itbenbart
goclt lungerende klrver i Thorvalclsens atelier, lbr
Thorvalcisen spil lede aldrig selv klrver. Mellem
clen unge Menclelssolrn og den rc1dre bil leclhugger

opstod der et nert Venskabeligt t irrhold, sorr
Varede livet url.

I det allersidste ir afThorvaldsens opholcl i

I ta l ien.  v interen 1837-38. l lnder v i  i  den danske
kunstnerkoloni komponisten Henrik Rung, og cler
bliYer igen sun-get og spil let saJtarelloer omkring
et sodi ghs vin. En afien lrerer Thonaldsen den
velspil lencle Rung en saltrrello. sonl denne senere

indskriver i en tantrsi ibr tre guitarcr.

'I 'horvaldsen mi i sin romertid. selvom det ikke

sti ir antegnet nogen steder. have Irort et af de mest
lysende navne i det italienskc rrusikliv.
r  io l i r t ro lJrnrrn. lcn \ icol , '  Pr3: .n in i .  : , 'nr
fiDesten ogsl tryllede pir guitar. Omkring l l l20

optrirdte Paganini i Rom sanrmen med Rossini pii

klaver og Giuliani pii 
-suitar 

i Eioet Tritonyir.Ltt '

MuslL tt le. Der er ogsi en vis sirnclsynlighed lbr. at
Thorvaldsen overvieredc den skandalose
uroptitrelse al-Rossini 's II burbit ' tt '  dt 'Seli,g1ir pi

Teatro Argentina i fbrbindelse med karnevalet i

I 8 I 6. hvor den urlder stor t lrmult blev pebet ud

lor glnske kort t id etier at blive htvet t i l  skyerne

i succes. Mon han ikke ogsii har overvtret en

rrkke af Donizetti 's utroligt popultre operaer:
l -  l i t i r , l  , t tn, , r ,  D, 'u P,trr l t t r t l r  o.  r .  Dettre :eni . r le
melociiker. som rl 'grunde vi ikke helt kenaler.
skrev en sang ti l  Thorvaldsen's romerske
frtdselsdag den ll. marts 1 8J6.

I i 838 vendte'lhorvaldsen ti lbage ti l  l)anmrrk

lejret som Europas stl lrste bil ledhugger. Selvon
ThorvaliLsen nu nermeale sig dc halr' l jercls deltog
han mecl energi og glade i det kobenhrvnske
krn. l l r \ . .unr. lct  r rd.Pi l lcde. i r  t  pr i r r r l r

silmnrenhrngc og pir Det Kgl. l 'eater nred

Heiberg's vaudeviIler. Bou-nevii le's balletter.
Hlrtmann's operaer etc. Den romerske andeclam

viir skif ict ud mecl den ketbenhavnske. Men med
musikken og dansen gik deL lysti-et. I et brev 1ia
H. C. Anclersen ti l  Henriette Franck i 18.10
noterer hrn elter et holbal pir Christiarsborg: "Kl.
.1 om morgenen. c1a ieg tog bort. dansede
dronningen polonaise med Thqvaltlsen." Selv

nermede Andersen sig aldrig et dansegulv.

Danmark befinder sig i en periode. som vi yncler

at benevne: Dtnsk Gulclalder. Pir clen baggruncl
cr det morsomt. rt Rudolph Bay ti l  en ven i
Kdbenhavn den 30. mir.1 l{J2l skriver : "de

Erfaringer man pleier at gore i vore Tider. som
vistnok ei kan kaldes Gr.rldoldaren"
(uclhrvningerne er rnine). Smirgcn i kongens
Kobenhavn styres al'typer son &gtepanel Johan
I-uclvig og Johanne T-ouise Heiberg. hr i lket har

bragt l i tk som lngemann og Andersen pii

lortvir ' lelsens rand. "Bklddyr' \ 'ar Heiberg ernes

betegnelse fbr den slags fdlsomme cligtcrsit le.
|  )cr  r i . r  ntr 'gct  l iJ t  p l :J.  t , ' r  u l i lpJ. .cde penicr .

