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George Gershwin was born as Jacob
Gershvin in Brooklyn on September 26,
1898. His parents emigrated from Russi:r
to the Uni ted States around 1891. He
grew up in a poor Jewish community on
the lower east side of Manhattan. lt was
not unt i l  1910, when his parents bought
an old upnght piano, that they discov-
ered his intense interest for music. In no
time he learned to play and then started
his first serious lessons with Charles
Hambitzer in 1912. Hambitzer made him
fami l iar  wi th the music ol 'Chopin,  L iszt
and Debussy. Gcrshwin wanted to be-
come a composer of serious concert mu-
sic and therefore, at a later stage, began
taking theory lessons with Henry Cowell
and Joscph Schi l l i r rger (u ho wrotc art  in-
teresting method of composition), among
others. At this time he had already made
a name as a composer of popular music.
Although he didn't have the technical
background that results from a conserva-
tory education, he did have a most unu-
sual and sure musical instinct.

In 1914 Gershwin left school to be-
come a pianist and song plugger at Re-
mick's. a Tin Pan Alley publisher. His
f i rst  h i t  was the song "Swanee" (1919).  A
recording was made by Columbia with Al
Jolson and the sor.rg was sold by the thou-
sands, on discs as well as on sheet music.

His first big commission came from
Paul Whiteman, who planned a historic

jazz concer| to draw the attention of the
music world to the importance of jazz.
This resulted in the Rhapsody in Blue for
Jazz Band and Piano, orchestrated by
Ferde Grof6. The concert took place in
the Aeolian Hall in New York on Febru-
ary 12, 1924, with Gershwin at the piano.
The work was an instant success and be-
came the turning point irr Gershwin's ca-
reer, later to become one of the most fa-
mous pieces of serious music making use
of elements from the world of jazz. Not
many works written belbre 1924 are so
clearly an,erican in style. The colour and
history of America are shown in its
rhythm and harmonies, while the blend-
ing of the serious with the popular ele-
ments is highly developed and original.

Following the success of the Rhapsody
in Blue, Walter Damrosch :Lnd the New
York Symphony Society gave Gershwin
his next milor commission: a concerto
for piano and orchestra. It was pre-
miered with Gershwin again at the piano
in New York on December 3,  1925. The
work was not immediately successful like
the Rhapsody in BIue, but the concerto
has continucd to grow in its popularity
and today it is one of Gershwin's most
favoured works. This time he orchestrat-
ed the work himself. His study of sym-
phonic works helped him to find a more
symphor.ric form in which to enclose his
basic thematic material.



Early 1928 Mauricc Ravel  v is i ted the
United States and wiinted to mcct Gcorge
Gershwin.  A nreet ing was arranged just
befbre Gershwin left for anoLher trip to
thc conLinenL. Dur ing this t r ip,  whi lc in
Paris, he startcd a rnajor work fbr orches-
tra whrch would later draw world-wide
attent ior . r .  A Lone poem tel l ing the story
of an American walking through the
streets of Paris, "An American ir-r Paris".
He completed thc skctches there, orclies-
tratecl the work in Vienna and thcn final-
ized the composiLion when he returned to
Paris.  I t  was prcmicrcd by the New York
Phi lharrnonic wi th Walter Damrosch
col  dr :ct ing on Dccember 13, 1 928.

Gershwin was a great lovcr of  books.
Hemingway and Shaw being an.rongst his
favor i te authors.  ln 1929 he tbl lowed the
fbotsteps of  h is brother I ra by taking up
paint ing and soon his ta lent  c leveloped
into something rnuch morc than an aver-
age painler.  The portrai t  he made of  h is
f i iend Arnold Schonbcrg is a f lne exam-
plc.  ln 1929 he even started an art  col lcc-
tion that became f'amous.

During the 20's and 30's hc wrote a se-
ries of successful niusicals and fllm scorcs
:rnd fiom 1924 or,wards his untbrgettably
beaut i fu l  music to the lyr ics by his broth-
er I ra.  He started to conduct symphony
orchestras and theatre bands with grcat
success and composed the opera "Porgy
:rnd Bess" (1934 -  35).

