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amplification of its Franco-Germanic basis (a much-altered 1870
Dalstein-Haerpfer organ) is a good starting point for Duruflé, whose
ideal organ encompassed the tastes of the organ reform movement
alongside the legacy of the French symphonic style. The Diekirch
instrument is infinitely more elegant than the French organs built
according to those ideals in Durufle’s lifetime; only the very
prominent Grand Orgue plein jeu seems to ‘harden’ the tutti more
than might be desirable. Mottoul’s is a name to watch out for.

REVIEWS

extremely well finished and has most, if not quite all, of the sounds
Mulet calls for in his registration indications. Nevertheless, the flues
are quite articulate and the recording quite direct: a slightly
off-colour choice for this evocative repertoire, perhaps, and
especially when compared with the Puget organ in Toulouse used by
Virgile Monin for his Solstice recording of the Esquisses reviewed in
the Nov/Dec 2015 edition of Choir & Organ.
CHRIS BRAGG
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HENRI MULET: COMPLETE ORGAN WORKS
Friedhelm Flamme, Mühleisen organ (2000), Stiftskirche,
Bad Gandersheim
CPO 555-040-2 (2CDs) [50:42; 37:16]
★★★★
Friedhelm Flamme’s discography is now
voluminous in its proportions and Henri Mulet is
the latest to be surveyed by CPO’s house organist.
Complete recordings of the delicious Esquisses
byzantines, which comprise the first disc, are
comparatively rare, so this is a welcome addition. The second disc
consists of the remainder of Mulet’s organ output and is a reminder
of his ability to produce attractive melodic earworms. The mixture
of French and German nomenclature in the specification of the
Mühleisen organ reflects its eclecticism. This is a fine organ,

THE LEGENDARY DANISH ORGANIST FINN VIDERØ
Volume 1: Music by J.S. Bach (Orgelbüchlein, Sei gegrüsset, etc),
recorded 1950-58, Marcussen organs at Sorø and Frederiksborg
Volume 3: Music by Dieterich Buxtehude, recorded 1957-58,
Frobenius organ at Vejle, Marcussen organ at Sorø
Danacord (vol.1) DACOCD 791, 792 [72:03; 73:33];
(vol.3) DACOCD 795, 796 [76:29; 75:54]
★★★★
‘I simply could not believe
how fabulous his playing was.’
So writes Harald Vogel
recalling his exposure to the
playing of the Danish organist
Finn Viderø in the 1950s. Viderø was the most significant organist
in Denmark in the mid-20th century, responsible for the early
championing, through concerts and recordings, of the
Frederiksborg Castle organ, among much else. That this was
precisely at the time of the supremacy of Danish organ culture
and, more especially, organ building, renders these re-releases of
more than passing interest. Vogel additionally observes that
Viderø’s being overlooked for the position of professor of organ at
the Royal Danish Conservatory in Copenhagen was emblematic
of Denmark losing its pre-eminence (as, surely, can the untimely
death of Sybrand Zachariassen in the middle of the 1960 Haarlem
restoration). These recordings, made in the 1950s on organs by
two of the most prominent builders of their time – Marcussen and
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PSALMEN
Gerben Mourik, Kam organ (1855), Dordrecht Cathedral
VITA Recordings 201801 (2CDs) [51:11; 65:58]
★★★★
Gerben Mourik has previously recorded a set of
improvisations on psalms for CBC in 2015. This
new, identically titled offering takes two bites of the
cherry, with one disc treating liturgical works,
another concert pieces. It’s very much a contrasted
experience, Mourik exploiting the darker, introspective hues of
Dordrecht Cathedral’s Kam organ in the former, emphasising its
muscular brightness in the latter. Mourik is subtle and nuanced in
the first instance, noticeably freer in the second, his Fuga in the
Sonata on Psalm 112 blistering, the Psalm Symphony virtually
bursting into flame at one exuberant point.
MICHAEL QUINN

Frobenius – feature Bach and Buxtehude performed in a
committed anti-romantic vein, providing a compelling glimpse
into the epicentre of organ culture in mid 20th-century Europe.
The organ at Sorø, built during the second world war by
Marcussen, features prominently on both releases; this was the
organ on which Poul-Gerhard Andersen cut, through necessity,
his reed-making teeth, German supply houses being off-limits.
The distinguished results of his kitchen table labour barely feature
in the Buxtehude recording (it would be Vogel himself who would
provide the interpretive revolution in this repertoire), but are very
evident in the Bach.
Viderø is portrayed in the liner notes as a difficult character;
elsewhere Harald Vogel has suggested that his failure to secure
the Copenhagen professorship seemed to have prompted him
to give up on his career, his name disappearing from view in the
latter decades of his life. His playing is characterised by rocksolid rhythm, a legato touch (the articulation is provided by
the prominent initial transient of the organs, perhaps partially
illustrating the rationale for this voicing style) and a complete
absence of rhythmic expression, dramatic accent and, in the
Buxtehude, rhetorical gesture. Registrations are often sparse;
Viderø’s adherence to the notion of clarity, like all aspects of
his playing, marks him out as an iconic child of the initial organ
reform ideals. Danacord’s presentation leaves something to be
desired, but the notes are informative and the historic value of the
recordings significant.
CHRIS BRAGG
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