Selv en Soren Kierkegrard miitte lObe spidsrod i
clen kobenhaurske l i l leverden. [nclenlirr det
rnusikalske var der en vis ibragt f ia konponister
son Hafilnann. Kuhlau og senere Giide overlbr
mere melodisk' ' i taliensk" orienterede gem)tter.

Dermecl holdes en mand sonr Rudolph Bay helt

udentbr indflyclelse. skonl Thorvaldsen giver hiurr



sin varme anbelrl l ing i I 839. da Bay stager
sti l l ingen som s)'ngemester pii Del Kgl. Teater

etier Siboni. Runlr t ' f ir sti l l ingen.

En anden sktbne, hvis toner stadig klingetle nred

lys og 1et klrng i Thorvaldsens Kobenharrr. skal

l ige nevnes: Edouard DuPuy. Bay s slore
li lbil lede. Edouard DuPuy havde henrevet det

danskc publikurr ned sine elegante og
cnergilylcite sangberre melodier i bl. a. Ungdont
o,q Galslab ( I 806). l igesom han havde henrevet
danskerne letl sin indsats i Livjegerkorpset. hrrx

han med bravour krmpede mod engllendernc i

I807. Desvrn-e mirtte han lbrlatle dcn danske

skueplacls. cla han ogsa henrev den clanske
kronprinsesse Chnrlotte Freclerikke l idt Ior
grundigt. Han fik to tirner og 1000 rigsdaler t i l  at

f i)rlade Dannlark tbr alt id. Men hans nusik holdt

sig ung og tl isk som en del al vor hjemlige kultur.

I I [3210 oplever man i Kobenhavn en art "spllnsk

syge". En mani omkring de spanske duse havde

bredt sig tia Paris og nirede her i Kdbenhavn sit
fbrelobige hojdepunkt med cle to ber9nte dinsere
Dolores Serral og Mariano Campr-ubi. Men ogsii
vor hjemlige Bournonvil le skabte sensatitx ved at

kunne hamle op med cle spanske pii Lleres egen
h, ' lJ ; r , lc :  i  le11 .p.r t t .ke J in. .  Bl .  : r .  i
krmpesuccessen Tort udorart f ia I 8:10. hvori
lbrekom det store hit Fll Julco tle .lt'rt':.
Bou-nonvil le l 'oi laltc ikke ti l  nogen. ikke strl ig
hqt ihvertl n1d. at han allerede lor rir t i lbage i

London ( I I l2tl) havde drnset i Fernrndo Sor's
balletter og hertia kendte clen s]ranske esprit p:r

sin krop. Flere temler i Bournonvil le's ballettcr
mener jeg kan 1 pres ti lbage ti l  Sor.

Thorvalclsen haYcle tl iet sin guitar nreal t i l
l ) r r  l r r rk.  Dcn l r r rJe . rn 1r l r rJ.1r:r  r r tpcrt  i
Thorvaldsens vcrelse hos Christine Strmpe pii

Nyso. En gang imellem tog clen gamle

bil ledhugger instrunentet ned lir \ €ggen o-s lod

lingrene lpbe over strengene ti l  gltde fbr
\ernerne. Stemmen vil le ikke gerne synge de
glmle meJodier. men lingrene havde bevaret en
mrrkvrerclig lethed, og rytmen var stadig stabil.