Whi lc working on commitments for
mot ion pictures in Hol lywood, Gershwin
drcd on July 31. 1937. f rom ir  c)s l ic  tu-
mor in the r ight  temporal  lobe. After his
death the musical significancc of George
Gcrshwin has become more and more
urriversally recognized.

it--t Truus Modgc

Geolfrey Douglas Madge was born in
Adelaide, Austral ia.  His t i rLher was a
businessman and tennis ch:rrnpion, his
mothcr playcd saxophone and piano. Hc
had his f l rst  p iano lessons at  the age o1'
cight afler nagging his parents for a long
time and decidcd to become a profession-
al piar-rist after hearin-s Benno Moisei-
witsch in a live recit:rl. He studied at the
Ur-riversity of Adelaide with Clemens Le-
skr.  Al  an elrr l ;  l rge r l ready hc hccamc
part icular ly interestcd in in just i f iably ne-
glected composi t ions.  He toured Austra-
l i r r  for  thrcc )crr \  Js piurr i : t  i r r  a piano
tr io and lef t  Austral ia in 1963 :r f ler  win-
rrrng l ' i rst  pr izc i r r  the AB( piano eompc-
t i t ion,  went to Europc and sett led in Hol-
land in 1970 lb l lowing his appointment
as senior lecturer of piano aL the Hague's
n.lusrc conservatofl um.

Since he lcf t  Austral ia he has given nu-
merous recitals for radio and television.
in piarro series and in the major festivals
in Europe and has steaclily est:rblished a

,



reputation in his gencration as :I very ouL-
strrrrding mu. ic ian.  \er t  to an exleni i \c
concert practice he rs trlso a composer
and has a great passion lbr literaLure, the
Russian wri ters in part icular.  Hc l ikcs to
combine classical .  19th century and con-
temporary works in his rccitzrls and is
prr t icLr l r r l )  interested in conrposi t ions
which arc challcnging in areas of tech-
nique and musical  expression and which
vcnturc into ncw aesthet ic terr i tory.

Among the many recordings that havc
been rele:rsed are Xerrakis' piano concer-
to "Synaphai" and tl.re utterly demanding
"Opus Clavicembal ist icum" by Sorabj i ,
both of which gained awards. Philips is-
sued a set  of  6 CD's of  Ferruccio Buso-
ni's major piano works lbr which he re-
ceived rnany internat ional  awards. a.o.
the Edison- and Caecilia prize and the
Gernran "Schal lp lat tenpreis".  Morc rc-
ccntly thc French label Dante released a
number of compact discs with piano
works of  Godowsky, Bach/Busoni  t ran-
scr ipt ions,  p iano sonatas by Mitropoulos.
Reubke and Mossolov.  Koch/Schwann
issued the piano sonatas by Elr.rst Krcnek
:rnd fin:rlly CPO, nfler an enormous sllc-
cess with the production of Stclirn
Wolpe's piarro music,  re leased a CD with
Krenek's othcr major piano works.  Dan-
acord has great success with the release of
the three piano concertos by Nicolas
Medtner with Geoffi'ey Douglas Madge.

Ilya Stupel - a rising star in the musical
llrm:rment who has been described :rs
onc of  thc greatest  conduct ing ta lents iu
the wor ld -  was born on l3th Deccmber
1948 in Vi ln ius.  L i thuania.  He grerv up in
a family whosc rich nrusic:rl traditions
went back for several generations. He
first started playing the piano aged only
three, and was referred to as a child
prodigy alier he had joined the Conser-
vatory in Vi ln ius.  ln 1957 l lya Stupcl
moved to Poland where he cont inued his
music:rl training; at thc samc timc hc rvas
engaged as assistant to the famous con-
ductor and te:rcher Bohdarr Wodiczko ol
the Katowice Radio Symphony Orchcs-
tra (WOSPR). Stupel 's Jewish descent
has had a strong bearing on his fortuncs.
and cvcry time his career has seemed to
be in the ascendant he and his fami ly
have been fbrced to tear up their roots
and start  again in another country.  So i t
was that in 1968 Stupel  and his fami l1 '
left Poland and scttlcd in thcir prcsent
home country,  Sweden.