Ingolf O!sen
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Thorvaldsen and The Music - Rome - Copenhagen

An incredible wealth of quotes have survived
irbont the famous Danish sculptor Bertel
Thnrrr ld.cn .  (  l  - -O- l  8 l -1)  rc l r l ior  ro nrrr . i . .
Contemporary nremoirs. letters, travel accounts
and diary entries by Friederike Brun, Rudolph
Bay rnd H. C. Andersen among others convey an
excellent impression of Thorvaldsen both as an
accomplisJred and enthusiastic iLmateur. mainl! '
on the guitar. but also on the flute and vioiin
which he had been tirught in Copenhagen up to
I 797. and rs the receptive l istener at the musical
soiries he attended in Rome's rtl luent and
cnltivated circles during the rrany years he spent
in l ta ly (1797 1838) and later in s imi larcompany
in Copenhrgen. The Roman Accademra was a
private grthering antl unrivalled as the place
u hcte 1, 'u ;ut t ld tneet .  r ,n lernPofLr)  l r l l : ic :
chrmber music - vocal nusic etc.. if you did not
go to the theatre to enjo)r larger events such as the
opera. And there was always the church to tall
back on with St. Peter's, in particular. boasting
church music in the grand style. Concerts rs we
know them with symphonies and chamber music
open to the general pubiic did not exist in Rome
lrt that point in time. Thorvaidsen appears to have

err jo l rd r  herf l le l l  re l r l i ' ,n:hip t , '  mu. ic rs i r
relevant means of communication on an outward-
going human level. and also to have truly
appreciated the simple rnelody or the heady
tarantella as much tts the big symphony or opera.

On Thorvaldsen and The Music - Rome -
Copenhagen an attempt has been made to
portray musical l i le rt the time and Thorvaldsen's

relation to it by referring to particular themes in

the rwo culturally and geographically opposites
between which he divicled his l i fe : Rome
Copenhagen. Included is music which could be
heard on the strcetl in the theatre: in the exclusive
Romirn Accademia or coresponding Copenhagen
salon: in Thorvrldsen's own studio: in the osteria
Falcone. or was it the la Gensola. nrusic he miry
have pertirmed or eren possibly composecl
hirnself, (the slltarello he taught H. Rung): they
all combine b tell us something about
Thorvaldsen's teeling lor musical 1ines. rhythmic
sequences, dissonance and harmony - all concepts
u,hich in one way or another he u'as capable of
transposing with unsurpassed sensitivity into his
wonderl 'ul marble sculptures in a virtuoso style
n, 'h, 'dy could touch in l t i .  Ju1 fhc. , 'ntent ion
thirt Thorvaldsen enjoyed the musical mediocre as
much as the sublime does not seenl to have been

the result of any lack ol triste or discemnent. but
rather the result ol a retieshingly unsnobbish
view of the iotality of the great and the small in
beautiful variation.

Thorvaldsen's Museum in Copenhagen keeps in
its collections "Thorvaldsen's l lute", a l ight-
yellow boxwoocl f lute signed A. Chisteman,
Danzig, and a collection of hand-rvritten musical
notebooks mainly in Thorvlldsen s own lrancl.
One small notebook consists of SinJrnie e
Sonutine per Violito a Chitornt. Unfortunately
only the violin part sun'ives. Another notebook
con\ i . l \ , ' r ' lu i l  Jucls $ r(h !u i lJr  rcCOmP.rnirnenl :
f iorr popular oper;is ol the day: Pietro Carlo



Giul ic l rn i :  Lu t l t t tsu l t i .s l t t ' t i tu ui th thc aclded
nolc:  Crrnerr lc I799. Tcrtronl ibcr l i .  nnd:
Iicrdinrrrdrr Puir'. It r ir lr i ul d/,r(rr!.) \ i th the
u r i t tcn r t ld i t ion:  Ncl l '  Autunno I  l l0 l .  ter t ro
Vallc. Thc rcrlrinder. sonre l+0 pagcs. consists ol
or ic inr l  rnusic and tr lnscr ipt i (nrs l i r r  solo gui lat

rx l irr lwo guitrrs.

Thc numcs rtprcscnted in tlrcsc rnusical
notcb(x)ks Plint r nrixecl picturc ol the crl. As
rvel l  as lnre c l rssics.  Gluck rnd Hrydn (Cirscppc

Ai iden / . r i r  / ) .  r  u,cal th ol  l ta l i rns l r l rc been
transcribcd into his ntusical noteb(x)ks: Citnatttsr.
Carul l i .  Nanl i r r i .  Morct t i .  Nrsol in i .  Grzanigr.
Mosca. all ol uhonr uerc "nroclcrn" contposcrs ()l

thc dry rnd rl ir jor nlrncs rroLrnd thc turn ol thc
ccnturl,. Nrrtcs sLtclt as l lossitt i. Paganini rnd
I)onizetti clo not lrpperr i ls thc nolcs stL'nr l l1)nl
Thu valclscn's carly ycilrs in Italy. bcli[c' thcsc
stars had rradc their nrark. A snrrl l label orr caclr
{)l thc notch(x)ks l irrther i l lustrrtcs lhis point
u'hcrc in his easily rc'co-unisahlc hand-writ ing it
srys: Per uso di B. (l ir Bcrtel) Thorvllclse'n. l-alcr
rm i t  uould halc rcad A. ( l i r  Albcrto).  an I ta l i r r r
rcrsion ol t lrc narrrc Berlcl which Thorvaldscn
s(x)n rdopted. The lcu nrusical datcs cluotcd
conl l r r r r  lhr l  thc),stcrr  l r lnr  h is crr l l 'ycrrs in
Itall ' . Thc tlrte is rlso quoted in conncction $ it lr a
longct rrndo by Fcrdinando Carull i: Naple's | 797.
Thorrr ldscn n[ i \cd in Naplcs on the ls l  o l '
I- 'cbruary 1797 on his lcry l irst. journcy to Rorlc
rrhcrc. l ir thc ncxl l inl) '1'cars ot so. his talcnt
rrtd rcpLrlalion rvould nrlkc hirn l lrc rlost l irnlrus
Iir ing Drne . Thorr aldse n rcnuirted in Nrple s l irr
i l  r r (n l t l r  Jr( l  i l t r )  \ \ ( ' l l  l t i l \ (  r rc l  thc 

- ! l r i l i r r i i l -
corrPosc'r  Carul l i .  who u as st i l l  residcnt in his

l ;

C,H Knicpr Att i tud! 's r l ' ldr  Brun. l l i l0.
Brkkcbusnlusr 'c l .

Ktt i rp: , \ i l i t tu l^ t !  h! t t  l lnn. l t i lo.
lJ | | k k ? I t t t.t I t I t t.t t, t, I
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native cit) ' . Later he would ntove to Pu-is to

become a fircri point tbr the classical guitar.

Frieclerikc Brun. uncrorvned queen ol the

Copcnhagen salons. lncl her talcnted dlughter Ida

\pent solre )ears in Rorne lionl 11105.

Thonaldsen \\ ' ! ls lcry much il piln ot the so

callecl Brun circlc. which cultivated the arts in the

broadest possible sense: painting. drawin-9. nlusic.

song. poetry. recitnls. attitudcs in the best I -ady
Hamilton st)' le. etc. Thorvalclsen's special gift f irr

nrusic was clescribed by Friederike herscif: "With

hin ever)'thing is nn inate talent l leelv irnd

narurall l  clevelopctl. True. unirersrl genius is a

certain abil ity to cope n'ith c'r 'cn dri ir,g. which is

rnissing the nere talenied indiviclurl. who is

crpable of one thilg on1y. In thilt sense
'fhorvalclsen has a lrue genius fir music and plays

the guitar with characteristic spirit ancl easc. His

opinions on music and lloetry iue alwitys lust rs

true as his leel ing fbr  i t . '

Thorvrldsen rvas supposetl lo instruct Idr Brun.

later Countess de Bornbellcs. in the art ol '

thawing. but only some I3-I4 years olal  i t t  thc
I r rnc. .  hr \ \c\cf .  -hc, ,1(( f  . i ,nE l , '  l l l \  ! t l l ( i . r

accompaniment instead. On other occlsions he

prcfeneil to lrt i l ise hcr talent l in i i l l i tuiles to

inspire hinr instcrcl of teaching her: Oh. just a

few atti iudes . is r l i tt le excli imrtion u'hich has

survilecl the passing o1 time.