After con.rprchcnsive studies in Lithua-
nia,  Poland, Sweden, Denmark and I ta ly
(conduct ing,  composi t ion,  p iano and
jazz) Stupel  devoted himsel f  to compos-
ing and to his ncw appointmcnt as con-
ductor at  the Malmo Municipal  Theatre .

Af tcr  a number of  years of  work in
Scandinavia (as Hcad of  Music at  the
theatrein Hels ingborg and appearances



rn Malmo, Stockholm, Gothenburg, Co-
penhagen, Aalborg, Aarhus etc.) and be-
yond (U.S.A.,  Spain,  France),  he was in
1990 appointed Head of the renowned
Artur Rubinstein Philharmonic Orches-
tra in Lodz, Poland, which has worked
with such conductors as Stokowsky,
Kletzki and Khatchaturian.

Critics have declared unanimously that
Stupel's great strength as a conductor is

Carl Orfft Carmina Burana
DACOCD 4OO DDD
This is the best perfbrmance I have heard

fbr years.
HIGH F' IDELITY

Nicolas Medtner ( I 880- I95 I )
The complete piano concertos
Soloist: Geoffrey Douglas Madge

Piano Concerto no. I
Sonata G minor Op. 22
DACOCD 401 DDD

Piano Concerto no. 2
Sonata Tragica Op. 39,5
DACOCD 402 DDD

Ilya Stupel
Artur Rubinstein Philharmonic Orchestra

on Danacord:

his abi l i ty ,  by means of  h is unorthodox
interprctations, full of vitality and sheer
musicianship, to reach out to every single
member of his audience, as witness the
enthusiasm that greets all his perfor-
mances and lo l lou s hirn f iom appear-
ance to appearance.

Piano Concerto no. 3
Sonata Reminiscenza Op. 38,1
DACOCD 403 DDD

Geoffrey Dctuglas Madge clearll,- has a
special aflinity with the music ol Medtner.
Madge's perJbrmances are accctmplishecl
and brilliant...on astonishingly bold and
powerful reading.
Madge',s colossal technique is more than
capable of ntaking light work oJ Metltner's
exceptionally demanding piano writing, ....
Ilya Stupel and the Artur Rubinstein Phil-
harmonic Orchestra provide some commit-
te d and we I l- p re pare d accompaniments.
GRAMOPHONE



Rued Langgaard ( 1 893- I 952)
The complete symphonies

Syn.rphorry no. I
DACOCD 404 DDD

Symphonies nos. 2 and 3
Drapa for orchestra.
DACOCD 405 DDD

Sl,ntphonics nos. 4 ancl 6
Intc ld ikt  and Dcath of  a Hcro.
DACOCD 406 DDD

Symphonies nos. 5,  7 and 9
DACOCD 407 DDD

Symphoniesnos.10, I I  and 12
Sfinr. Tone Poem for orchestra.
DACOCD 408 DDD

Symphonies nos. 8,  l4 and I5
DACOCD 409 DDD

SynTphonies nos 13 and 16.
Prelude to the opera 'Antichrist'

DACOCD 4I()  DDD

And can Ilrc r- evar plav! The enormous ton-
t,it'Iion and ule v'hich the v bring to lltis ol-
ten odd and di//itult music are evidenl
t l Iouglr t ) t !1.  ]  l tor t  t t , t  l tc . r i t , t t ion i t t  t ' t t t ) t t t '

mending then.
FANF'ARE

A Reul Distovery!
CD-CLASSIC

Nex'relr :asa.s 1993;

Anton Rubinstein
Piano Concertos nos. 3 ancl 4
Soloist :  Oleg Marshev
DACOCD41l DDD

George Gershwin
An American in Par is
Piano Concerto.  Rhapsody in Blue
Soloist :  Gcol l rey Douglas Madge
DACOCD,+I2 DDD

Schumann and Dvorik
Ccl lo Concertos
Soloist :  Er l ing Blondal  Bengtssotr .
DACOCD 413 DDD

In prepar0liln;

Tchaikovsky
Symphony no. 5
Capriccio i ta l ien
DACOCD 4I4 DDD

Shostakovich
Symphonics nos. I  and 9
DACOCD 4I5 DDD

Haydn and Boccherini
Cel lo Concertos
Soloist :  Er l ing Blondal  Bcnglsson.
DACOCD 4I6 DDD