MJn\ \ \ r '  1111'1111 l ) -1r1.- :  r l ( l  l , ' fe i ;n rr l i . t .

convcrgecl on Thorvlldscn s apartmenl on Viir

Sjstina to meet this rather exccll l ionll artisticall) '

and humanly inspirational man. Thc'composer

Rudolph Bry reports in his ver) upbcat travel

book from l ta l )  lEl9 l82l  :  " - l  I is i t  our

Thorvaldsen il lrrost every other dr)-..." lnd a l itt le

lLri lhL'r on it -\a)'s: 
"His hostess hls got three ver)

comely daughtr:rs: Vitkn ia. Helcna rncl Olynrpir.

ver)'nre[y sma]l creiltLlres rvhose slttgur is: Ihc

crrzier the bctter. The other day we got thenl lo

drnce 1r sirltarella: I pllycd the guitrr ancl Manta

struckcd the tambourinc. Gootlness. how they

lleu lboutl " Bay. uhose talent lor crcati lt l l
music gave rise to some ol Dennltrk's mttst

beautilul songs (Fred ltt i ler over [,und og Bt, Vil i

stolt l\ i  C(\Iatts [](r1,qc and mlnl'olhers).
perlirrnrecl t ime and agii in at the Roman

Accademia s,hcre he.lelighted evervbody u'ith

his gui tar  rnd v io l in plaf  ing and incredibly l ivel l

tenor roice. On the 28th o1' Ma1' I l l  l9 he sang at
' 'a ver) ' l lne Accadernir  at  the Mlr t lu ise Sacrat i . . .

l  cavat ina b) ' lhe fanous Rossini .  rv i th the

conposer himself accotrpanling nre ' 1.//
Thorlalclsen may uell hare Ilcen sitt lng

someu,herc in the background enioyin.s lhe rrusic

with hal t rc losed e1es.

In the late 1830s another c lashin- l  l igurc 'paid

daily vlsits on'Ihorvalclsen. ln ln orgy of

ador l t ion.  2 1 -1ear old Fel ix Mcndelssohn-
Bartholtl l '  plal-ecl f ir the nou' 60 odcl year-o1d

sculptor uhi le he delred dccply into the c lay ' i rncl

created lris imm(xt,Ll u'orks of art. 'M1' piirno

playing' .  he srote home. procuLes me a speclal

. joy. You knov how grert a urusic lover
Thorvalclsen is lnd. theretirre. I sorrelimes play

tbr hirn in the monin-gs shile hc rvorks. He has

an excellent piano...." By chance an excellent

Piano u'irs in Thorvalclsen's studio at this tinle.



' I 'horvalclsen as lar as we know never played the
insnrmcnt himself. Between the youn-s

Mendelssohn antl the older sculptor a close
lr iendship arose which lasled the rest  o l 'h is l i fe.

ln t l te rerr  l . r r l  )c.rr  u l  Th, ' r r ; . ld.cn .  r ' jos111 i11
Itl ly. in the winter of I 837-18. Henrik Rung was
part of the colony ol'Danish artists and songs iurd
saltarellos were again play-ed over a gootl glass ol
wine. One erening Thorvaldsen taught Runll who
wirs ir very good guitar player a srit luello whjch
he l r tcr  nn u 'ct l  r r r  u F;r t r . i r  lur  (hrcc 

-Lui t r f -

There is no written confii lnirt ion of it. but in his
time in Rome Thorvaldsen must have heard one
ol the most celebrated names in ltr l ian rlusic l i te.

the violin magician Nicolo Pagrnini who,
inciclcntally. was also spell-binding on the guitar.
Around 11120 Paganini perlormed in Rome alon-s
rvith Rossini on the piano ancl Ciuliani on the
guitar in the trio: Triuntvirute Mu.sicLic.
Thorvaldsen may well also have attended thc
inl 'anrous first night of Rossini 's Tltt '  Burber ot'
5dli11c at the Teatro Argentina during the l i l  l6
Carnevale. when it was whistled otl ' the stage
amidst l lreat uproar only to be praised to the skies
and declared a huge success shortly alterwards.
And surely he also attencled some of Donizetti 's
incredibly popular opetas: Elisir d'untore. Dott
Pu.scluule. etc. This genial composer of melodies
who, ti l  reasons Ie knou'l]ot fbr sure, wrote a
song firr Thorvaldsen s Roman birthday on the
Sth ol  March I836.

In I 83il Thorvaldsen retLLrned to L)enmark
celebrated as Europe's leading sculptor. Even

though Thorvaldsen was now aPproaching
seventy yeilrs ol-age hc participated with joy and
energl, in Copenhagen artistic l i ie as practised in
private and rt the Royal Theatre with Heiberg s
vaudevi l les.  Bournonvi l le 's bal lets.  Hartmann's
operas etc. The small worlcl of Rome had been
exchanged fbr the Copenhagen one. As l itr as
music lnd dance are concemed all was well. [n a
letter t l lm H. C. Anclersen to Henrietle Franck in
I U40 he noted afier a court barll at Christi irnsbor€:
' 'At tour o'clock in the morning. when I lett. the

Queer was dancing the polonaise with
Thorvaldsen. 'Andersen himsel f  was not the
dancing type.

This period in Denmarrk we like to call: /ftz
Dtotislt Goklen Agc. With this in mind it is
interesting that Rudolph Bay wrote to a triend in
Copenhagen on the 30th of May I l l21 : the
lessons we learn in our day's. u,hich no orre lbr
sure would dult Tlrc Goltlert Age ' (the stress is
nrine). Taste in royal Copenhagen s'as aletennined
by the l ikes of the married couple Johan Ludvig
and Johanne Louise Heiberg, arld that drove
Ingemann iind Anclersen and lheir l ikes to the
verge ol'despair. "Sotiies" was Heiberg's own
disparaging epitath for the sensitive poet type.
There was very l itt le room lor genius unless it
was house traired. Even Soren Kierkegaard had
to run the gauntlet in the small world ol
Copenhagen. In the rrusical sphere composers
like Hartmann. Kuhlau and later Gade despised to
a cefiain extent those of a more "rlelodic".

ltaiian intluenced disposition. Such attitudes helcl
a man like Rudolph Bay completely outwith the
realms of influence although Thorvaldsen



strongly recommended him in 1 839 when Bay

applied fbr the post of choir mlrster at the Royal

Theatre atter Siboni. Rring was appointed.

One other l l i irnboyant character whose light and

easy music was sti l l  popular in Thorvaldser's
Copenhagen deserves a mention. Edouard DuPuy.

Bay's beau ideal. Edouard DuPuy lrad swept the

Danish public oll i ts feet with his elegant,
energetic and singable melodies in Youth und
Madncss ( 1 806). iust as he had swept the same
public o11 its 1-eet with his exploits in the
Volunteer Corys fighting the Brit ish in 1807.

Unfbrlunately he was tbrced to leave the Danish

scene when he was equally succesll l in sweeping

the Crown Princess Charlofle Frederikke ofi her

Itet. He was given two hours and 1.000 rix-
dollars k) leave Denmark tbr good. However. his

music remained an invigoratingly vouthitl
c lerrrel t  o l  Dlrni 'h nrt ionr l  ct t l lur<

"Spanish sickness" swept Copenhagen in I 8,10. A

mania firr Spanish dance spread fiom Pirris and

reached its provisiinal high point in Copenhagen

with two famous darcers Dolores Senal and

Mariano Camprubi. Denmark's own Bournonvil le
also crri ited r sensation, however, with his abil ity
to play the Spaniirrds at their own game - Spanish

dancing. One exanple was his huge I t l4{)

success, I/rd Torcutlor, inclLrding the great hit t1

Juleo da .lerc:. Bournonvil le did not divulge, at
least not trxr publicly, thrt a tew years earlier in
London ( I 828) he had already danced in
Fernando Sor's ballcts and knew the Spanish
spirit personally. It may be contended that several

themes in Bornronvil le's ballets can be traced
back to Sor.

Thorvaldsen's guitar accompanied him back to
Dcnrnrr l .  l t  r r r iurned (hL st l l  { ' l  l t i .  r , r ' tn r t
Christine Stampe's residence on Nyso. Every so

ofien the elderly sculptor would take the
instrument down trom the wall and let his fingers

run over the strings tu pJerse his fi iends. His

voice might not have been up to the old melodies.

but his l ingers had retained a rcmarkable
lightness and the rhythms were sti l l  passable.

lugolf Ol.sart
Trunslarctt bt fiun McTurk

Forsidel
Die!-ich Wilhelm Liidnu: Silterello drns i romersk oslerl.
I 8:7. PrivateJe.

Bagsitle:
Wilhelnl Beildz: Et ()baksselskrb. I 827 2ll. Ny Carlsber-s
Glyptotek.

Denne CD er publiceiet eiThof\rldsens N'ltrseum oS
Goklen Drys in Copenhrgen.

Dietil.ll\yillrclm Litrldu. Sal!dr.llo D(1il(e itt o Rtilndn

Ostcr ia.  |827. Piruk l I  ar i l td.

Btck pu,qt.

lYilfuhn llenl:: A Tobd.co Purt), I 827 2ll. Nr Carlsh(rg

' fh i !  
CD i . \  lubl is l t td bv Thr Thort  a ldst t t  Mltsr ton at i l !

Cald?n [.)dIs in C()p.ttlta,q(il
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KOBENHAVN - COPENHAGEN
R. Bay:

l l5j Adelaidc-lj. l ,1

C. M. von Weber:
l16l Horch leise, horch li46

F. Mendelssohn-Bartholdy:
l l Tl Venetianisches Gondellicd l. l.l

Schall-/Ilombelle?:
IlSl Bombelle's vals -/ i l9

E Sor:
l-a RomaDesca 2iJ.J
lll Jaleo de Jercz ,/:-l-i

E. DuPuy:
Polonaise -5r2i

C. E. F. Weyse:
Ilarcarole: Natten €r si stille. -1r.t9
Romatrcc:' lbnnDclidetr. :. 2J

F. Kuhlau:
Romance: Nu lovsalcn sklggcr /r.10
Allegro i A-dur fra Kvintet opus 51. 9i00

Inger Dam-Jensen, sopran, Jolr,?rl.)
Christ ina Astrand, viol in
Dorthe Drcier,  v iola
Hans Nygaard, cel lo
Toke Lund Christialsen, fl ojte,Jfu de
Irgolf Olsen. guitor

ntdl pld.\'in,q tine: 78:50

Danacord Records

Gernersgade 35. DK-1319 CPH

ODANACORD 1994

ROM. ROME
D. Cimarosa:
Sinfonia in Bb

"Eseguita nel Teatro alla Valle in Roma"

I I ] Allegro con spirito 4i0-l

[2]  Andant i rm, l :52

[3] Presto/r . t . l

G. Donizett i :

[ 4 ] Sang til Thonaldsens Iodsclsdag 2ilJ

G. Rossini:
[ 5 I liosina's Cavatina 4j44

H. Rung:
[ 6 I Ricordanzr d'Italia {Saltarello) 00:-J9
J 7 | ' l :rrantella f//).57

Anonym:
J lt I 'farantella /.',i6

B. Thorvaldsen (?):
[9] Saltarello00]JZ

Anonym:
[0] Danza Romana,/.0{,

N. Paganini:
Quartetto a Violino, Viola, Chitarra e Violoncello.

[1ll Allegr! 3i17
u2l Menuetto 6.29
ll-11 Add_qio l j03
ll4l Presb.li?-l

I22l
t23l

t24l
I2sl

I
>
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n COMPACT Plbl ished by Thr '  Thorvaldsen Museunr rnd

ff ,  lnf=m Golden Days in Copenhrgen
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